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CRITIQUES 


ON THE COMPANION TO THE BALE ROOM. 


Collmion^f Correct andante CoX Stt"* &k *° PrePare a Port “ 
been fulfilled.— Crit. Rev. Oct. I8ie! S C s w,th whlch the P ur Pose has 


F "““ which 18 "Mr to become 


‘ Trip it as they go 
‘ On the light fantastic toe.” 


steaiis 

to mankind lie mildewing on Bookseller's Shelve or rmtK^ Per ,mp °i ta “ ce 
Trunk,, i„ some KetaileVs W “' a " d '" ,e 


tion b< u Pr feei n the >t nKne < j i us , Ufled b in !a ^vui ba n ,,g been tn «" r 

to «, treated with great propriet 


&'hist ^^^ooTZest 

being the ca"e, we ought no? w wonder taK.? Bellch - , Sud ’ *™> 
published a philosophical treatise on Dancing o/thata 8h - 0uld have 

»:r ;sr jsee* wztt* 

will be found extremely serviceahle tn lim^ 68 ^ 1 "^ °£ colnn iendation, and 

MmmyTa^a^ne, SC ' ellte, and co “ dl, cive to° health.”-^ 


the love r r r of th^ V p\djte°an^ Tathmal Amusement b *‘ tbert ° 8 and to 

To the Professor, the Pupit^ndtlm m“S„“'* *T'desideratum.- 
deed, no lady should be iititou, itiwhXr fir amSiS ^h' 65 , in ’ 
ation trom more arduous studies. Consider;,,/^ ’ ° r for re,ax * 
n is sold a, a very reasonable price.^““?o 


“ We are of Mr. Harcourt’s opinion, in the talp nf < 
in this miscellany, that, whenever accomnlUit and Emula ‘-ion 1 

Studied with attention and ac q „"reT tTcTsL* InL*’.* o' 0 "'," b « 
sympathising very profoundly with Mr. Wilson on th'n »S? th > therefore, 
which occasionally disgraces^all-rooms, we can fed so 3 ?^ lgU1Ce 
uatuial professional concern as to admit that whVf. !«^ *V uch of ,ls ver y 
be well done. System, also, is more^ecessarv U V? be U ° ne at a11 should 
accomplishment, than in that which involves more or ? pur . e 

cation, because there is nothing but this earlv and rp» f SS of , m . enta a PPl* 
it on the mind. In the articled dancing?^ tlo ^ whiefi ' { ° hail S 
ment of graceful activity and motion, it is essentialiv L\ tbe attail ‘ 
ly and systematically, in order to take the assSnc/<If C » J ff ary to l beg,n 1 ear 
most plastic and flexible, and to «et rid of a studv «£• , natnre when she is 
any other time. When the youth of both sexes are to," nsea9onable at 
and precision, and are made acquainied with the i! t -° dance . with ease 
.he ball-room at the proper peril, 
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score for ever after; just as Lord Chesterfield advises a fine gentleman to be 
D articular in dressing himself, and then to forget that lie is well ^ rc9 ^ * 

The principles are their own, and the slight vanatrons of mode produce no 

"‘^irperuslngthe'dissertation of Mr. Wilson, on the state of the ball-room, 
we were struck with the justice of many of his observations on the m 
miseries of human life which there abound. The amusing wit, who a^tew 
years ago dilated on that fruitful subject in a pleasant volume woul<fhave 
caught up no small number of hints from the present pubhcation. He wou 
have luxuriated in the various ludicrous attempts to f^An.olvc^s oiilhe 
in the untutored or neglectful, and have chaunted, like Antolyc , 
misery of a Partner dull as Erebus’, as to music, and as sluggish as Lethe 
JS theVvoludons of figure; to say nothing of the felicitous state ot mind 
which is felt by the couple below who feel the performance of tbe co p 
TffS altogether beyond them. To do away a part of the mass of this evil, 
Mr Wilsou has very ably compiled and written, and written and compiled. 
The last of his accomplished, but not of his intentional, labours, is the work 
Lfore us which consists of airs adapted to country dancing, reels, horn- 
nines waltzes, &p. with their ages and nationality attached to .tbem , and a 
variety of appropriate figures to such tunes as require them, with directions 
for their correct performance, and remarks thereon ; alsoadisseitation oi the 
nresent state of English ball-rooms, ball-room musicians, and musical pub- 
Ai far i critics in the autumn, at least, of their danc.ng-daj s 
mav U be allowed to decide, Mr. Wilson has accomplished his task with skill 
SindusSr Every air of merit, English, Irish, or Scottish, is adjusted 
an or figures, with the clearest instructions to prevent misconcep- 

Themisiefs neatly executed, and such a book in a ball-room must be 
V arpat ami 'grave authority. We can recollect the time when ‘the merry 
dance we dearly loyed,’ and then such an oracle would have been very 
d iia«nt botMo oar Collettes and ourselves. These days, as we have al- 
P observed are nearly over ; but we think we may venture, fr*m our 
knowledge of the subject, and acquaintance with the ability of the 
author^ to Commend this publication to all the votaries of lerpsichore,and 
those parents and guardians who, in the dansomania of their children, be- 
hedd the renewal Sf themselves --British Lady’s Mag. l\ov. 1816. 

The Correct Method of German and French Waltzing . 

“ Fverv endeavour has been made to render this a Work so truly 
explicit in fts Desricption, as to enable Teachers and others in the Country, 
explicit in lis e/es F » Waltzing, or have known it beyond the 

Same" to acquire u with Ease and Precfaion »-Euro V ean Mag. Deo. 1817. 

« Waltzing which is now so much in fashion in this as well as other countries, 

. * «npries of danciiw that owes its origin to the Germans, having been fit st 
introduced in Swabia* and from thence extended throughout the European 
Imminent with considerable additions and improvements. We are told that 
SS’ have been made to this branch of amusement, on account of its 
objections have be m pr0 priety. But according to the work now be- 

furi’a^there is no*foundation for the complaint, at least as Par as the art t. 
iract^d to Stis country, where the attitudes and movements are to the toll 
L orarpf.il and innocent as any in the accustomed system of dancing. Mr. 

I,- in flip nresent performance, rendered an acceptable service to 
the admirers of this elegant accomplishment, the principles of which be has 
^plained with such remarkable clearness and pi-ec^on. as to render the 
rules of practice perfectly'easy and famdiar.” New Monthly Mag Feb , 1817. 

« it is so well known that dancing, from the earliest ages, with persons of 
. n ^nominations and ill all countries, has been esteemed not only a species 
54 J .jap amusement and recreative pleasure, but also a healthy exercise, so 
rpnnirp scarcely any further comment to recommend it Waltzing is a 
series of this amusement, and notwithstanding that it is capable, from the 
hoontiful simplicity of its graceful movements, of affording tq its votaries 
Sh leasUi® aad y delightful practice ; many prejudices have long existed 
arising from the extravagant manner of performing it peculiar to 
fhose^ountries in which it was till lately so generally practised- By the more 
\ h ^pSS p and recent extensive communication with the Continent, waltzing 
ha^become 8 ”present s pecies of amusement in this country ; and that it is 
i^f.aUv chastewith quadrilles, English country dances &c. becomes clearly 
equally ci J j of a late publication by Mr. Wilson, Dancing Master, 

Entitled °“ Description of the correct Method of German and French 

alt zing”—La Belle Assemblee, Jan. 1817. 







THE Author has been induced to bring foi'ward 
the present Work, not only to gratify the request of 
those who have so frequently and for so many Years 
past applied to him, to publish a Pocket Collection 
of correct and favorite Country Dances, with appro - 
priate Figures, for the use of the Ball Room, but 
also to answer every purpose of the Dancer and the 
Musician; and consequently ?io pains have been 
spared to render it, what he trusts it will be found to 
be, the most original, useful, and pleasing Collection 
ever found in a Work of the kind . 
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It chiefly consists of Airs, adapted to Country 
Dancing, Reels, Hornpipes, Waltzes, fyc. with their 
Ages and Nationality attached to them, and a 
variety of Appropriate Figures, to such Tunes as 
require them, with Directions for their correct 
Performance and remarks thereon: also will be 
affixed, a Critical Dissertation on the Present 
State of the English Ball Room, Ball Room 
Musicians, and Musical Publications. 

In the progress of this Work, a number of Tunes 
have been collected together in as they require 
in their application to the Figures, either in 
Country Dances or Reels, what are technically 
termed, Irish Steps.* Few Tunes of this Measure 
are to be found in Collections of Country Dances; 

* Some are apt to imagine, that an Irish Tune must 
uniformly he danced with Irish Steps : this, however, is a 
mistake. It is to the Time, not the Nationality of the Tune, 
to which the Steps in question are applied, ami Tunes in | 
always require Irish Steps, whatever may be their origin; 
while Irish Tunes of | or Common Time, are danced like 
others. It likewise sometimes occurs, that a Tune may be 
found in 5 or \ so composed, as to require Irish Steps, of 
which an instance occurs in this Selection; but it is not a 
general Rule. 
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and the reason is, those zcho are but indifferent 
Dancers, and are not acquainted with proper 
Steps, (a class of people in which Ball Rooms 
usually abound) would find great difficulty in 
performing them . As their exposure would be the 
certain consequence, they carefully avoid calling 
them; and condemn them, when called by others, as 
disagreeable, or, in other words, beyond the reach 
of their capacity: good Dancers, on the contrary, 
always require them, as by these means they have 
an opportunity of displaying their superiority in 
this Science above the rest . 

The Scotch Tunes also are classed together in a 
similar way and care has been taken to select for 
this purpose the greatest National Favorites, for 
the gratification of lovers of Scotch Music . Those 
best adapted to Reels are likewise classed together, 
and mixed up with a variety of English Reels of 
equal Merit . The Hornpipes are also collected 
together in a similar way, and consist of most of 
the well known Favorites that are best adapted to 


* The classification here alluded to, has been as generally 
adhered to as possible; one or two instances however have 
(owing to accident) occurred, where the ride has been violated . 






this Species of Dancing, with Figures added to 
them, for the use of those who wish to convert them 
into Country Dances. 

English and Irish Tunes, not adapted to Irish 
Steps, are arranged together in one class, to obviate 
the difficulty and trouble of seeking for and 
selecting them from among the rest. A Selection 
too of admired Waltzes are mixed, with a few 
Allemandes, Cotillions, and Minuets: these Waltzes 
are all new and popular, and particularly adapted 
to that Species of Dancing. 

The time of each Tune has been carefully marked 
against it, in order to render the Dance uniformly 
complete, and the Figures are written to correspond 
exactly; and, with a view to render the Work as 
correct as possible, each Figure is written expressly 
for this Work, calculated equally to suit the Learner 
and the most experienced Dancer. As many of 
these Figures are entirely new, and probably known 
only to such persons as possess the “ Analysis of 
Country Dancing(Third Edition) the Whole 
explained by Diagrams, will be correctly republished 
in the “ Complete System of English Country 
Dancing ” Accordingly, three Figures are generally 
given to each—the first easy; the second more 
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difficult; and the third for the most part double. 
The Introduction will contain an Explanation of 
what are termed Single and Double Figures, of the 
Times and Measures of Country Dance Music, <5fc. 

To prevent any mistake in the performance of 
the Figure, every one has Directions over it, to 
inform the Musician, whether the Tune, or arty part 
of it, requires repetition; and here the Editor takes 
the liberty of remarking, that he could have spared 
himself the trouble of writing the Figures to each 
Dance, by separating the Tunes into Classes of the 
same Time and Measure, and adapting a Set of 
Figures suitable to each Class, and have left the 
reader to his choice, to Select any he might please; but 
this System beside not being well understood by some, 
would have been inconvenient to all, and therefore 
the Figures are affixed to each Dance for general 
Accommodation: those who wish for a greater variety 
of Figures , may consult the Tables in the u Analysis 
of Country Dancing,”* invented for the purpose 


* As this Work is now out of print , and very difficult to 
he procured , the whole of its contents , with a variety of new 
matter , will very soon be published , in a new work , now in the 
press, entitled “ A Complete System of Country Dancing." 
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of enabling Dancers to set their own Figures to 
any Extent . 

Every possible care has been taken, to ascertain 
the true Name of every Dance; and where secondary 
Names have been given them, by those who zvere 

l the 
ames 
l the 
:h as 
ntion 
and 
osely 
any 




The only way to obtain a correct Knowledge 
of the Science of Dancing , is, to treat it like any 
other Science, and study the Elements of which it 
is composed. To do this, it is necessary, first, 
to acquire a kno wledge of the Characters used in 
Dancing , to distinguish the Difference between 
Long and Short Figures, and to adapt these Figures 
to their respective Measures in Music. The Times 
of the Dances (although properly the province of 
the Musician) ought likewise to be known to the 
Dancers themselves, that they may be enabled, to 
correct any Error arising from the misunderstanding 
or inattention of the Band or other causes, and to 
prevent them being thtown into confusion, by the 
Errors or Presumption of others. An intimate 
Acquaintance with the following technical Terms 
and Characters* used in this Work is therefore 
recommended to the Reader. 

arountrj) Bmct dFigutm 

Country Dance Figures are certain Movements 
or Directions formed in Circular, Half Circular, 
Serpentine, Angular, Straight Lines, &c. &c. drawn 

* For an explanation of the Musical Terms and Charac¬ 
ters in this Work, the Author recommends to the Reader 
the use of a good Musical Instructor or Dictionary. 
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out into different Lengths, adapted to the various 
Strains of Country Dance Music. There are Whole 
Figures, Half Figures, Long Figures, Short 
Figures, Progressive Figures, &c.; their various 
Forms, Lengths, and Uses, will be seen in the 
“ Complete System of English Country Dancing,” 
by the Diagrams, and the Explanation subjoined. 

&t\v$ tt0e& tit liitutmtg tfje jFtgum* 

The Figure bar marked thus ^ or thus ^ is used 
to divide one part of a Figure from the rest, and to 
point out to the Dancer how much Figure is to be 
performed to each Strain of the Music,* and also to 
shew when the strain is or is not to be repeated: 
the first having but one Dot , denotes, that the Strain 
belonging to that part of the Figure to which it is 
set is to be played but once; the second having 
two Dots , shews the Strain to be repeated or played 
twice . The Figure or Figures placed before each 
Bar is the proper quantity to be performed to each 
Strain of the Music to which the Figure Bar 
refers. Th e first Bar relates to the first Strain, the 
second to the second Strain, and so on to the rest. 


* Although several Long and Short Figures are fre¬ 
quently set to fill up the Music to one Dance, as “ Whole 
Figure at top,” “ Lead down the Middle and up again,” 
“ Allemande,” “ Swing Corners,” &c.; yet the whole of 
the individual Figures, however many there may be, are all 

ncluded m the general term or title of th e figure of the Dance . 
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strain# or $art$- 

A Strain is that part of an Air terminated by a 
double Bar, and usually consists, in Country Dances, 
of four, eight, or sixteen single Bars ; sometimes 
it contains twelve Bars. In Cotillions, we find occa¬ 
sionally Strains of Six Bars; but this latter Strain 
is extremely unfit for a Country Dance Figure. 
Country Dance Tunes usually consist of two Strains , 
though they frequently extend to three, four, or 
five, and perhaps more. Strains are frequently 
called Parts , by those that are unacquainted with 
Music; as, for instance, by a Tune of two Parts , 
they mean one of two Strains . Parts are only the 
arrangement of some Air for different Instruments, 
as the Horn Part, the Trumpet Part , &c. and have 
no Relation to Strains whatever. 

In some Airs, particularly Scottish, the last Strain 
will frequently extend to sixteen Bars in Long 
Measure;* but in reality, it is only eight Bars 
repeated, with a small Alteration in the last, or two 
last Bars of the last Strain , which has been written 
thus, for the sake of variety in the Composition. 
While the regularity of Figure at present established 


* “Long,” and “ Short Measure,” are Terms the Author 
has adapted to regulate the Length of Strains as applying 
to Country Dance Music. Their Length and Uses will be 
found under their respective Heads; and a fuller Descrip¬ 
tion, not only of these, but of all the different Measures to 
which Country Dances have been composed, will be given 
in “ The Complete System of English Country Dancing. 
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is adhered to, eight Bars Long Measure is the greatest 
Length to which any Strain can with propriety be 
extended, as Long Figures require no more. Some 
Strains, as I have mentioned before, contain 
sixteen Bars, Long Measure, without a Division as 
the “ Caledonian Laddie,” for instance, which of 
course require Two Long Figures; I have therefore 
placed a Bar with single Dot, shewing the Dancer 
the middle of the Strain, to shew the quantity of 
Figure necessary to be performed in the first eight 
Bars, so dividing it for the Convenience of the 
Dancer, as if it were two Strains of eight Bars 
each. I have equally taken the precaution in Short 
Measure, when a Strain, consists of sixteen Bars, 
and where I consider the Dancer requires a Guide,' 
as much as in the foregoing instance in Long 
Measure. 


jingle atili Double 4F«ffu vw. 

These depend invariably on the Measure of the 
respective Airs to which they are danced, single 
Figures being only performed to Short Measure re¬ 
pealed, or to Stratus of Long Measure not repeated j 
because they each contain the smallest portion of 
Figure that can possibly be selected in one portion, 
or (according to the usual term) set to the Tune' 
To constitute what is termed a Double Figure, 
several Figures must be placed together, equal to 
twice the quantity requisite for a Single Figure; and 
the Music, to admit of a Double Figure, must be 
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repeated in Long Measure, or played twice straight 
through ; and in Short Measure, will require to be 
played twice through with repeats, as may be seen 
by the Examples which are given under the head of 
Long and Short Measure. 


£fiort fibtMuvt. 

A strain of Short Measure usually contains 
four Bars common Time, or eight Bars of f 
or French common Time repeated, although there 
are instances where Music, being fantastically 
wrote,* as in u Yeo, \eo,” and some others* 
may contain eight Bars Common Timet but this is a 

* It must be remarked, that many Tunes that should be 
written in common time, are frequently written in 
through the silly fancy of some, whose motives it is difficult 
to guess at; except it be, the satisfaction they derive, from 
turning quavers into semiquavers, and making two strokes 
where one would serve. This foolish propensity, where it 
takes root, will infallibly produce Tunes, that will require 
the same quantity of Figures as Tunes of the same number 
of bars in Long Measure , as the substitution of semiquavers 
cannot alter the time. “ Del Caros Hornpipe,’' for instance, 
may be written in -| by making the quavers semiquavers; 
in which case four Bars in f will be equal in point of dura¬ 
tion to the same number of bars written in common time, 
as they now stand. It may also be written in -J by only 
running a bar through the middle of each bar as it now 
stands, which would then make eight bars f . equal to four 
bars in Common Time , as already specified. It might 
also be written, equally ridiculous, by making the quavers 
crotchets, which would make Eight Bars Common Time , 






/ 
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Circumstance that does not frequently happen. The 
best way is, to adopt a Medium by means of some 
familiar Airs being laid down as a standing rule to 
regulate the rest by (Del Caros Hornpipe, for 
example,) which although it may be variously writ¬ 
ten, in Eight Bars |, in four Bars, or even Two 
Bars, Common Time, according to fancy, yet con¬ 
tains a definite Length in its Strains , which cannot 
well be mistaken, and which will effectually serve 
to mark the true Length of what is really Short 
Measure, in Common Time,* 


and possibly in sixteen bars by running a bar through 
the middle of each of the said eight bars: in short, there is 
no knowing where folly may stop, and therefore the only 
safe method is the one already recommended: namely, to 
select a standard Air as a specimen of Short Measure , to 
regulate the rest by; which must as a Dance consume a 
certain portion of time in playing, let it be written 
which way it will. The necessity of this caution is evident 
to guide those, who wish to form their own Figures, and 
prevent their supposing, that eight bars in \ are always 
equal to only four bars in common time ; thus, ‘‘ Laura and 
Lenza,” although only eight Bars in £, is equal to eight 
Bars common Time, and might as w ell have been written 
in Common Time: in fact, it is not Short , but Long Measure; 
“ Parisofs Hornpipe” is the same. The “ Corsair 
Hornpipe” is written both ways by different people ; and 
is equally Long Measure , whether it is written in | or in 
common time. 

* There are some Tunes, both in common and tripple time , 
Short Measure, as well as in Long Measure, where, for 
tiro sake of variety, the last Strain is lengthened to double 


x 








Short Measure in Triple Time, consists of lour 
Bars in §, f, f, or Eight Bars £ Time (the two last 
mentioned Times J and £ are now but seldom used 
for Country Dances, being better adapted for 
Waltzes and Minuets): to which may be added 
the same number of Bars in £, or f; but these 
are only Repetitions of the foregoing Times, accord¬ 
ing to the old System of using Crotchets, instead 
of Quavers, and are now seldom used. Two Bars 
of V 2 would also make a Strain Short Measure; but 
there is not an instance within the Author s 
Knowledge where it occurs. 

Hong Itteaouttf. 

A Strain of Long Measure, consists of eight Bars 
common Time, of which “Fisher’s Hornpipe” may 
stand as an Example, each Strain of which unre¬ 
peated is a Strain of Long Measure. In triple Time, 
eight Bars in £, £ and £, and of course in £, and £ 
form also a Strain of Long Measure; to these may 
be added, four Bars of V s > which sometimes occur. 

Single JHgum to sefiort ftteasure. 

It has been already remarked, that single 
figures can only be performed to Short Measure 


the number of bars ; but this, although it carries with it 
the appearance of Long Measure, is, in reality, only equiva¬ 
lent to two Strains of Short Measure, and as such, is never 
repeated—see the article under the Head of “ Strains or 
Parts,” Page xi. 
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repeated, or Long Measure unrepeated, both of 
which are already explained. Nothing therefore 
remains, but to lay down an example or two, for 
the Benefit of those who may not thoroughly com¬ 
prehend what has been stated. In “ the Caledonian 
Rant/’ which, is Two Strains, Short Measure, in 
Common Time repeated, there will be four Short 
Figures, as swing with right hands round the second 
Couple ^ # Allemande ^ lead through the Bot¬ 
tom * 7 * and right and left with the top Couple ** 

In u La Bouquette”, which consists of two Strains 
of French Common Time or | repeated; there will be 
likewise Four Short Figures, as in the foregoing 
time, which, though differently marked, will be 
exactly the same, as cross over one Couple ^ half 
Figure round the third Couple ^ Hands four 
round at Bottom hh and half Pousette f 

* The Editor lias not throughout this Work marked the 
division with a single dot as in Long Measure (but whenever 
the Strains are repeated, has only placed a bar with two 
dots at the end of the repeat , instead of a bar with a single 
dot every time the Strain is played through) and has only 
done it here, to render it more conspicuous to the Dancer. 
He has, however, when Da Capo occurs in Short Measure , 
divided the Figure, by placing a bar with a single dot at the 
end of the Strain , besides that which would naturally 
appear at the end of the Capo; because it cannot be con¬ 
sidered (like the first, a Strain repeated , being really two 
different Strains— in placing the dots to divide these Strains , 
they are always placed at the top of the bar ; those to all 
others, whether in Long or Short Measure , are always placed 
under the Bar. 

f The following Short and Half Figures will take but half 
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!3ou6ie ^figure# to sHjort jWeaautre, 

When these Tunes are played twice through with 
repeats, Double Figures may be set to them in 
place of single ones, as in the above instances : 
thus, to a Tune of Two Strains repeated, Short 
Measure, as “ the Review”—Hey on your own 
Sides 71 Promenade three Couple 71 whole 
Poussette 71 and Swing Corners 71 A greater 
variety of Examples would be useless, as triple 
Time is so well known and so clearly defined in itself, 
that no Mistake can well happen in that; and 
therefore only this Rule need be added, namely, that 
every Country Dance will contain as many Long 
Figures, and twice as many Short Figures, as there 
are Strains in the Music; provided the Strains are 
of the proper length adapted to Country Dancing.* 


a Strain of Music in Long , or a whole Strain in Shorty 
Measure. 


Allemande. 

Right and Left. 

Lead dow r n the Middle up 
again. 

Turn your Partner. 

Half Poussette or Draw. 
Half Figure at Top. 

Half Figure at Bottom. 
Chace round one Couple. 
Chain Figure four round. 
Half Figure on your own 
Sides. 

Half Figure at Top. 


Half Figure from contrary 
Sides. 

Swing round your Partner. 
Half Figure at Bottom. 

Pass round the Top. 

Lead through the Top. 
Lead through the Bottom. 
Pass round the Bottom. 
Hands three round on La¬ 
dies’ Side. 

Hands three round on Gen¬ 
tlemen’s Side. 


* A further elucidation of Long and Short Figures, and 
the method of adapting them to the Time, will be found in 


the Analysis of Country Dancing (Third Edition) and will 
shortly be republished in the Complete System of English 
Country Dancing. 
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To constitute a Double Figure , in Long Measure, 
the Tune must either be played twice through , or 
each Strain repeated . “ The Dorsetshire Horn¬ 

pipe/* Double Figure, will take Four Long 
Figures, thus: Hey contrary Sides ** Hey on 
your own Sides ^ whole Pousette hh and set 
contrary Corners ^ this is once with the Strains 
repeated; and were it played twice through without 
the Strains being repeated, it is obvious the Figure 
would be the same. 


13a <£apo* 

Da Capo, when it occurs, signifies, that the Tune 
to which it is attached ends with the First Strain; 
and the Epithet is merely introduced, to save the 
trouble of writing the first Strain over again : thus, 
an Air of tzco Strains , Long Measure , with Da 
Capo attached to it, really consists of three Strains; 
a Tune of three is equal to four, &c. &c. In Shor t 
Measure , it seldom makes any Difference to the 
length of the Tune , as the first Strain is usually played 
twice, the second Strain once , and then the Capo or 
first Strain , which together make but four short 
Strains, which would be so without the Capo, as in 
that case the second Strain would necessarily be 
repeated. 

STime of iilajung t !)t 

The various terrns of Allegro, Allegretto, 
Moderato, Andante, &c. are absolutely necessary, 
according to the present System, to distinguish the 


x 






proper Time in which every Dance should be played. 
Formerly, before the introduction of Steps, it was 
customary to play every Air , whatever might be its 
Character, in one time: namely, with the ulmoU 
Rapidity ; because the Dancers were at a loss what 
to do, either with their Feet or themselves, if they 
were not in perpetual Motion . But, since Dancing 
has become a Science, various Steps have been 
introduced, with a view to display the Skill of the 
Dancer; and as these require more Time to per]drm 
them with Elegance, it follows of course, that the 
Time in which they ought to be played will be con¬ 
siderably slower than before their Invention. 
Strathspeys, from the nature of their Steps, will 
be uniformly Andante ; Reels will be quicker; and 
consequently Allegro; and Airs in •§, having similar 
Steps to those in common Time , will naturally be 
slower, or Moderato, owing to their having but 
six Quavers in a Bar, instead of eight 5 t has 
one Quaver more, and is consequently Allegro . 
However, as this is what is by Dancers technically 
called Irish Time, Irish Steps are usually adapted to 
it, which require more time in their Execution. For 
further Remarks on this Measure of time, see 
Preface, page iv. 


Bivection* to Burner*. 

The Reader will be pleased to observe, that 
all the Figures in this Work are carefully set to 
their respective Tunes: should any mistake therefore 
pcpur, if the Dancer be correct in his Time, it may 
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in c«©ap m cion. 

be safely attributed to the fault of the Musician; 
some of whom are so careless, or so ignorant of 
what they are doing, as to play an Air with all the 
rapidity they are capable, although it may only be 
an Allegro, or even an Andante . The Dancer, how¬ 
ever, must likewise be careful that the Error is not 
his own, to which end it is necessary, when he calls 
a dance , to explain to the Musician, whether it be a 
Single or a Double Figure, and Direct him to play it 
as it is marked , otherwise he might (not knowing the 
consequence) play it by ear, as he had picked it up 
in some Assembly, where there was neither Order 
nor Regularity either in the Dancers or the Musicians . 
The Author cannot answer for the Errors of others; 
and should the Propriety of any Figure be disputed, 
he will be always ready to explain it to the Satisfac* 
tion of any Applicant. 

IBimtion# to |Wu$tciait 0 * 

The Musicians are particularly requested, when 
they play a Dance from this Book, to observe, 
whether the Strains, or any part of them, should be 
repeated, and to play them accordingly; otherwise 
the various Figures set to them will not answer the 
Music, and the Blame Mill certainly fall on the 
Composer of the Figures; though in Reality it is 
caused through the neglect or oversight of the 
Musicians. 




DROPS OF BRANDY V 
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(irish^ 


Allegrftto 



SI NG LEFIGURE i (Each strain repeat ed) 

Set & change sides with 2VCu: set & back again irrHead down the middle 
up agair, ^ ft right ft left with the top couple ^TT 4 

* 

OR T HUS Cast cfT 2 Cu: & back again ►TT* swing with right hands 
round theS^Cu: 

Not? -Mliis ft the22f(ll‘wirgNcrriralTi 1 es are collect? d together for the 
convenience of dancers^ to all or an y of them Irish steps may be* ap 
plied either in country dancing or reels. 

Note 3 ! 2 Th'* dancer is once more particularly requested to observe that 
^lead down the middle & up again ^ is a short figure & must be per _ 
formed in half a strain or four bars of music In long measure or a strain 
of short for further remarks see dissertation Page 2.13 


DUSTY MILLER 


( VeiyOld English) 


Allegretto 



SINGLE FIGURE (Each strain repeated) 

Set & hands across with 2*? Cu: set & back again *7+ lead down the mid¬ 
dle up again & half poussette with top Cu: 

OR THU S The 1**lady crosses between the 2? gent 1 ? the 1 s !gent, 

crosses between the 2 ( * ft 3 d ladies set back to back turn & set half fi 

gure round the bottom Cu: & right & left with the top Cu: 

OR THUS Set & half right ft left w ith 2^Cu: set&back again f 7T^ 
lead down the middle up again&hands four round with top Cu: q 























































HYP DOCTOR 


'V* 

22 *\ 


0*0 


Allegretto 



DOl BLE FlCl’RE (t une played twice thro"* with repeats) 

Set & hands across set & back again ITT* promenade 3 Cu: ^TT - w hole poos 
sett* *77* & set contrary corners 7“7 


SINGLE FIGURE ("Each strain repeated) 

Cast off 2 Cu: & back again T" 4 swing with right hands round *2 . Chr 

& allemande 7T - 

OR THUS Set & change sides with 2? Cu : set & back again W 
lead down the middle up again & right & left 7-7 


A ND REW 


Allegretto 




C A REY 

M- 


( Irish J 








SINGLE FIGURE (Each strain repeated) 

Set & hands across quite round with 2 ( * Cu: set & back again 
lead down the middle,«p a *ain A ♦ *. tin. ti p Cu : ^TT 1 


OR THUS Ca^t c lf ° (V-& back .gain ^TT V ubM* poussette Tt* 

DOUl>LE 1 IGtiKL (Tune played uvicr tl.io with r*p< u* J. 

The I s * lady lead down the gent; the 1. gent leads down the^ .lady 
77^ lead your partner down the middle & up again right&1( ft with the top 
t u:7T set contrary corners * 77 * & swing corners *777 
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THE MALTMAN COMES ON MONDAY (Very Old Srotrhj 
Aj - a -r-r-k- 


Allegretto 


ht kinds nut 2^ 
«ti birkipii" 


SINGLE FIGURE (Each strain repeated) 

Set & hands across with Cu : set & back again 'TT* lead down the 
middle up again & set to the top Cu:^ 4 

OR THUS Last off Cu: & back again & whole poussotte 

OR THUS Set & half right & left with Cu; set & buck again tt 4 
lead down the midixip againfir chain figured round with top Cu: 77? 


(Hj 

ifn 


i h**#. 




WOO D & MARRIED & A^ (Very Old Scotch ) 


Allegretto 


it it'd) 

>tkbi4*p» h 

^ft*^ 


E FIGURE (Each strain repeated) 

*ith right hands (round the t2 . Cu:) then with 1 


SINGLE 
Swing with 
trary corners *77* 

OR THUS Set & change sides with Sj4Cu: set & back again h"? 4 lead 
down the middle up again & allemande *7^ 

DOUBLE FIGURE (Tune played twice throVikh repeats) 

Hands 6'quite round & back again ^7T* promenade u : . 1 whole 

poussette *77* & set 3 across fir set«J in your places 7^ 



























































SINGLE FIGURE (Tune played strait through) 

The I s ? lady leads down the 2°! gent: the l s .*gent: leads down the2^ 
lady ITT* lead dcwn the middle &up with your partner & right & left 


OR THUS Set & hands across with Cu: set & back again hr* 
lead down the middle up again & set to the top Cu: 

DOUBLE FIGURE (Time played twice through) 

Promenade 3 Cut whole poussette Itt 1 set contrary cornersW 
hands four round at bottom & allemande Irt 4 


THE GRINDER (Irish) 



SINGLE F I feu RE (Each strain repeated ) 

The I s .* Cu: cast off at the same time the 3 Cu: s<t & lead up 
th< n the 3^Cu: cast off 8c the 1* Cu: s< t & lead up & wfiole poussf TJ 


OR THUS S<t & change sides with 2*? Cu: set & back a — 
gain lead down the middle up again & right & left ►tt 1 

' * ‘ J 'M 

DOUBLE FIGURE ( Tune played twice thro Vith repeats ) 

Swing with right hands (round 2?Cu :)then with leftt^ set contra¬ 
ry corners swing cor? * lead thro the bottom & half poussiwith topCu: 
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( Scotch ) 


BERWICK JOHNNEY 



>it through) 

'tit: hwh down \\$ 

firijititMeftb 

*\ & bark again * 

Cu: W 

through) 

»rt contraiy cttom: 


xir T F FIGURE (Each strain repeat cd) j 

* cZ m i z * .U « - * 

& back again Itt* lead down the ml..dir up ag» ^ 

OR THUS Set & hands across with the 2^ Cutset & 
SnWlead down the middle up again & set to the top Cu W 

& swing corners W 



repeated) 
r^Cn: lit & lead f 
.iwhok pfin^!! 

for jrt &b> fk *' 

m 4 left W 

iro'Wtk'T 1 ' 1 ) 


OLD 


DROPS OF BRANDY (Old English) 


Allegretto 



SI x C le ».««« 

Set & change sides with vu - . u—4 

the middle up* .pin A right A left -th the top Cu. W 

DOLBLEFIGCRF. (Tone p^ ^e thr°’ ^h «P«t ^ 

Cu: .a f bach again W 1«- " idd,e ” P ^ 

to the top Cu: *ri & irving corners . • 
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SINGLE FIGURE (Each strain repeated) 

Set & change places with 2*} Cu; & back again 77* lead down the 
middle up again 8c right 8c left 


OR THUS The I s . 1 lady turn the i^gent: the I s . 1 gent: turn the 
lady 8c 'whole poussette 7 * 7 * 

DOUBLE HGl RE ( Tune played twice thro with repeats^ 
Hands 3 round on the ladies side hands 3 round on the gentlemans 
side ^■■7 promenade 3 Cu: whole poussette *77* 8c set contrary cor__ 

ners T"7 


jr CAMSTRODENS RANT 

( Old Iris*h) 

i ■ .■-■-JSt 1 

Allegro 

-%ff=r f = f = F T== p»er- 

£' 

■ ir - jrr~f * r * 

ah «.« 

,.l,: .♦ 

tj) n f p-l- V l-^u I— 



DOUBLE FIGURE (Tune played twice thro with repeats) 

Set 8c half right 8c left with the 2 ^Cutset 8c back again * 77 * lead downthe 
middle up again allemand ^7^ swing corners hT 4 8c hands 6*quite round 8c 
back again *7“? 

SINGLE FIGURE (Each strain repeated) 

Cast of 2 Cu: 8c back again swing with right hands round 2.Cu: 
then w ith left *77* 

OR THUS Hands# round on the ladies side hands Ground on the gen¬ 
tlemans side TT^lead dow n the middle up again 8c set to the top Cu: 77* 








































































) 

'•Tflttddwm tit 


JawUfcpeaU) 
und m the jjfotkii 
Til Kt rolltlUJd 



milhrfpMli) 

pin-MM* 


.rdtiound^f® 

roard ta the ft*- 

hftopCu: 


DROWN DROWTH 

da 


( Scotch^ 


Allegretto 



SINGLE FI GURE (Each strain repeated ) 

S^t & bands across quite round & bark again hh lead down tbe mid¬ 
dle up again & right Sc left 


OR THUS Tbe I s . 1 1 ady lead down tbe 2^ gent: the 1^gent leads 
down the 2? lady hh lead your partner down the middle up again& 
allemande 

DOUBLE FIGURE( Tune pi aycd twice thro’with repeats ) 

Set & half right & left with 2<J Cu: set & back again hr* whole 
poussette hh set 3 across set 3 in your places W & bands D com¬ 
pletely round fT!* 



Set & change sides with 2 C J Cu: set & back again hh lead down the 
middle up again & right & left hh 


OR THUS Promenade 3 Cu: if! 4 & whole poussette hh 

• • 

DOU RLE FIGUR E( Tune played twice thro* 1 with repeats) ■ 
Cast off 2 Cu; St back again hh set & change places with 2 f . Cu: set 
& back again hh lead down the middle up again & allemande hr* Sc 
set contrary corners hT* 
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LIMERICK JIGG 


Allegretto 


Mil 


(irisl) 

j ^£5? 


f JrU r Jifrrprff^gtFCgi 




SINGLE FIGURE ( Each strain repeated ) 

Hands 3 round on the ladies side ? hands 3 round on the gentle¬ 
mans side KT* lead down the middle up again & right <? r left 


OR THUS Set & ( hange sides with 2^ Cu: set & back again lead 
down the middle up again & set to the top Cur^TT^ 


DOUBLE FIGURE (Tune played twice thro*with repeats) ^ 

Cast off 2 Cu:& back again ^TT 4 swing with right hands(round2. Ccnph) 
then with left *T"T^ set contrary _ corners lead thro^the bottom & half pous_ 
sette with top Cu:*7T^ 


BOBBING JOAN _ or 

LOVE and WHISKEY. (Old English j 



SINGLE FIGURE (Each strain repeated) 

Set& hands across with 2^Cti: set 8c back again ^TT 4 lead down the mid¬ 
dle up again & right & left 


OR THUS Swing with right hands (round 2*? Cu:) then with left *T7^& 
set 3 across & set 3 in your places 


DOUBLE FIGURE 
Cast off 2 Cu: & back again * 
& bark again *77* whole poussette 

% allemande ^TT 4 


(Tune played twice thro with repeats) 
gain TT 4 set & half right & left with 2. Cu: set 
* chain figure four round at bottom 


































































LADY CAWDOR 


(Irish) 


Allegretto 



pm 







Hands 3 round on the ladies side hands 3 round on the gent n . s side 
^TT^lead down the middle up again & set to the top Cu*.^ 


OR THU S The lady crosses & sets wiih the 2V gent 1 . 1 at the same 
tin;f the gentrcrosses & sets with the 2^& t^ladies turn & set to part _ 
ners^TT^half figure at bottom & right & left with top Cu: ^TT 4 


DOUBLE FIGURE (Tune play ed tv ice thrc^wit'h-repeats) 

Set & change sides with the 2^'Cu: Aback again > T? - promenade 3 Cu: 
^TT 4 whole poussette 77 A turn corners "7? 



forrcfr urt-kf ccr £Cfi 


SINGLE FIGURE 

Cast off 2 Cu: & back again * 
Cu: & allemande 77 


(Each strain repeated) 


* swing with right hands round 2 • 


OR THUS Set A hands across quite round with 2?Cu: set Aback a- 
gain ^TT^lead down the middle up again Aset to the topCu: K . 1 

DOUBLE FIGURE (Tune played twice thro with repeats) 

Set Sc change sides with 2*1 Cut set & back again ^promenade 3 
Cu: TT^whole poussette ^TT 4 & swing corners ^TT 4 



























































































SINGLE FIGURE (Each strain repeatedJ 

Cast off 2 Cu: & back again lead down the middle up again and 
right & left 


OR THUS Ha nds Ground on the ladies side h:. ds.'i round on theger 
tlemans side ^T^lead down the middle up ag dr & set tothetop Ciu*T^ 

DOUBLE FIG l RE (Tune played twice thro with repeatsj 
Set & change places with the 2. Cu: set fk back agai? ^promenade 
3 Cu; w hole poussette ^77 hands 6*quite round 8c back *7* 



sette ^ 

OR T H US Cast off 2 Cu: & back**again ^ swing with right hands 
round the 2 . Cu: & then with left *7? 

DOU B LE FjlGU RE (Tune played twice thro** with repeats^ 
Promenade 3 Cu: ^whole poussette ^ set contrary corners *7? lead 
nP the bottom 8c chain figure four round with top.Cu: M 













































































SINGLE FIGURE ( E;,ch strain repe ated ) 

-Handso round on the ladios side hands 3 round on the ge nt: side^ 

load down the middle up again & set to the top Cu: T? 


OR THUS Set & hands across quite rounu wim 2 ( J ( u: set & baric 
again 7T be whole poussette ^ 


DOtBLK HGIRE (Tune played twice thro with repeats) 
Sums With right hands round 2'J C'utthen with left *T* set3 across 
set .a m your places Wswing cornerslead thro’the bottom & riwht & 
left at top rrr * 



S1 * G , L st E FIGL RE /Each strain repeated! 

Thel. lady leads down the 2 '.‘gent: theI s . 4 gent lead'doivnthe2?la_ 
dyTTlead down the middle withy, ur p. rtr all. mantle W and set con _ 
trary corners ^ 


Uast otf U C u: be back again *TT* set 8c change sides with 
ai.Cu: set & back again *7* & whole poussette^ 

DOI BL k FIGURE Tune played twice thro with repeats 

£J an ? s afr . oss q. uit e r °und with^Cu; set&hack again^promenade 
• • ' s "irig with right hands round ^?Co:ther> with 1 eft hr 1 set .‘i across 
^ .Jin your places hr' whole figure contrary corners ^frhaTidsf/round 
& back again ^ 



















































































32. . 

H y r 

A 1 I a vrr r 11 a _ 

MAD MOLL 

r 1 s T^l 

(dd English) 

-- 

HO ffl| y 

jT»i J-Ni 

. 

jf -prS-r 

■-.. ** 

UJ i 





SINGLE FIGl'RE (Earh strain repeated) 

Svvi n g with right Viands (round ^ ( |Cu:| then with left 


set contrary corners 77 

OR THUS The 3 ladies join hands &the 3 Kent 1 ? join hands set & 
lead thro" set & back again 77!ead down the middle up again & right 
& h ft with top Cu;^ 


DOBLE FIGURE (Tune played twice thro with repeats) 

Set & half right & left with 2^Cu: set & bark again 7T 1 promenade 
3 Cu: 7^ whfcle poussette Tt' Sc turn corners T? 


A1 legro 


* 


(S .trV() 


A MAN S A MAN FORA THAT 



SINGLE FIGURE (Each strain repeated) 

Hands 3 roUnd on the ladies side handset round on the gent 11 . 5 side 
^lead dow n the middle up again & allemande 7"^ 


OR THUS set 8c change places with 2*} Cu: set Sc back again & 
whole poussette 

. * ... v’ - a 

DOUBLE FIGURE (t une played twice thro with repeats) 

Set Sc hands across quite round with 2^Cu;set& back again*T7 lead 
dow n the middle lip again set to the top Cu; ^77 swing corners 7*7* chain 
figure four round with top C«: &turn your partner W 






























































S jib toil Kit 
-lip jpiu & rid 


SINGLE FI GU 

Hey on your ow n sides 


J RE (Tune played straight thro") 


j, >; d down the middle up again & allemande 


OR THUS Swing with right hands round right & left with 3. 

' " H Cu: l'-ad thro the top & turn your partner ^ 

•- "pm.-: 1 ..... • • ■ 

DOUBLE FIGURE (Each strain re prat. d) . „ 

The 3 ladies lead round the 3 Rent" W the J ger.tnlead round the3 
ladies w promenade 3 Cu: W & whole poussette TT 


BlWlW 

TloUlktP"® 


i’m O ’eR YOUNG TO MARRY YET (old Scotch) 



*■1 




,«*> * lU 

M 


a^: in & alVmand *7? • 

OR THUS Castoff « Cu:&bacic.a S am'TrswingroundiJ'.Cu:with right 

hands & right ?. left with the 3 . Cu: . 

DOUBLE FIGURE (Tunepia>d twicetW^ith c ^ 

Set & change places with S'JCu: set&back again*T^promenadeo Cu. . 

wholcpous^ette^TT - & whole figure • 

t< m of English Country Darning whuh will shortly app . ^ 

































































LOCH EROCH SIDE ( Scotrn). 



h!"!* lead dow n the middle with your partner up again & set totlje top Cu:^ 

OR THUS The IV lady turn the S^gent: the 1 S J gent :turn the lady 

W lead down the middle up again & right & left with the top Cn: ^ 

DOUBLE FlOt hi) (Time o 1 aytd twice thro as mark* d ) 

Set 8c half right & left with L 2. Cu: set 8t back again W whole pous_ 
sett** h-7 whole figure contrary corners W lead through the bottom and 
all* niande 


JUSH OF PERTH ( Old Scotch) 



OR THUS Cast otf *2 Cu; it back again >7"? swing with right hands 
(round 2*} Cu;) then with left *7* 

DOUBLE F I GU R E ( Tune played twice thro’with repeats^ 

S*t 8c half right & left with 2S 1 Cu: set 8c back again ►TT* promenade «i 
Cu; *7"? lead down the midC up again allemande ^Sc swing corners W 















































































JOHNNYS GREY BREEKS ( Scotch J 



“Ulidfcufojjjj SINGLE FIGURE (juro plu.-cd s'vaight thro’) 

1Ml ^lUdjj -Whole figure *t top lead do* >i the middle up again and alle_ 


-1?, 


I'titumifetlf! 


V: '^>tipCi:OR THI S Chain figure 6*round ^7* load dow n the middle up again & 
right A l»*f t 

to* ii nturkidj 

DOUBLE FIGURE (Each strain repeated) 

- Vthetotm, Hey contrary sides H* Hey on your own sides Across over oneCu: 
half figure round the 3 ( j Cu: ^ & set contrary comers 

— _tfc, 


THE CARLE CAME O'ER THE CRAFT (oldScotch) 


X 



rid) 

jntf and "holep«Bfc 




dtkiifchtlttd 


uirh repfrfs) 




jn^proraHii 
suii^ corners 


SINGLE FIGURE (Each strain repeat) 

Set & change sides with 2*? Cu: set & back again ^ swing with right 

hands round 2 ( J Cu: & allemande *7? 

OR THUS The I s .* lady meets &. turns the gent: the I s . 1 gent-.meets 
& turns the S^lady ^lead down the middle up again K vttothetopCu:t? 

DOUBLE FIGURE (Tune placed twice thro*' with repeats) 

Hands 6* round & hack ^ promenaded Cu: ^ whole poussette ^ & 
the double triangle ^ 













































































CAMERON GOT HIS W IFE AGAIN (oidSioi,h) 



Set & change sides with set fit back again 77^leaddowntlWmid 

die up again & right A left *77* 


OR THI S S< t & change places with2^ Cu; lead thro the bottom Cu: 
& swing corners *7T* 

DOUBLE FIGURE ^Tune played twice thro with repeats) 

Yl von your own sides *777 hands Ground on the ladies side hands 3 
round on the gent 1 !* side TTwhole poussette A set contrary corners *77* 


HIGHLAND LADDIE*" (old Scotch) 



middle up again A right A left *77 

OR THUS Hands 3 round on the ladies side A thei^ lady passes under to 
h*rpL hands 3 round on the g'-ut: side & the SfcVgent: passes <;> <Jer to his 

place rrH Avhole poussette *~7 


DOUBLE FIGURE teach strain repea ted) 

. Cast off 2 Cu;A back again *77* promenade3 Cu: ^ "7 le ad down the 
middle up again allemancb TT A the double triangle 7"^ 

Note there is another Highland Laddie but it could not be admitted into 
this coll V as it savours too much on ti e song st\ le to be useful as a coun^. dance 





























































































(UtA 


:ro wth repeats) 
itheLci^s side Hir.ci 
’W«ntrjirtofn«i“ 






Ijpasy-ie 


r H!d donn l« 


THE HAUGHS OF CROMDALE (Scotch) 



triifh thro) 

pin tod d^l 


r tot 


SINGLE FIGURE (Each strain repeated) 

Hands dround on the ladies side handsdround on the gent: side 
lead down the middle up again&t set to the topCu: ^ 

OR T H US Thel s 'lady meets & turns the 2*} gent: thelV gent: me »\t Saturn 
the lady*7^lead down the middle up,again & allemande^ 

DOUBLE FIGURE (Time played twice thro*with repeats) 

Set & cjiange sides with l2^Cu; set A back again Wl^lady meets and 
turns thed^gent: the Urgent*, meets&turns thed l J lady ^ promenade 
d ( u: 7? & whole poussette W 

C ORN RIGGS (Scotch) 

A,„,„ 












* + •'* •- * — - 

SINGLE FIGURE ^ (Tune played straight thro^) 

The d gent: turn thedladies right & left at top^lead down the 
middle up again & allemande^ 

OR THUS Set At hands across quite round with 2*?Cu: set&hack again 
u^lead down the middle up again & set to the top Cu: ^ 

DOUBLE FIGURE (Each strain repeated) 

Set & half right Ac left with C'u: set&back again^ promenaded! n: 

TT whole poussette pL *& set d across & set d in your places 

This tune tho a very popular CountryDar.ee is frequently u_v 
sed ns a 1 ornpi|, < to which Glass it properlv belongs 

E 







































































































SINGLE FIGURE 


Set& change sides with 2^Cd: set & bark again hr* swing with right 
hands round t£ ( JCu:then with left ^ lead down the middle up again set 
to top Cut *7*h ad thro the bottom & chain figure 6 *round with topCu: 

SINGLE FIGURE (lV strain repeated 2? played straight t\\ro) 

Hey contrary sides ^4 Hey on your ow n sides load down the mid¬ 
dle up again set to the top Cu: ^ & swing corners ^ _ 4fc 

OR THUS The^jladys lead round the 3 gent;^ tht-3 gentrlead round 
the 3 ladies 7?* promenade $Cu: *"7* K whole po .1 ssette 

OR THUS Set & half right &1< ft with 2^ Cm set & back again^tead 
down the middle up again righ& left at top set contrary corners and 
hands 6*round at top & back again ^ 

As the 2'} strain of this tune is of an Unusual length (as mentioned 
in the Introduction^ a figure bar is placed shewing the dancer how much 
figure should be performed to each of the 8 Bars of the Music thereby di 
Tiding the strain of 16* Bars into 2 of 8 Bars each for the Mo re Correct 
performance of the figure to the music. 
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(Old Scotch^ 



SINGLE FIGURE (Each strain repeated) 

Set & change sides with 2^Cu: set & back agan^lead down themid_ 
die up again & right &left at top W 

OR THUS Set & hands across quite round with 2*?Cu: set ficbaik again 

^ & whole poussette *7f 

DOUBLE FIGLKE (w played twice thro with repe,u) 

The P.* lady turns the 2'! Gent: the lVgen* turns the 27Iad, W ft»- 
menade3Cu:^set3 across set-in your placed^ficthe double triangle r? 


WHITE COCKADE (Scotch) 



Hands# round on the ladies side A the *2 .lady passes under to her 
place hands 3round on the gentrside&theSVgentrpasses inder to his 
plaf e ^ & whole poussette *7? 


OR THUS Cast off 2 Cu: fcback again >T* & whole poussette >T* 

DOUBLE FIGURE (time placed twice thro* with repeats) 

Set & half right K left with 2 Tu; set & ha* k again**swingwithrght 
h i !• \ \ round 2 t u: «t < ss overlC u: K.hul t fig me round t he top C u . • & 

set contrary corner T? 


























































































SINGLE FIGURE (Tu nr* pinyed straight third' 5 ) 


Hey on your own sides^lead down the middle up again&set totopCurj- 

OR THUS Set 8c change sides with 2^Cu: set&back a g a i n^ le a d d own 
the middle up again & right & left with the top Cur^Lj 

DOUBLE FIGURE (Each strain repeated) 

Tb*..3 ladies lead round the 3 g * tit :^the3 gent: lead round the# la- 
dies *7i lead down the middle up again allemande ^&set #across&set 
3 in your places 


SAW YE JOHNNY COMING (OldSotch) 



SINGLE FIGURE (Each strain repeat, <1^ 

S< t Sc hands across w ith 2? Cu: set & bac k again *rt It ad down themid 
die up again 8c right & left with the topt’u: ^77 


DOUBLE FIGURE (Tune played twice thro with repeats) 

Promenade 3 Uu: *7!* whole poussette *7?* set contrary corners *77 8 c 
sw nig corners 7*7 
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(Old Scotch) 


X 


MAGGIE LAWDER 



SINGLE FIGl'H E 

Hands .'J round on the ladies side hands 3 round on the gent? side 
lead dovn the middle up again & allemande 

i •; ■ i. | • ‘ - ' " • • ■' 

SINGLE FIGURE (‘Tune played straight thro ) 

The I s .* lady leads dovn the 2?gent: thel s . 1 gentrleads dovn theS.Iady 
^4 lead dovn the middle vith your partner up again & set to the top Cu; ^ 


OR THUS Set&hands across quite round vithS'JCo:set&backagain 
^14 lead d( vnthe middle up again & right & left vith thetopUu?^H 

DOUBLE FIGURE (Each strain repeated) 

Swing vith right hands round j£?Cu.*then vith left^set 3 across 
set*l iti your places *7? hands 6*round & back again^ lead thro"'the bot¬ 
tom & half poussette vith the topCu: W 

TREBLE FIGURE Tune repeated & then played straight thro 
Thev$ ladies lead round the gent: T" the«? gei.tr lead round the# ladies 
h ad down t'lv midde up again half poussette vith topCu! *7*set con¬ 
trary corner* *7? swing corners the double triangle^ 














































































SINGLE FIGURE (Tune played straight thro" 1 ^ 

S«t& hands across quite- <ound with STjCur set & bgck aghir^Dad 
down the middle up again K right and lefip^ k* 

OR THUS Cast off 2 Cu: &back again^ swlilg with right hands 
round 2^Cu: be then with left^-4 

OR THUS Thel^lady turns tlie^i?gent:thei 5 *. 1 gent, i! < ets & turns 
the 3 1 } lady & whole poussette f-H 


Allegro 


HAME CAME OCR Gl'DE M AN ( Old Scotch) 



-OJi. 

—-—, rrn-.-.-TO 1 

/h tt r ^ j — 


lJ >1 Tm 


SINGLE FIGURE (Each strain repeated} 

Hands 3 round on the ladies side hands 3 round on the gent:side ^ 
lead down the middle up again &: set to the top Cu: ^ 

ORTHUS Set be change places wdthiZ'j Cu: set 8c back again ^ lead 
down the mjddle up again Sc cast round the top Cu: ^ 

DOUBLE FIGURE (Tune played twice thro*' with repeats) 

S' t & half right St I* ft with * 2 '} < u: se t&back again* 1 *promenaded u: 
whole poussette & whole figure roumi contrary rornt ts T* 


MMMHtne 
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O LET MEIN THIS AE NIGHT (dd Scotch) 



SINGLE FIGURE (Each strain repeated) 

The I s * lady turn* the 24 gent: the I s . 1 gent turns the 2.lady r? lead 
down the middle up again & set to the topCu: 


OR THUS Hands#round on the ladies side bands# >ound on *he 
gentP s side Tt lead down Hie middle up a gain&right & left with topCu ; ~ 

DOUBLE FIGURE (Tune played twice thro*with repeats') 

Set & half right & left with 2^ Cji; set&Wk again ** promenade 
#Cu:*rr* whole poussette^& the doub.le triangle W 


THF. CAMPBELLS ARE COMING ( Old Srotrh ) 



SINGLE FIGURE (Tune played straight thro) 

Whole figure at top ^ lead down the middle up again & allemand e 


OR THUS Swing with right hands round 2^ Cu: then with left *7* 
the lady whole figures round the topCu: & the gent : round the bottom & 

DOUBLE FIGURE (Each strain repeated) 

Cross over 2 Cu: ^ cross uplCurhalf figure round the top Cu: .. lead 
thro bottom & top^H &l eat * outsides^ 
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SINGLE FIGURE (fiarh strain repeated) 

Set & hands across with 2^ Cu; set Sc back again ^ lead down the 
middle up again Sc allemande W 


OR THUS The 1 st lady leads down 2^gent:thel'*gent:leads down 2*1 la 
dy^TT 4 lead your partner down the middle up again & set to the topCu: 


DOUBLE FIGURE (Tune played twice thro^with repeats) 

Hands 6*quite round & back W promenaded Cu: T^whole poussette 
W & set 3 across & set 3 in your places 



SINGLE FIGURE (Tune played straight thro*') 

Cast off 2 Cu: Sc back again ^ swing with right hands round 2 . 
Cu: then with left^ 


OR THUS Whole figure at top^lead down the middle up again and 

turn your partner 

DOUBLE FIGURE (e. < h strain repeated) 

Cross over lCu: half figure round thed^Cu:^lead outsides^TT^lead 
thro'the bottom rights left at top^L. & set contrary corners W 























































































■pnudj 

VinttWiiwi 


kwutfotyM 

Jrntitkrtpwh) 
C«:"wlK)lt pw 



riihtM '" 1 " 11 




nt«l) 

rjeoWirf 


SCOTCH CONTENTION 


Allegro 





#■ • f * 





SINGLE FIGURE (Each strain repeated^ 

Set fit change sides with 2^Cu: set & back again ^7* lead down the 
middle up again fk ail# mande*7^ 


(Tune played three times thro"*with repeats) 

(k again 77* cross over c 2 Cu; lead up 17"? the lad 


TREBLE FIGURE 

Cast off 2 Cu: fit oatk again 77^ cross over 2 Cu: lead upl^l 
whole figures round the top Cu :8c the gent: round the bottom ► 
corners 7"? lead thro bottom fit lop 7"7& lead outsides 77* 


lady 

swing 


Note This is the Original figure set to this Dance &has ever been 
a favorite w ith good dancers 



SING LE FIGURE (Each strain repeated) 

Set & hands across quite round wit 2^Cu: set 8c back againT t - lead 
down the middle up again 8c right 8c left at top^TT* 


OR THUS The I s .* lady turns the 2^ gent: the I s .* gent: turns the 2 r J la¬ 
dy ^ swing with right hands round 2. Cu; & allemande 7“7 

DOUBLE FIGURE (Tune played twice thro with repets) 

Cast off 2 Cu; & back again 77* set & half right &left with 2yCu;set 
& back again ^lead dow n the middle up again set to the top Cu: 7"7* & 
the double triangle^ 
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o'er the MOOR AMONG THE HEATHER(o;«iS<ot(.,\ 



SINGLE FIGURE Each strain repeated 

H antis .‘j round on the Iadi's sidt hands round on the gentlemans 
side TT - 1< addow n the middle up again A 'set to the tepC'u : 

OR TH I S The I s . 1 lady lead down the ^gent.the I s . 1 gent , lead 
down the lad \ T“7 lead your partner down the middle up again & 
right 8c left with top Cu : 

DOUBLE FIGURE Turn placed twice thro with repeats 
S<t & change sides with On: set Aback again I—7» Promenade 
»j C’u: *7^ whole poussette 7T - A swing corners 'TTt 



TODLEN HAME 



Allegretto 



SINGLE FIGl R >■ V} straw \ 1 aye ti strai .' X thro L V i < y euted 
Hey on your im n sides *’7^ sv ing with, right h.n is roujjd % • Cu: 

then with left TT 

OR THUS Gross ov«. »>r« ( : K.lf figure r. und the 3*2 Cu s *77* & 

lead outsid< s p 7 m T 

DOUBLE FIGURE T, ,.laved twire. ;hro s marked 
^ hole figure at tep ( . . f-.’ ir e 6 * round *77* 1 < ad d« wn the mid 

die up again A righ* ' J.Jf vi n tc..pCu:*T*A lean through the bottom 






















































THE LASS INYONTOWN^ (OidScotch) 



TF- 9 - W - 9 - 4T' -^TT* 

SINGLE FIGURE /Each strain repeated) 

S t Sc charge sides with 2*,! I 'u: set & hack. again ^TTlead down the mid¬ 
dle up again Jv allemandeT^ 

OR THUS Swing with right hands round i^Cuithen with left ^77* and 
set 3 across 8. set.*)' in your places*"? 

DOUBLE FIGURE (Tune played twice thro* 5 with repeats) 

Sot & half right K left with ^.Cu: set 9c hack agatu^leaddowrithemul 
dh- up again right deleft with topCu:^"? set eonV cornershT^ad thro the 
bf 'tomh half poussette with tonCutTT 

N.B. This is frequently called I 11 gang na mairto yon'Townbut this 
is the proper name 


SHERRIFF MUIR 


(Scotch) 


Allegro 



SINGLE FIGURE Each strain repeated 

Hands 3 round on the ladies side hands 3 round on the gent? side *rr 
lead down the middle up again 8c set to the top Cut 

OR THUS Set 8c hands across with'?? Cu : set & back again L 

whole poussette ♦TT - 

DOUBLE FIGURE Tune played twice thro with repeats 

The IV lads turn t/j g< nt.the I s . 1 gent, turn 2 . lady TT 1 n,_ 
men ad e 3 Cu : — whole poussette^ 8c set contrary con • rs rr 































































down the middle up again & right & left with the top Cu: *7f 

OK THUS Swing with right hands round the 52*? Cu; allemande , 7 , ’ i< 
Ksd 3 across & set 3 In your places ^ 

DOUBLE FIGURE (Tune played twice thro with repeats) 
Cast off c 2 Cu: & back again *7? swing with right hands round the 52; 
Cu: & bark again ^ lead down the middle up again set to the topCu : 
^ & whole figure contrary corners 



OR THUS Set & half righf'Jt left with 2*?Cu; set &b;ick again CT 1 
Sc whole poussette 

DOUBLE FIGURE (Tune played twice thro? with repeats^ 

(Voss over 2 Curset h^half figure on your own sides allemande at 
top hH whole poussette Yr* & set contrary corners *77^ 
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>tho With IEpHlli 

! hands round M 
' vrt to the tept 


THERES NAE LUCK ABOUT THE HOUSE (old Scotch) 

Mfc= 



SINGLE FIGURE (Each strain repeated^ 

Hands 3 round on the ladies side hands 3 round on the gent:side 
lead down the middle up again & right 8t left at top 

OR THUS Set Sc change sides with 2^ Cu: set Sc back again ^lead 
down the middle up again fichandsfour round at top 

DOUBLE FIGURE (Tune played twice thro"with repeats') 

Cast off 2 Cu: Sc back again *7? swing with right hands top&bottom 
W set contrary corners *77* Sc the double triangle 



diielilnlta 

'msetLlW' 


Aback again 


BRAES OF AUCH INTYRE (old Scotch) 



Tb. 1V lady 1. ads do« n the L 2'! gent: the I s * gent:lead dovn the 2 1 
lady^ lead down jour partner 8c allemande 


OR THUS Set & change places with 2^Cu: set & back again )JLt Sc 
whole poussette 


DOr BLE FIGURE (Each strain repeated) 

Swing with right hands round 2 c .*Cu; turn your partner *et 3 a_ 
cross set 3 your places *77* "hole figure contrary cornersVH lead thro^ 
the bottom & right Eleft with topCu: ^ 
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NEW CHRISTMAS (oi<l Scotch) 



'♦ V t"%- Tf 1 

SINGLE FIGURE (Earh strain repeated^ 

The J ladies join hands & the*i gent: join hands set 8c lead thro set & 
bat k again >77^ & whole poussette *77* 

OR THUS Set & hands across quite round with2^Cu: set-back again 
>77 lead down the middle up again he right &Iei t with top C u: 77* 

DOUBLE FIGURE (Tune played twice throVith repeats) 

Promenade 3 Cu»>77 swing with right hands round u: then with 
left 77 set contrary corners 77 lead thro bottomCu; & allemande >77^ 


F 

IF E HUNT 

- «"-prt== 


(Scotch^ 

Allegro / 

7^—I*-*" 1 # 1 —— . - 

r | ui i M 

.>~^=* 

* m r rT" m~ 

*—1 

w u r J J J i 

fe»sT>ri r 

—1*- *. 

11:-V 

- M 


tP 

T-«-t 

JfL:. 'f'* 1 “ 

a .M- 


>-q 

h-H 

—\X 

» — — 

Sc--T1 

g J* t-1 u 1 



! 1 ' i is—'T™ 


SINGLE FIGURE (l*J strain repeated 2‘J played straight thro^ 
C ast off 2 Cu:& back again7"7 swing with right hands round2?Cu 


then with left 1 


► round2^Cm& 


OR THUS Handsetround on the ladies sidehands*Jroulid on the gent: 
sideT"^ lead down the middle up again Sc set t«* top C-u: 77 


)1 RLE FIGURE (Tune played twice thro** as marked^ 

S’* g with right hands round *2 Cu:^7^ halt ‘figure on vour ( 


D( 

i right hands round 2 Uu:^ half figure on your own sides 
up t' ' t m alleman.de*T7wholepoussette 77 & whole figure contrary cor— 






































































KtiyUini 


^Ca:setKbacki{i; 

ihloptu:^ 


r^nilh repeats) 

oiSrtCclW 

likillemafeW 





lit 


ScS 





v***i 


1 hands t*od ( 


0 


I* 


, marked) 

.Fcny^ 
figure contra^ 01 


SINGLE FIGURE Each strain repeated^ 

Set Acrhangc sides with trf Cu : set&buck again ^TT - lead down the 
middle up again & hands four round at top hr* 


O R THUS Cast off 2 Cu : J* hack again > 
again & set to the top Cu : *77* 


1 lead down the middle up 


DOUBLE FIGURE Tune played twice thro with repeats 

Hands 3 round on the L.dies side hands 3 round on the gent.sid< TT 1 
Promenade 3 C u ; 'TT 1 whole poussette whole figure round contra 

r y corners 




EAST NOOK OF fife. *; 

tec 




(old Scotch) 


55§EEi 



SINGLE FIGURE Tun* played straight thro 
Set Sc change sides with 2 ( J Cui set &buck again T* & whole p' ussi 


OR THUS Cast off 2 Cu: & back again W lead down theftiid. 
dl* up again &. set to the top Cui 


N.B. From this tune Shooters Hornpipe was taken. 


l\ll'l il 11 1 ! ll i 


mf|im|ilii 

10 1 
































































52 CALEDON ION HUNT (Scotch') 



OR THUS Set & change sides with f . ! C-.: set &. dark again*?? lead 
down the middle up again & half posv ttu withthi* top tu: ^ 

DOUBLE FIGURE (t nne played twice thru'with Tepeats^ 

Set & half rig ht & loft w it h * 2 . C’ti; set \ s/ack again IT! - promenade 
3 Cu: »rf whole y.ou&sV ^ 8c the double iriangh * 7 ? 



'Whole figure at top ^ lt .vd d«vw » the t> 1 -.-.’e up again halt pou fi¬ 
sc tie with the top Cu: ^ 


OH THUS JHh y on jour own sides ^*1< ad down the middle up again 
& s« t to th«; top Cu : w-t 

DOUBLE FIGURE (EarK strain repeated) 

|l, y contrary sides h— H* y on sour own sides cross ever 2 Cu; ^ 
cross up lCu;&half figure round the ton Chi: h—i 
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HisG \0:dW| 

e§ 


rVrr 


"'I , 

ipipiril# 


the middle up«P J 


!iU 


SING LIE FIGURE Turn played straight thro 

Chain figure Ground lead down themiddle up again &turnycur 
partner ^T - 


OR THUS Whole figure on vour own sides I 
half figure round the top Cu: *"7^ 


- »~ross over one Cut and 


DOUBLE FIGURE Each strain repeated 
Tne 3 ladies lead round the .‘j gent. *"T* the 3 gent. 1* ad round the 
3 Iadi< s *T* lead down the middle up again set to the top C‘u : *"T“ U the 
double triangle 


THE VASONS APRON (Old Scotch ) 


All egro 

& 


pi 








m 




re ••: 

SINGLE FIGURE Tune played straight thro 

Set f r change sides with c 2 . { i Cu: set N hack again ^ T* lead down the 


middle up again Sc right I left w ith the top CAi ; 


OR THUS Hands 3 round on t he l adies side hands 3 round on the 
gent, side Sc whole poussette 


DOUBLE FIGURE Ea<h strain repeat* d 

H<y contrary situs hr - hey on your own sides *TT lead down their: 
die up again Sc allr mantle & the double tilangle T"T 


G 














































































SINGLE FIGURE (l jt strain repeated 2 $played straight thro^&DX. 

Swing with right hands round 2 ( }Cu: then with left Wleaddownthe 
middle up again &right&left with topCu:^ 


OR THUS Set&hands across with 2^Cu: set & back again >?T*lead down 
the middle up again^ & set to the top Cu: ^ 


DOUBLE FIGURE (Tuneplayed twice thro as marked) 

The I s *Cu: cast off atthe samethe^Cujset&leadup then the C’u: 


castoff Sc the IvCur set & lead up to places^ cross o\er 1 Cu:^*half figure 


round the ^CutpL* set contrary cornersfTleadthrothebottom^hulf pou%« 


WHITE COCKADE 


(Scotch) 



1/ 

SINGLE 

mi 

41etipi|i 


OITHI! 


J)ULElf 

W 

ifipiiA 

«Wefip 


Allegro 


SINGLE FI CURE Tune ^played straight thro 

('ast off 2 Cu: & back again *7* lead dow'n the middle 
to the top Cu: ^ 


up again & set 


OR THUS Set S <.change places with 52^ Cu: allemande^&swingconprsH 

(Each strain repeated) 

nnr nun dHf*sMtuingru-i( 


DOT RLE FIGURE 

H« \ contrary sides Hey cn your own sides *7!* swing with right hands 
r C’u; then with left^8c set contrary corners W 


OHTHl! 

ttleaddov 


OOL’Bl; 
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Allegro 
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SAUNDERS BANE (QMS.-M;) 




nnr 


rff=£**& 


Hstrati,i'l < 
^ilhleft^.. 


R*£: 




rain repeated 2? p 




m 


-rf 


rtlbitkipii^SIXGLK FIGURE (l st strain repeated c 2 Splayed straight thro^) 

■ Set & half right & left with 2^Cu: set Sc back again^TMc ud down themid 

die up again & right&left with topCu:^ 

thniinoM] ‘ ■ 

•tWwdmtltt^lQRTH VS The«3 ladies join hands the3 gent: join hands set&leadthroset 
jiowlli^iv^hack again^lt addown themid:up again & set totopCu? 

Nbebotio^; 

■mmDOLSLE FIGURE (Tune played twice thro 

ADE jk Set & change sideswhH^^ru:setScbark again^leaddownthemiddle 
*. uy> again & half pfcnss** 4 with top Cu: hr set*.iacross set^iinyour placesh^fk 
whole figure contrary corners^ 


Mi 


-Mess 



— *3-' m 

‘if- 

r 1 # dr* 



E~C 

ijlhtthro ^H » » 

f middlenp HP SINGLE FIGURE (Each strain repeated^ 

The I s .* lady leads down the gent: the lVgent:leads down the 2^1ad>hh 

lead your partner dow n the middle up again 8c allemand.e 

ORTHUS Halids^round on theladies sideha nds«3round on thegent: side 
rtpeated) hhlead downtherniddle up again & set tothetopC’u: *rf 

■Mnjwitf 

ntr ih DOUB LE F lGI. T RE (Tuneplayed twice thro"*with repeats; 

Cast off JZCu: & hack again WpTomenade^iCu-h* wheh- pouss^I* TTX 
the double triangle hh 
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/ ilegru 


CAI LD KALE IN ABERDEEN (OL'S-ulj 




SINGLE FIGURE Each strain repeated 
Set fcc hands across with t2 f JCu: set & back again lead down the 
rsJddl« up again & rij^ht U left at top hT 


OR THUS Cast off 2 Cu ; 8c back again swi ng with right hands 

round the 2*}Cu: 8c allemando *TT* 


DOUBLE FIGURE Tune played twice thre^ with vpeats 

Promenade 3 Cu : ^TT* whole poussette set contrary cornt rs^T 1 
cc whole figure contrary corners tTT 4 



Whole figure at top tT* lead dow n the middle up again & set to the 

top Cu: TT 1 

OR THUS Cross over one Cu: half figure round the 3*! Cu:^T^& 
set contrary corners 

DOUBLE FIGUKK Each strain repeat'd 

Set K hands across quite round with the* 2 { ) Cu : set & bark again 
whole poussf tt- TT* swing c orne rs iv lead outsides H"? 








































































uwat(oum 


up ajfaifl * 


Mird the 




;«j Cu: letkharkjf 

4 outsit 5 




JOHN NY COCK THY BEAVER (Old Sc otch ) 
Allegrett• * * ♦ 


TTftfMinrjroriimf 



t — 

—- ~i§ - m S I ^ i ■ 

r\ gpT** p | y 

l ___ B --r-i 

_ 

=te=_Uu-^& - 1 e£3B 


SINGLE FIGURE Tun- played straight thro' 

Wh.ic figure at top lead down the middleup ag“ 111 Siallimande . 

OK THI S Cross over one Co : half figure round thtU.Iu: 
lead thro'top & bottom 


and 


DOUBLE FIGURE Ea-h strain repeated 

Hoy contrary sites rr* hey on your own sides . Uaddow 
middle up again turn your partner ^ & lead outsides . . 



OR THUS Hands Ground on the ladies side hands round on tin 

gent . side ♦TT* lead dow n the middle up again & set to the top Cu: TT 


Custhen with left TT the double triangle ^TT 1 & set <■ ' t- 

ners 


DOUBLE FIGURE Tune played twice thro with repeats | 

Cast off £ Cut & bat k again swing with right hands round . 


I ll'| il 11‘| llll 

10 

















































































\ 00 ^i - -" fe i aj— - yV- ----friJ 

SINGLE FIGURE (Tune placed straight thro**) 

Chain figure 6'round ^lead down the middle up again & turn your 
partner 

OR THUS Cross over 1 Cu: half figure round the bottom Cu: ^ a nd 
turn corners^ 

DOUBLE FIGURE (Each strain repeated^ 

Hey rontrar • sides^ Hey on your own sides Across over2 Cu: ^4 
cross uplCu: & half figure round topCu! <T* 




SINGLE FIGURE ( Each strain repeated) 

Set & change sides with the i? . Cu: set Sibaek again??* lead down the 
middle up again & alleniande *77* 


OR THUS Thel^Cu: cast offrit the same timethe^Cu:setN lead up 
thenthe3?Cu: cast oftfcthelVCu: et&leadup‘TT 1 & whole poussette>T? 

DOT RLE FIGURE (Tune played twice thro* 5 with repeats^ 

Swing withright handsround2VCu:then withhfiTTsetrodrary corners^ 

If ;id tl.ro the bottom right&left at top^halfpoustwith^.Cuz&t urn your pan’.?? 



























































SINGLE FIGURE Each strain repeated 


Set & change sides with S^Cu: set A back ;«gain 77 swing with righthandj 
round the then with left 77 set 3 across set 3 in your plates 77 

lead thro the bottom R lead outsides 77 

SINGLE FIGURE (Each strain repeated) 

Set & hands across quite round with Cu: set &back again 77pi'o_ j* 
menade3Cu:77wholepoussette77& set contrary corners 77 


OR THUS Cast off 2 Cu: 8c back again 77 setAhalf right&left with 
Cu: set A back again 77 lead down the middle up again set to the top 
Cu: 77 hands 6*round Aback again77 


This is the Scotch A the only real Shon Truish —the other tune usually 
confounded with this derives its name from the french w ords Chant Russo 
signifying a Russian Song or Air—each has a particular dance Co jmpo_ 
sedto it,the abm o is more a favorite among the Scotch, buttbeChan.tRusse 
is more prevalent in the English ball room. —these dances consist of a 
number of steps necessary to he taught by a master A therefore the fi¬ 
gure here set to them are only to adapt them for country dances 















































































SINGLE FIGURE Tune played straight through 

Whole figure at top cross over one Cu:&half figure round the3. 
Cu: 


OR THUS Chain figure 6 *round ^7^ whole poussette ^T 1 

DOUBLE FIGURE Each strain repeated 

Hey contrary sides hey on y our own sides ^71^ lead do wn the 

middle up again turn your partner C: the double triangle ^77^ 


THE DOCKS DANGOER MY DADDY (old Scotch) 



SINGLE FIGURE 1 st strain repeated 25! played straight thro 1 
Cast off l 2 Cu:&back again lead down the mid; up again & all* maude 


OR T HU S Swing with right hands round Cu : then with left*TT 4 & 
^ set 3 across & set 3 in your places 

^ DOUBLE FIGURE Turn played tv\ice thro as marked 

I! ids 3 round on the Ladies side hands 3 round on the gentlemens 
si tT whole poussette H 7 - lead thro the bottom right & left with 
t' " t j) Cu: T"T he set contrary corners 
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M 

X tilt fi JUT? TWlldftt 


•* pwfr 7 
’Min 

vhdkn ti 

»dnw?triinjl?t? 


iDDT (dd St* 

.. i \ N_ 

-l* « r7 




DOUB I. E FIGI. T RE (Tunc played twice thro 1 as marked^ 

H »i'c* c round on thdidies side han-ts^round on the gent side^set 8c 
half ’fght&ieft vith^Cu set8c hark agaiu^wholepoussette k TT - 8.setcon 
trary co* r.ers^lj 

N.B. The follovingTunes are sclcvted as h» i:.g best adapted for R el 
Dun* i: r as 'well as being favorite Country Dances 


Allegro 


LADY SHAFTFSTUKYS KF.EL (Sctch) 

~r~ " * • 





EBBS _ _ __ 

SINGLE FIGI R E ( I s . 1 straie repe.t. d played straight thro 1 ) 
Theni ladies Join hands the*; r nt;j v„ s s‘. t lead set A back 
again ^lead dew n the middle up right & ’eftT" 

( j; tlunvithleft- OR THUS Set 8cchange places with ^‘JCu: allege ►-< y-swing cornersT - 


in *■** 

3»s 


DOl BLE FIGURE (Tune plawd twi< ethro'as mat ked) 

Promenade ti Uu; whole poussettc set cor.t * \ rdrmrshH & t, 

double triangle 



































































OK THIS Set & change sides with 2 ( ]Cu: set Sc back again 7"*&vshok 
poussette *T7* 

DOUBLE FIGURE ( Tune played twice throwith repeats) 

Hands C round < bai k again *77* promenade Uu: 7T 4 lead down the m;d_ 
die up again set to top Uu: *7? *■ ■ the double triangle^ 



OK THI S Set hands across quite round with 2 ( ! Uu: set T back again ^ 
lead down the mid: up again Sc right i* left with topUu; 

DOl'BLF FlGt RE (Tune played twice thro*' as marked) 

S< t ha rds6* round K Lac k again ^TT^whole figure at top ^T^leaddown the 

n :■ ’• :*gain set to top Uu: >77 Sc whole figure contrary corners *7* 


























































































rtktekipbfifc 


»>'rouitlirep«iiJ 

^u:*?lea<i(iovkBthtK 


OH TUI S The l s hady leads down the ^gent; the 1 st *rid?lead*downthe 

it lady 7? It at! your partner down the mid: up.a^ain £ set to top Cu: ^ 

DOI BLE FIGURE (Time played twicethroVith repeats) 

Hands.iroun i on the ladies side hands.jroundtouthe K ent- side*rwVuTe 
pen f.settf *rr set contrary corners 1 ??lead thro t;.» bottom S. Liemancie 





LADY MONTGOMERYS REEL (Scotch) 



S' t K change s i«’ * i t L *2. \ Cu: s# t bar h a 4 a ir. tT lead dow n the middle 

up again & aiTemuiu « 


DOUBLE FIGURE (Tune placed twice thro as marked) 

Heyen y ti r own sides *7? pjromenade.j Cu: ?"1 whole poussettt *77 ^ 
•> : ,s K \f t «‘i in your places *7* 


(V* OR THI S S« t K half rip; lit K 1< ft wife i? f ! < ’u : sU \ bar U ap;.i ; T? 

\ D ad down the middle up again s* t U- th* top Cu; ^ halt p<.ussett« with 
c, u marked] top Cu; turn your partner ?? \ s» t contrary miners^ 

. rran men? 



































































CALtEl: FAIR REFT, (Scoun) 

-m. «» .. * 


O b: - 


U~S?~— t rr 

« * a # ^ 




i-^SSL-^ggi 




a,iOr_ 


a 


D.C. ;;] Fi ie sema re pi 11 ii 
SI N(jl.h: F 1 G U R !'. T "nr plan-* 4 , as marked 

S< ' F uds across widi^V ( : ,< i . -a. >rr h-;;d <i««w o themidr 

11 \ •*. to the t t. v. (i ■ ;ors *“•?*allemandeT*£ t. \cr.r 

pyr’ner . 

ifW 1 HUS T1.4 ndwrcund on tUela'dics side hantls.^round ;>n tbejreifl 5 
sid<>Tlead down t ‘« middl. r. , i*rht fcleft with tht t < i: TTlfad 

thro botiom Cut ^ & hall'poussette ^ 


A‘.b ^ro. 


LORD HVMFS REEL 


(s<»i. 

m=y||| 







3 ^ 




SINGLE FIGU RE (l s ' strain repeated played straight thro*) 

T1 < i\ l lady leads down the ti 1 } gent: the l s .*gent:leads down the t2 c . laoy 
^TTb <i \our partner down themiddleup again&.right&leftwiihtnpC'u: 

OR THUS Set & hair ri<-ht\left with ^^Cu.-set: back agui ' ^ lead 
down the middle up again & s* t to the top ( u : k “T' 

DOUBLE FIG L K E (Tune placed twite thro as mailed) 
Hands 3 round with C JL c } lad) l.ntL 3 round with ii'J gent; *7!* lead 
down the middle up again allemaude T 4 set 3 across s* t 3 in your 
pLn os load thro the bottom S' chain fi- or* 7 4‘ . und with top Cu ^ 


_ 







































































MY LOVE IS. EX T A LASS ? IF. VET (Old Sco^hV 

Allegro 



:s£S 


IwilWpaif 


SINGLE FIGT’RE ( Each strain repeat-d ) 

Handstj round or, the ladies side handsdroundonti t- g«>nt :*ine *77* lead 
down the • i k'dV up again &. set to the topC u I 77 

OR THUS S. t K t!ange places with Catv t A ha? k igui» T^svvingwith 
right liai.es sound the l2?Cu: 3t then wi‘h leTtT? 

DOUBLE FIGURE (Tune played tw ice thro \*ith r>-.< at 1 

The.i ladies, join hands the^Jgent: Join hands s-V :■ l ‘ > • ' t N back 
again 77* lead down the middle up again right & M t wi: topL/u 7T ' rt ron — 
tra'ry corners 77 & tMe double triangl« 77 


MH 





All egro 



-C :> 






m 

-4- 


.—,—— 4— 1 - - 

r jr r, ^ 


«-/ ,-r-^ 

Hmfiinua 





!!li 


^vtiv.k t^du: < 

r0 , v mail'd) 
;V:^ 


SINGLE FIGURE ^ (Each .train repeated) 

Hands «‘i round on the ladies si le hands round on the it. vde V - - <* 

dow n the middle up again set to top Cu-.T?* k swing corner.77 

OR THUS Set A'hunge sid. s with t-^Uu: s-t<v bark ag. i'~7V;.dcVv 5 ; 
middle up again right K left w?T b t'pt -77k turn corners 7? 

DOUBLE FIGURE (Tone played t< it * rod,,, marked) 

tfands6*< ouud A back agai .77 promenaded i.:7T "hole P'-'^'-l' ~7 
se. contrary . mers77 h ad t .rothe bottom** allemande77N s' t. u : N 

set « j i 11 \ our hla< es 77 



















































































S1NGLK FIGURE (Each , re, 

Hands.'iround onllu- ladi. s si'< h.iuij.'ir.n.nd onti.o t;ei>f :siit- *TT'• :••< 
down the middle up again Jv set to the top Cu: *7? 


OK THUS Set & change sides with 2^Cu.- set be back t^gain *7? b '■! 
poussette 

DOI B LE FIGURE (Tupe played twire thro*V’ith repeats)' 

Fi < nade*JCui l TI*lead down the midale up again allemandc *7* s* t.V J . 
ti«ss set.i in your pl;u es*Tl< ad thro'the bottom half poussett. w ;\n,<< u: 



die up again be half poussette with top Cu: *7* 

OR THUS Swing with right hands round Cu: alb mand< *7?* K sot , j 
across setei in your places ^7V 

nou fiL£ FIGURE (Tune played twite thro us marked^ 

S t be change sides with 2*1 Cu: setK back again >77 promenade 3 Cu:M 
o r ole poussette W be swing corn* rs 
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A1 l'jrro 


J-t SKI 'S B A W REE (o S<ctH') 

—6-* • M , IS 


.. .. m -»_ u -. 

Smiii 111: 

C 





—"—•—ar* 

-. i5 — M-.—. 


fL 


h 

| 

i 



SINGL F FIGURE t (Each strain repeatecij 

S *t ■ hair right & Vfr vith^Cu: sot 8: bark again ►r? 1 tad dovh thenni 


di* nj» again £ all mande TT^ 

OR THIS F :nds6*e kite rrur»d & back againTTl* ad downthe mi dleup 

again &. set U> top C u? 


DOUBLE FIGVKE (T ♦ • played tv ice thro with repeats^ 

Set ?vchange sir* ■ with 2“ Cut seti back agai: ^promenad 3 I n. ^ 

whole pousseit' K; whole figure contrary eorrers^T* 


GREEN GROW 

:4i=^r 

THE RUSHES O (O Id Scotch) 

^"TTlf.Fn^F- — 

Allegro -(£> .C 

IV.. v... 




| £. 

I 

£h>4i© 

J—Li ' * gl-—» J 

L » f tfl «■»— , 

i 4 1 il *1 *1 JW^V l 1 ; Ti il 


SINGLE FIGURE (l? strain repeated i^pla^ed straight thro ^ 
The 3 ladies join hands the«i gent: join hands set & lead thro set *'h;t 
again ►TT* £ vhole poussette ^T - 


OR THUS Set & half right & left withi£^Cu: set A back again *T7< leaddow n 
the middle up again N right R left with top Cu: 

DOUBLE FIGURE (Tune played twicethro as m.irked^ ‘ 

Cast off ^Cu:&back again promenade 3 Car *7* vhole v< • ‘ 

& vhole figure contrary corners ^T 1 
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AHcgro 


CHocnT;.pF,v^ . . 

V.« T ’()V\y H \ ( H LAND LAPD'F: (S<otd>) 




life: 


~ 4 J^ -k-T**- *- : — £_£_1 

®-T- 1 





I lLX 7 “ ; 1 

n 


if ■ ' * ~ 'UjJlA 1 # ^ ■ • 

1—9 



SING LE FICiL’ RS ( ,Ea. ;i strain repeat' d) 

Set •' .( hange si<’;*s with the ( u: s‘ t&back again ^ln a ddowiithe mid: 
up again v v-t t; the topCu:^ 

OR THIS Thel’Vlady leads down the^gent: the l\ l gentrleadsdowhtbe 
2 lab \ *77*1 ead your partner down the rr.id; up again E allt'mande *77* 

DOUBLE FIGURE (Tune played twice thro" with rep- ats) 

Hands6*qnite round N Iku k again^promennd^Cui^wht le poussette 77* 
< bain figure four round with fmttomCu:& rights It ft w 1th topC‘u: *77* 

^ \.B .This’s the original name but it is frequently ■ ailed tlv'*Tv>nny lr<hlind 
Ladcie^froi n i S< r.g that is written to it of which the y-cr >, i*:rv titl'istheC horns. 


R f FFI ANS RANT 


(Old Scotch) 


Allegro 


3E3S3 




*=iz=t 


-7- 


HET 


rtS3^ 




SINGLE FIGI RK (Each strain repeated) 

ides \*it’i S^Cu: set i\ back again ^ prom 


Set 8 change 
I < ussette77* is swing corners 7 


promenadeoCu:vb<le 


(> R 'I HI’S Hands»^round on the ladies sidehands^round on the gent: side 
77 " n: fc* bat k againT"^ swing v ith right hands round 2 ( Ju’u;alle— 

ma> < ' T*“ ' ad th^o the bottom *■ right c. left with T< ;>< u: 77* 

r l his with a littlf alteration is c..iled v Ro\s W *'r 


“X 

















































































W,l (s,, 

if 1 illramit* 

V&Kfffl) 
'Ca*St»k p\M 


r" 'TVli’.W 



ab^ 



SINGLE FIGURE Each strain repeated 

The 3 ladies join hands th< 3gent: join hands set Sclead thro set & 
back again ^lead dow n tr/ s middle up agai n 8c set to the top Cu: ^ 

OR THUS Set & half right & left with ^ CuT-sot 8c back again >7? 
lead down the middle up again & half poussette with the top Cu : W 

DOUBLE FIGURE Tune played twice thro as marked 

Cast off tZCu:Sc bark again T? swing with right hands round the^ 
Cu: allemande ^ set contrary corners W hands G completely round 
& back again tT* 



SINGLE FIGURE Each strain repeated 

Set Sc hands across quite round with tZ^ Cu: set Sc back again h-* 
lead down the middle up again 8c right 8< left with the top Cu : ^ 


OR THUS Thf lady turn the 2^ gent: the £ gent rturn the 
L Z. lady l TT* lead down the middle up again Sc set to the top Cu: *7"? 

DOUBLE FIGURE Tune played twice thro with repeats 
Hands round on the ladies side hands«:3on the gent; sid' l T? 
promenade «‘j Cu: ^whole poussette Sc set 3 across 8 set o in 
your places h"? 


I 




















































Each strain r<*p< ate*d 


’ll I s * lady lead down th< 2^ g-e nt . th»*1 \ gent. lead doW n 2 ( ) lidy W 
I • ■ i your partner down the middle* S: up a f , in& sot to the* top Cu: 


OK THUS Se t & change sides with Cu : set & back again W lead 
down the* middle* up again & allemande 

DOUBLE FIGURE Tune* played twice* thro with repeats 
H* v contrary sides ^ swing with right hands round 2*1 Cu: then 
will) le ft ^H*set contrary corne rs & whole figure contrary corners 




SI SOLE FIGURE Each strain repeated 

S< t & change* sides with 2 $ Cu: se*t & back agair.^&who!'* peussette 


DOVBLE FIGURE Time played twice thro with repeats 

Set & change plates with tZ'J Cut allemande W swing corners TT set 
contrary corners ^ & the- double triangle 

OR THUS Cast off 2 Cu: & back again ^ swing with, right hands 
round *2, Cu: *7!^ half figure up to the top allemande ^ lead dow nthe 
middle up again & right & left w ith the top Cu.- 



i 













































































Nn tty M 

- : ' 

hwtUtfotfl'rij 




tb *i‘h r»pih 
ri rfrundS^Cottw 
pRfdnry cornel 





i»«ith Tfff* 






7 ] 



SINGLE FIGURE Each strain repeated 

Hands across quite round with 2^Cu:&back again W & *\u.\e 
poussette W 


DOUBLE FIGURE Tune played twice thro with repeats 

Hey on your own sides ^ promenade 3 Cu: W swing with right 
hands round your parti all em a nde W & set contrary corners W 



SINGLE FIGURE ?t strairnripeated played straight thro 
Set & hands across with 2^ Cu: set & back again l TT* lead down thernie 
die up again & right & left with top Cu: h T H 


OR THUS Cast off 2 Cu : 8c back again W lead down th< middle 
up again & set to the top Cut ^ 

DOUBLE FIGURE Tunc played twice thro as marked 

Hey contrary sides promenade 3 Cu; whole' poussette . - . > 
sc t 3 across & se t 3 in your places ^ 



Has 































































( Scotch J 


SINGLE FIGTJKE Each strain repeated 
Set be change sides with ^ Cits set be back agaii iW Lad down the 
middle up again and allemanue M 

OR THUS. Th( l^lady lead down the 2? gent: the l s >.gent: lead 
down the 2*! lady *TT l< ad your partner down the middle up again be 
right be left with the top Cu ; 

DOUBLE FIGURE Tune played twice thro with repeats 

Promenade 3 Cu : W whole poussette set centraly corners ‘T? and 
whole figure contrary corners TT 1 


LADY TERF1 CHENS RANT 


Allegro 






(Old Scotch ) 

f :igU3q 




jjT fyt 


-# 




Vf # - — 

-i 


r i „ 


lisa 




SINGLE FIG U R E fl strain rep< ated 2 C } played straight thro 
Hands 3 round on ih< ladies side hands 3 round on the gent: tido^"? lead 
down the middle up again be set to th«' top Cu*. T"? 

O K THUS Set & change places with Cu: right & left witi u: 
TT swing corners ’T? 

) l > 1 B L E FIGURE Tune piayed twice thro as ir /r hi d 
S< t behalf right be left with 2*1 Cu : sot be back again ! - v poa% - 
\ • 7T set contrary ccr.ror- ’““J* & the double tviyr.gl* *T’* 

























































































Ucotch 


HI 


M 

- l-adJdiDit 


it*, tile fyentj leal 
i- Eidk 


fMtk ftp ill 
ei'i'vfnromffaii 


LADY BAIRDS REEL 



-v — -r i —=- 

--- 


W U • v m 



%) 

u "=aL^ 




s l N (r %-i E F / G V R E Each strain repeated 

j^ e t v - ' d<Vs v.i*:* - CU: set & baric again ^ lead down the mid 

v \ ■ -;p . . \i : . a - cv left With ?£»* top Cuj fc”? 

OR THUS : n* '> • ac v load down the 2l gent: the I s }gent: lead down 
the L 2‘; lady r ~ . • down the noddle ^ith your partner up again 8c set 

to the top Cu r 'TT 

I>Ot; B LB FI GTj RE Tune played twice thro with repeats 

Promenade .j Co: ^ whole pousset*- *et across set in youvpWrs 
^ 8c the doi die triangle £■? 



J (OldW 


m*\ «f*i 


, 11 iBIW 


HIGHLANDMAN KISSD IHS MOTHER 

A1I( a) o 


S< Ml / 



Si SOLE FIGURE Each strain repeated 

The -‘3 ladies join hands the«!3g<nt; join hands s^t 8 c had thro set< 
again & w hole poussettt T 

OR. THUS Set &handa across quite round set 8 c back again W leaddt<wu 
the middle up again & ullemande Ip? 

DOUBLE FIGURE Tune played twice thro with repeats 
Sairg with right hands round id'J Cu: then with h it set rout 
corners P* whole figure contrary corners hands 6 * round & ba<k again 
































































HAUD THE LASS TILL I COME AT KEK (fid Scotch) 



SINGLE FIGURE Each strain repeated 
Cast off 2 Cu : Sc hack again Wswing with right hands round Cu: 
A allemunde ^ 


OR THUS The lady lead down the 24 gent; the I s .*gent: lead down 
the- 24 lady *7? dow n the middle with your partiu r up again & turn 
your partner W 

DOUBLE FIGURE Tune played twice thro with repeats 
Swing with right hands round *24 Cu : then with left W set & half 
right Sc left with *24 Cu: set be bark again W swing corners ^ lead thro 
the bottom Sc half poussette with top Cu: 


HIGHLAND BLACK LADDIE ( Old Scotch) 

Hg-jyt-fr ■.. r 

. ; i. . i/ ~ w ^ i r~r .a. ~ jt. i 

« J 7 VT tt \ 7 -y 

Q £ ft 


4 , —„ 





T»— 

-ii 





SINGLE FIGURE Tune played straight thro 

Hry on your own sides lead dowp the middle up again & set to 
the top Cu: *77 


OR THUS Set & hands across quite round with *24 Cu: set and 

buck again t"!* Sc whole poussette 

£)()! i LE FIGURE Ea.h strain repeated 

1 ; Th' .i 1. dies lead round the «*i gent; the«3 gent: lead round the3 la¬ 
dies 77 wh k: poussette W set contrary corners W 























































































Allegro 


EARL BREADALBA1NS REEL 


• 15 

( Scotch J 


th^stcqndft 


he k 

' jpapiifita 

with t'peati 
liA left W Nikki 
iajwDfri Width 


iu [mu 

♦ 


SINGLE FIGURE I s ?strain repeated 2v played straight thro 
S»-t A change sides with Cu : set Aback again W lead dwn the mid 
die up again A allemande 

OR THIS Cast off 2 Cutback again WH sv ingwith right hands then 
with left *7* 

DOUBLE FIGURE Tune played twire thro as marked 
Th- 1**lady turn the t2 ( ! gent.the Regent, turn the trf lady Wpromenade 
3 Cu: ^r 1 whole poll sett e W Sc swing corners *7* 


CAMERONIAN REEL 


Allegro 


( Scotch J 


tin® 

dflle up »g*“ 




leadrooi 


iDdri 1 ' 




SINGLE FIGURE Each strain repeated 

sides with Cu*. set & back again W 


lead down the mid 


Set Sc change sides i 

die up again & allenr*andeW 

OR THUS Cast off 2 Cu: A back again lead down the middle up 
again Sc set to the top Cu : W"? 

DOUBLE FIGURE Tune played twice thro as marked 
Hey cent rary sides W promenade 3 Cut W whole poussette W"? A s',t 
contrary corners * 
























































































16 «, 

CRIEF FAIR ( Scotch) 

Allegro - n (~-7-g" 

*L n f,» rr r r 


£j.-f f-JLttf-f- 


Sr) 

- CPS= 

|. 




SINGLE FIGURE Each strain repeated 

Set & change sides with 24 Cu: set & back, again *7"^ lea^down the 
middle up again allemande W 8c set contrary corners Ti 


OR THUS The I s } lady lead down the 2 d . gent: the l 1 .gent:lead 
down the 2 d lady f"? lead your partner down the middle up again 
8c right & left with top Cu: ^ 8c the double triangle W 



OR THUS Cast off *2 Cu: & back again t"? lead down the middle up 
again 8c set to the top Cu: t’t 1, 

DOUBLE FIGURE Tune pla\ed twice thro with repeats 
S»i cv hands afross quite round with 2 $ Cu : set 8c back again ^ pro— 
f nad» «‘j Cu : whole poussette ^ & set corners 










































































































WEEDERBL'RNS REEL (S 



Hina's 3 round on the ladies side hands 3 round on the g< i 
lead down the middle Qp again & set to the top Cu : 


OK THUS The l^lady turn the 2 $ gent: the iVgent turn - 
W h ad down the middle up again Be alh mande T? 

DOUBLE FIGURE Tune play< d twice thro with repeat-.. 

Tile l* 1 lady haddown i^gent: the lvg» nt; lead down the 2\ l.-d; 
lead down the middle & up with your partner Be turn your purtne "*r 
contrary corners & hands 6*round ft back again *77* 


SIR JOHN MALCOLM (old Sr< 



SINGLE FIGURE l^strain repeated 2*! played straight thr. 

Set & hands across with 2 l J Cu: set & back again lead down h 
middle up again & set to the top Cu; 


OR THU S Swing with right handsfround the 2 d . Cusjthen v 
left W & set contrary corners 

DOUBLE FIGURE Tune play«l twice thro as marked 
Set & change sides with 2*1 Cutset Be bark again ^pronu nad< 

^ whole poussette *7? be the double triangle^ 

































































*8 


THE NINETEENTH OF FEBRUARY ( Sc.trhj 



DOUBLE FIGURE Tune played tw i re t hro v ii'h repeats 

Hey on your own sides W turn your partner set & changepLces with 
irf Cu: t"? whole figure contrary corners»^& set contrary corners 



SINGLE FIGURE Each strain r< p» ated 

S< t & change sides with ^Cu: set & hack again lead down t. c rine 
dl«* up again & right & left with the- top Cu: *T7 


OR THUS Cast off S2 Cu : & hack again *"? lead dow n the middle up 
again & all< numde 


DOU BLE FIGURE Tune played twice thro with repeats 

I! ds 3 round on the ladies side hands 3 round o.n.tbe gent;side W 
J. ud ' n the- middle op again cast round the top Cu i T* s<-twae v os- v.T 
;j i;,- our \i< v*r? half pow r * sett e with top Cut & Sad the,* th> button* ^ 












































































Allegro 



BIRKS OF ABERGELDI E (l lw Scotch ) 
— m ——a m 



SINGLE FIGURE Each strain repeated 

Til* I s ,*lady turn the *X. f ) g«*n.t:the Urgent sturnthe^. ludy^vholepoussl*!"? 


OR THUS S'tAc cha nge plates with the £??Cu; set Atbark again 
lead dovn the middle up again & allemande ^ 


DOG RLE FI GU RE lane played tv ice thro with repeats 

Promenade 3 Uu ; T? vhole pousseite set contrary corners W and 
whole figure round tontrary corners ^ 



SINGLE I I CURE Each strain repeated 

Set K < han&e sides with *&} Uu: set k hark again^T? lead down the mid¬ 
dle up again Sc hands four round at top 


OR THUS I s ?lady turn t?Jgents'! t gent: turn $£ lady>T?\vholepouss? 

DOUBLE FIGURE Tune played twice thro with repeats 

Set & change places with Uu : si U hack agyin^ swing with 
right hands round L 2'i Uu: then with 1* ft T"?set 3 across set«3in your 
places‘T? hands 6* round 8c hack again T? 
























































i : m 


Each strain repeated 

across quite round with &} Cut & back again W lead down 
ai Idle up again & light & left with the top Cut 

HI S Thr IV ]. dy l«ad down the SJtfgent: the IV ,ert: lead down 
*CV ] : ,dy lead \oi • partner d-wn the middle up again i* s< t to top Cu *Tf 

»* / RLE FIGURE Tune placed twice thro with repeats 

• & Mange sides with 2$ Cu: set & back again W promenade 3 

whole poussettc T? hands 6* round & back again T* 


Allegro 


donalb;VE 

m=£ 


(Scotch^ 



-INGLE FIGURE Each strain repeated . 

Huds^ round on the ladies side hands 3 round on the gent: side Tf 
.. .d down the middle up again & right deleft with top Cu: W 

■i H THUS Set & change sides with 2*C u: set & back again >7* lead 
’ n the middle up again & allemande h*? 

M)UBLE FIGURE 

y on your own sides >7^ swing with right hands roundi:?Cu:then 
i m hr hands 6* round & back again hr - & set contrary corners >7* 







































































SINGLE FIGURE ^^^"^n^lpaddownthertiid: 

up Kit —* * ha,,ds 6>lt * rou,,d * 

back again W 

OR THUS The 1 st lady leads down ^*5dle*kupVg»C»lien«nTe 

tb^‘2 d iadv^- , lead vour nartnerdovr, the middle&up 
wi& .«t:/in your places*- ft the double trundle W 


gent 

DOUBLE FIGURE Turn 

Promenade «iCu: .. sv ' lP k vl ) Y .worners ^tnrn corn* rsf 
left whole figure contrary ro.itra\ ton pn round top K bottom 

.. 

gure t round with top C u: & * l ' 
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Allegretto 


Kl'KAL FELIH Y\ 
HASTE TO T1 E WEDDING 





4K- 


I 1 M 


2Ti 









The Original DOUBLE FIGURE Each strain routed' 

The top lad) sets tv passes down the middle at the same tirv« the gen„ 
tl< man casts off k, Cu : the lady then cast up N ;he gent. ■.;■ s ^ passes 
up the middle to the top *7 cross ov<r one C u; half figure round the*"3^ 
C'u; 77 hands »‘J round wi<h the button lady who passes und* ’ t-r her 
place T" hands 3 round with the bottom gent; wh* passes ur.e * to 
his place *77 


AST LEVS RIDE 


Allegretto 


=^fc£~ 


1 i " i i 1 1 •! ' hr 












SINGLE FIGURE Tune played straight thro 

"Whole figure on your own sides 77 lead down the middle up again and 
turn your partner *7* 

OR THUS Chain figure6Yound77 lew! d^thenikld; tip again Stall* munde*7 
DOUBLE FIGURE Ea*h straiij repeated 

.t off 2 Cu ; $v back again ^7 cross over one Cu: half figure round 


bottom Cu: 77 lead outsides *7 the l; t dy whole figures round the top 
: N the g« ut: round the bottom Cu : *77 









































































tfr/jg! 


:Wriianjt4ti] 

i m liwtinf'. 
ifytMli 

pknutottlm 
:*V mmmi 


to thro 


: yi^rtron« 



|T - 

II* ^ . ;_1 . . — *!#-•. 



m 1 «l ■■■! -4 







SINGLE FIGURE Each strain repeat d 

S, { K change >1 :« s *ith *<j C«: set* buck again fTpromenadt « - • 

& vholt- poussett< l T? 

OR THUS Hands 3 round on tfe« lud^s sicie hands 3 roi.nd on ...» 
gent: side*!"? lead down the mi (die up again fc set to the top Cu: . . a» 
•whole figure contrary corners *T? 

OR TH VS SU & band* a. ™» Uth 2* Col quit.-r«md ****- 
Sain W h ad down th< middle up aga. >. H n s ht fcl< ft with th< topC u ’■ .. 

1, :j ,| tluo th. bottom & hull'*>‘th t!l ’’i *-■'•- • ' 


ITALIAN M ON' V KINA 


M derate 









SINGLE FIGL RE Tur.» played straight thro 
Whole figure at top*-?lead e wn the middle up again all< nmnde . . 


OR T H I S Chain figure 6*round i "7* lead down the middle up again 
& right &. left vsith the top Cu: l T"T 


DOl BLF FlOthf Euh st: nn repeat** 

Cross. . k! s ^7* C . OS, up • ; Cu : &Mf figur» ,rouud >! • t 

CV; . corners ’"T had o' it si tit s ^ 


4 

*1iNi/| il i /| i 

10 





























































































CHANT HUSSK 





f 








SINGLE FIGURE Each strain repeated 

Set & hands across quite round with Cu: set & back again^ lead 
down the middle up again & right & left with the top Cu: W swing cor¬ 
ners Sc lead outsides 

OR THUS Whole figure at top promenade 3 Cu : ^wholepous. 
sette *7* & set contrary corners ^T - 

N.B, Although the last strain of this tune consists of 16*bursin long 
measure it is to be considered by the dancer only as 8 bars repeated, as 
i-t is written thro for some little variation in the latter part of the iF! 
strain, jet it may be considered & is in reality no more than a repeti¬ 
tion of the first 8 bars of the strain, in order to direct the dancer in 
the performance of the figure 1 have placed a Bar with a Single dot 
shewing how much figure should be performed to each of the 8 bars 
in the strain in the same manner as to ^ strains of 8 burs each 
plajed straight thro’ tor further elucidation on this subject s« the 
Intrcdu lion Page 1 *2 








































































SINGLE FIGURE Tune placed straight thro 

Cast off‘2Cu: N back again'^lead down the middle up again Jk 
alJsmai de 

OR THUS Whole figure on your own sides M lead down the mid_ 
die up again & right & left with the top Cu: 

DOUBLE FIGURE Each strain repeated 

Hey contrary sidesHey on your own sides ►T!* lead dcwn the mi<_ 
die up again turn your partner>;H& the double triangle >7? 



riil repaid 

fortUntl# 




***** 

(| jjnil)inT 

ri *w*r 

)•<*>*** 

■;A 

train* of ^ , j " 

n &«¥ 9 



SINGLE FIGURE I s 'strain repeated it c ipla>ed straight thro 
Hands across with C u: quite round & back againhT^lead down the 
middle up again & turn your partner Hr* 


OR THUS Set & change sides with S^Cu; set & back again ^ lead 
down the middle up again & allemande *T^ 

DOUBLE FIGURE Tune played-twice thro as marked 
Swing with right hands round2Cm rightSy b ft wfth# c !C‘u: ^ set 
contrary cornersh^lead thro the hettom half poussette with top (<• 
& whole figure contrary torn- rs 


L 










































































FOURTEENTH OF FLfeHl AKY 


86' 



OF THUS Set & half right & left with £^Cu: set & bark again ^ 
If ac down the middle up again & right & left with the top Cu.* ^ 


DOUBLE FIGURE Tune played twit e thro as marked 

Swing w ith right hands round i? f JCu: allemaude set «J across set 
Din your places swing corners^ chain figure four round with bot¬ 
tom Cu: hi. turn your partner 


GO 

, - JCr Ji " 

TO THE DEVIL & SHAKE YOURSELF 

iMorhrato 

1 

t 

j\ 

M 

n i 

fy i- —-V-r- 

Q. . m +. M.,. w „ 

. i ■. fTT J:q 



g ^ ,ig cr"t± 


ft— ^ 





SINGLE FIGURE Tune played straight thro 

Whole figure at top ^lead down the middle up again & right & left 
with top Cu5 


OR THUS Cross overl Cu: half figure round the Cu:^& lead 
outsides 

DOUBLE FIGURE Each strain repeated 

H« y contrary sides Hey on your own sides^lead down the mid_ 
die up again turn your partner the lady whole figures round the#, 
Cu: N the gent: round the top W 








































































*Hl AKY 


87 


leopapiirf 


repeated 



IS BlJlW 

nwd^kliluns 
(.rtfjL: round kill 


.kSKAKEYOIRS 


OR THUS Set & < han^<* sides with Cu ;set Sc bark again>7*?ead 

dcwii the middle up again K ulhmaiuie * 7 * 

D O L T B L K M G U KE Each strain repeated « 

Cross over Ci.;~7 rross up one Cu * half figure round thetopCuJ^ 
set contrary corners *7* be lead outsides *■* 

'This tune is frequently called by several names as Garyone, Har¬ 
lequin Annulet, &c. but this is the original 



.fibres 


roti^ 


SINGLE FIGURE Tune placed straigh^T™* 

Set Sc change sides w ith 2 <J Cu: set A back agai n lead dow n the mid. 

die up again Sc allemande^ 

OR THUS H< y on your ow n sides*?* set Sc change places with ^JCu. , 
chain figure four round at bottom 

DOl BLE FIGURE Each strain repeated 
Thel. lady turns gent: thelVgcnt:turns^‘ilady^^proe *,■ - 

^leaddownthe middle up again set t'.tr.-Cu•<-?*« SVl 
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Allegretto 


MORGAN RATTLER 

n m i m . I s , 


t 


gf 


^=a= 


=p=^ 



SINGLE FIGURE Tune played straigh thro 

The «i la hits join hands the3 gent: joiirhands set&lead thro set 
& back again^T - whole poussette & turn corners hr? 

OR THUS Hands across with £« Cu: & back again hH lead down the 
middle up again turn you*- partner^ & lead outsides hr? 

OR THIS Chain figure 6‘rounder?lead down the middle up again 
lead thro the top Cu: ►?? & set contrary corners ^ 

DOUBLE FIGURE Each strain repeated 

Hey contrary sides hey on your own sides hr? cross over tit Cu:h? 
c 'ss I p one Cut half figure round th< top Cu: hr? lead thro the bot¬ 
tom right tk. left t top^T? chain figure four round at bottom 8cturn 
your p ‘i tner h"? 

OR THUS Cast off £ Cu: & back agaii ^ whole figure at top^ 
cuoss over *2$ Cu: half figure round the 3 Cu: ^the double triangle 
w hole figure round the top Cu: set &.change places w ith bottom 

Cu: set & back again ^ 


X 
















































































SEES 


♦4- 




d stnigii thrf 

Murt&yw 

tcritn^ 

deetsidn^ 
V*cthc niifldle ^ 1 

r»? 

Ifeil'i ,. 
H^cTom 5 ”- 


M r . s CASK Y 

%\ 


85) 


Moderate 



CTvrri v FIGU HE Time placed straight thro A DuCapo _ 

S lUndswroM quite round with 24 Cu: ic back .gain pL,lea« down 
middle up again allemand^ A turn corners^ 

OR THUS Caat off 2 Cu: & back again ^cro^s overlfc: half figure 
round tbe3*Cu:^& *et contrary corners)^ 

OR THUS 'Whole figure at topgi<l< addo»n the middie up “-■' 11 

thro the top^ & lead outsides >-H 


NANCY DAWSON 


K [ V 


Moderate 



SINGLE FIGURE 

Hev on jour o^n sides r 

3 ^ Cu: 


Tune played straight thro 
< cross over 1 Cu: A half figure round the 


OK T 


HUS Chain figure6"rounder 1 Sc "hoi- poussett.d 


H(he doiibk lji‘ 
F Iac»‘ villlW 


^^TrriF FIGURE Each strain repeated 

DC C Le round 2 Cu: >T« set Sc change places w ith 2 .Cn: turn • 
r>• r * 7 * 1 eacl outsides *-* & set contrary corners . 

















































SINGLE FIGUKK Fach s»r un repeated 

■Hands •> quite round with hands 3 quite round with 2^ lady 

p- lc«t';lov*n the middle up again set to top C u: *!"!*& swing corners Hr!* 

OK T HUS The l^lady turns the 5^ gent; the I s ? gentsturn* thel£ ( Jia~ 
d\ T^swing with right hands round 5^'JCu: allemand&*r?i set 3 across h. 
t *i in your placesW 

OR T H l S Tlu i st lady leads down 2'} gent: the gent: leadsdown^ 
l.tdy 1« ud yourpartner down the middle up again turn your partner^ 
fc set contrary corners^ 


NON E SO PRETTY 



S I V G LE FIGURE I s .* strain repeated * 2 *} played straight throve D.C. 

Se!. half right ' left with 2 d .Cu: set 8c back again *77^lead dow n the 
middle up again ^ N half poussette with topCu: 


OR THUS Holds %'j round on the ladies side hand 3 round on the gent: 
side *77* lead down the middle up again & set to the top Cu*. ^ 

hOl'BLE FIGURE Tune plr.yed twice thro 1 as marked 

v ing with right hands round 2*} Cut then with left ^set^J across ^ 
n your places w whole figure contrary corners chain figure four 
d with ton CV* .v allemu .d' '•"* 




































































•(.’jmilfeididtwf 
inturn yourpartw* 



-sarfTic 

n H]ail down It 


Voandonihe gent: 

lfC«n* 

i marked 
across M 

Idriifyw^' 


VO r L E fc VO T S f> A X X i K 



& turn coriu ti*^ 

, \ 

OR THUS Chain figure6‘round^rHlead down the middle up again 
turn your partner ►T* & the double triangle^ 

OR THUS Whole figure at top hr^ set & change place * with 2^ Cu: 
alleinande lead thro the bottom & top *7* 
















































































































—HI 



DISAPPOINTED WIDOW (OidEnglid) 


Miodfrato 


i 

* J 


m 







SIN OLE F1G l REI s . 1 strain repeated 2* played straight thro 
Set & hands across quite round round with S2VCti: set & back again 
*7^ lead down the middle up again Sc allemande^jH 

OR TiiUS Set & chai ge places set & back -again >7^ lead down the 

middle up again & turn jour partner *7** 

DOUBLE FIGURE Tune placed twice thro as marked 

Chain figure 6* round *7* cross over Cu: cross up 1 C u: halTfigur.' 

round the topCul >7T* & lead outsides *7“* 


we’ve CHEATEDTHE PARSON (old Ei. B lish) 



Moderato 



Ea(h strain repeated 


SINGLE FIGURE 


W hole figure at top ^ & whole poussette ^ 

O R T H U S Hey on your own sides ^ lead down the middle up again 
Sc lead thro the top Cu: ^ 


\ uhi a vu> *« v VI up a ii4ii nguic iuuuu i.u« ivp << lead 

thro- bottom &. top >77 & set contrary corners W 



i 




























































ibrt.itH' 111 . 

iaD dthetopCus 


,.w 


SINGLE FIGURE Each strain repeate 

Hands Ground on the ladies side hands«j round on the gent: side^ 
lead down the middle up again ^4 allemandc>iH swing corners^ lead 
outsides & turn your partnerh^ 


a To this tune as is likewise the case with the^Downfall of Paris" 

Scotch Contention”-f?Rural Felicity orHaste to the Wedding” Kc, 

but one particular figure is danced) I have given tl'.e original Cl ill y as 
a New figure to these tunes however correc t would by dancers in ge _ 
nerai be considered wrong & never used. 


M 


:? \ 


11 1 1111 1 1111 

10 
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l I It'!?'' ' 


SINGLE FIGURE .Each strain repeated 
Set N hands uc ross with it. Cu; se t tk bark againW h**d down the mid 
die up again bright & left with the top Cu : 77 

OR THUS Set N change sides with i 2 *} Cutset & bark again^Ieud 
down the middle up again K hands four round with the top Cu: 77 

DOUBLE FIGURE Tune plumed twice thro with repeats 
The.i Ldies join hands the«igent: join hands set & lead thro set & back 
again whole poussette 77 set contrary cornets whole figure* contrary 


PAULS ALLEY 

A ♦ 


( OIm English) 


Me derato 



SINGLE FIGURE Each strain repeated 
Set Et change sides with iJV ( u; set & back again W leaddownthe mid¬ 
dle up again & allemumir 77 

OR THU S Whole figure, at top£"7 lead down the middle up again 
N set to the top Cu; 77 

DOUBLE FI G t R F, Tune played twice thro with repeats 

He y on y ti own sid* s 77 lead down the middle up again turn your 
partn< r 77" turn corners 77 k lead outsides 77 

OR THUS H:nds a cross with i^Cu: E bach again ^ lead down the 
niiddl' esp again E h ad thro the t n Cu; *77 th« double triangle 77 & 

! uds (S rnnij lete ly round 































































Ivtktartijp^ 

IvuhtkttyGiit 


tin m rtptati 

ivuytt'ro^b 
■k vhclt fij(urtwto 


a te 










































































If 


: iSv 



top Cu! I 


OR THUS Hey on your own sides h'Oead down the middle up 

gain & allemande^H 

DOUBLE FIGURE Each strain repeated 

The 3 ladies lead round the 3 gent: hH the 3 gent: lead r 
3 ladies cross over 1 C'it: half figure round the 3. Cu: V T J 


round the 
tkthedou„ 


ble triangle ^ 



OK THUS Cast off $2 Cu: St back again ^ & whole poussette 

DOT BLE FIGURE Each strain repeated 

Hev on your own sides ^ lead down the middle up again alle 
mantle turn corners *7* & the double triangle H? 














































































































SINGLE FIGURE ^ Tune played straight thro 

Set & change sides with set & back again & wholepous 

sette ^ 

OB THUS Whole figure at to;? HHlead down the middle up again 
& turn your partner ^ 

DOUBLE FI G X. RE Each strain repeated 

Cross over £ Cuj cross rip 1 ( u ?. half figure round the top Cu: 
turn corners^ 8. lead outside? *7? 


THE REVIEW 



SINGLE FIGURE Each strain repeated 

Set & change sides withg^Cu: set h back again^lead doun the 
middle up again Sc set to the top Cu; *7* 


DOUBLE FIGURE Tune played twice thro with repeats 

Hey on your own sides promenaded Cu:^ whole poussette 
swung corners 

OR THUS Swing with right hands round Cu: thei with l*ft 
.. set contrary rorn^rs ^lead thro the bottom & rights l^ftwith 
the top Cu; .. chain figui ej« round with the bottom Cu: & alleinande - 










































































_ 



SINGLE FIGURE Tune played straight thro 

Whole figure at tophr^ lead down the middle up again & set to top Cu: ^ 

OR, THUS Chain figure 6* rounds lead down the middle up again 
& allemande 


DOUBLE FIGURE Each strain repeated 

H» y on contrary sides ^ hey on your own sides W promenade ei Cu: 
& whole poussette 




THE ROSE (Old English) 



‘ ' * ^ VI ta t > a M. VJ V. A v m. a I) a i I 4.1ft ji Iipuu u 

Set iv change sides with i^VCu: set & back again W lead down the 
middle up again & allemande *7"? 


OR THU S Whole figure at top lead down the middle up again 
& chain f igure four round with the top Cu; ^ 

DOU B LE FIGURE Tune pla\td twice thro with repeats - 
The 1. lady turn the is? 1 .' gent: the I s . gent: turn the lady 
''hide poussette W lead thro the bottom be top W & turn corners ‘T? 

























































































OR THUS Hey on ycur own fides^H lead down the middle up again 
& right & left *ith the top Cu:*T* 


DOUBLE FIGURE Each strain repeats 
Cast off 2 C u: & hark attain * 7 * cross over one Cu: half figure roin. 
Cut turn corners& lead outsides 


d the 


ROUND ABOUT THE MAYPOLE 



O R T H U S Hands across with 2 l ) Cu; & back again^r* lead d««w n 
middle up again & set to the top Cu: ^ 


DOUBLE FIGURE Tune played twice as marked 

Set & half right & left withS^Cu: set & back again^Taleud down the 
middle up m ain rigid &L ft with the topCm.M turn corners * 7 * 1 : h wi 
outsides 


































































dflri 




i MB, 

I! 

‘ip 


; 
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Allegro 


X 


PRINCE EDWARDS FANCY 


mm 





SINGLE FIGURE Each strain repeated 

Set \ half right 8c left with Cu: set & back again le&d dawn 
the middle up again a!Iemande>?!* set contrary corners*??* Sc hands 
6*round 8c back again W 

OR THUS Cast off *2, Cn: Sc back again *??* promenade 3 C u: ^T? 1 
whole poussette *??& the double triangle^ 

OR THIS Set & hands across with 2 C ! Cu: set Sc back agaii.^lead 
down the middle up again set to to the top Cu:*7^&lead outsides*?^ 

DOUBLE FIGURE Tune played twice thro with repeats 
Swing with right hands top Sc bottom ^set 3 across set 3 in your 
places whole figure contrary corners ^ chain figure A 4 round with 
bottom Cu: & right 8c h ft with the top Cu: *7* half poussette w it hbot 
tom Cu: turn your partner ^7"? chase round tlie 3^ Cu* & lead thro 
the top Cu: ^ 
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st\ 






THE TRIUMPH 



THE ORIGINAL FIGURE Each strain repeated 

The top lady leads down with the 2. gent: at the same time the top 
Kent: crosses over* passes down 2 Cu: on the ladies side,the gent: then 
lead the lady in Triumph to her place^then the top gent: leads down the 
2Vlady & the 2?K* n t : crosses over & passes down on the ladies sidethe£ 
rent: then lead the lady up in Triumph to her place lead downthemicL 
ale up again & right & left with the top Cu: ^ 

ANOTHER FIGURE winch is sometimes danced 

Set 8 change sides w ith 2?Cu: set & back again W the c 2 ?.gent: leads 
down the 1 . lady at the same time the top gent: passes down outsideon 
the ladies side.* the *2 gent: lead the lady to her place in Triumph^T^lead 
down the middle up again & half poussette with top Cu: 

The manner of performing the different movements of this figure 
& the various positions of the Arms will be clearly shewn by Diagrams 
Dancing^ 1 * * Xplanatlons in the compleat system of English country 


aii rewatd 
in wrrrntf 1 b 

' promenade 3 


ice thro with 
iJiftfifM 



SINGLE FIGURE Each strain repeated 

Swing with right hands round the allemande HHleadthro 

the bottom & right 8 left with the top Cu ^ 

THUS Lead thro the 2^Cu: ^Hlead down the middle? up again 
.. turn your partner^ f half poussette with the topCu:^ 

DOUB LE FIGUR E Tune played twice thro with repeats 
.° ver l Cu -* ^ half figure round thec^Cu: *7* cross uplCu: 
; half figure rorr.d the top Cu: ^ chase round the ^ d Cu : *7* lead 
tnro the top Cu: foot corners with the bottom Cu: H & hands 4* 

round with the top Cu: ^ 
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LA BOQL JC T T 


■M 


(French) 




i=a= 


A^LJL, 










^£7 


SINGLE F1GVRE Each strain repeated 

Cross over 1 ( or half figure round the Cu:*r7 hands4*round 
with bottom Cu: *?* & half poussette with the top Cu:^ 

OR THUS Set change places with Cu:^ turn you/part¬ 
ner 77 chain figure four round at bottom > 7 ^ & lead thro thetopCu: 1 !^ 


LADY MARY DOUGLAS 


Moderate 






i2 —ii 






SINGLE FIGURE Tune played straight thro & Da Capo 
Whole figure at top Hr* lead down the middle up again turn your 
partner ^ & lead outsides *7* 


OR THUS Cross over *2. Cu: ^ cross up 1 Cu: towards the top and 
half figure round the top Cu;H & the double triangle 


DOUB LE FIGURE Tune played twice thro K Da Capo 
Hey on your own sides ^ chain figure 6*round *7^ lead down the 
middle up again lead thro the top Cii:^ whole figure round the hot 
torn Cu: turn corners & w hole figure contrary corners 





























































































OK THUS Set &change sides^with 2^Vul set 8c back again Sc 
swi ng with right h ds round 5fc?.Cu: then with left ^ 


DOUBLE FIGURE Tune played twice thro with repeats 
fas off 2 Cui & back rgain Ir? set & hands across quite round vith 
2.Cu; set Sc bark again hT lead down the middle up again s**t tothe 
top Cu: *7? & swing corners *77* 



SINGLE FIGURE Each strain repeated 

Set Sc hands across quite round vith 2'1 Cu: set & back again ^lead 
down the middle up again allemande set contrary corners^ 

OR THUS Swing with right hands round 2?Cu: then with left 
set 3 across set^in your places *77* Sc lead outsides ^ 

DOUBLE FIGURE Tune played twice thro with repeats 
Hands 3 round w ith 2^ lady hands 3 round with 2*} gent:^ p ro — 
menade 3 Cu: ^ whole poussette *77* hands 4' round with bottom Cu: 
turn your partner set & change* sides Sc back again with bottom Cu: 
*77* Sc swing corners *7* 
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; ■ j wm 


Cl'RLET LO C K S 


Moderato 


D.C. 


INGLE FI GU RE I s , strain repeated ^.played straight thro & D.C. 
Hands across w ith S2vCu: & # back again ►hH lead down the middle up 
again 3c lead thro the top Cu:^ 


OR T V L T S Cross over 1 Cu: half figure round thetopCu: W lead 
thro the bottom turn your partner 

DOUBLE FIGURE Tune played twice thro as marked 
„ Hey on your # own sides ^ swing with right hands round the Cu: 
^ allemande set contrary corners ^ pass round bottom Cu:^-4 half 
poussette with top Cu: ^ 


Allegro 


S*. BRIDES BELLS (Old English) 




SINGLE FIGURE Each strain repeated 

Cast off 2 Cu: & back again Wlead down the middle up again & alle¬ 
mande hr* 

OR THUS Set & half right & left with 2^Cu: set &back again ^ 
lead down the middle up again & half poussette with top Cu: W 

DOUBLE FIGURE Tune pi ay ed twice thro with repeats 

Promenade Cu: ^ the 3 ladies join hands the*^gent: join hands 
set N lead thro >77^ whole poussette & the double triangle W 

































































THE OLD JUBILEE 
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a=B 


wm the rift) 


lilhttopCu^ 


in it mriri, 
rat ntrndthf 2J(i 
;r.a bottotnCu;N'i_ 


Allegro 



SIN GLE FIGU R E Each strain repeated 

The IV lady meets & turns the 3" gent: thel^geni: meets & turns 
the«3v lady ^lead down the middle up again & set to the topCu: ^ 

OR THUS Set & change plares withS^Cu: allemande b^rhain 
figure four round with 3 V Cu: Si right** left with the top Cu: ^ 



Cb:" 


nth top 1 

with 

dftf 


ioiBktf 


trim * 1 


0 


ISLE OF SKY^ 



SINGLE FIGURE I s . strain repeated 2* played straight thro 
The Ivlady turns the 2. gent: the 1. genf, turns the 2. ladyWead 
down the middle up again & half poussette with topCu: ^ 


OR THUS The 3 ladies join hands the*3gent: join hands set and 
lead thro set Sc back again lead down the middle up again Sc set to 
the top Cu: 


^f^This Air'lfc that of the ^Rakish HigHlandman^are both Scotch 
tunes omitted in that class by mistake. 


























































SING L E FIGUB E Tune played straight thro & Da tbpc 
The 1 . Cu: cast off at tb^e same time the$ ( jC'v * -;et >. lead up then 
the cast off & thelVCu: set is: It id up to pL-ce-. 77* promenade 

«d Cu.*H^ whole poussette 7r* 

OR THUS Set & half right & left with 2^Cu: set& back again 77 
lead down the middle up again allemande 7"^ & swing corners 7^ 

DOUBLE FIGURE TV ne played twice thro & Da Capo 

Hey on your ow n sides chain figure 6 round hr* swing with right 
hands round the 2. Cu: then with left M set contrary ^ccrr.ers^whoh? 
figure contrary corners *7* 8 hands 6*round & back again *"7* 


JOANS F1ACKETT 


Old Er.difh ) 


Moderato 




■f£5= 
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SINGLE FIGURE 1** strain repeated S^played straight thro 
Set & change sides with 2?Cu: set & back again >77 lead down the 
middle up again ami allemande ^ 

DOUBLE FIGURE Tune played twice thro as marked 

Swing with right hands round Cu: then with left 77 lead thro 
top turn your partner^ set contrary corners 77half poussette with the 
top Cu: & hands four round with the bottom Cu:. ^7* 
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SINGLE FIGURE Ti me* played straight thro it Da Capo 
Set & change sides with i2. Cu: set it back againh!^ lead down the mid 
die up again allemande ^ right it left with the top Orth?*swing comers 
lead outsides >T^ 


The insertion of this tune is made by very particular desire 5 it being 
a very great favorite} otherways the unusual length of the tZ. strain 
would have rendered it inadmissable in this collection, as it contains 
twenty bars without a division., which is two strains and a half of there 
gular length of strains now used in country dancing(see thelntroduc - 
tionl as this will require in dancing two long and one short Figures^ 
therefore for the assistance of the dancer in the more correct peifomi- 
ance of the figure to the music ^ the author has as it were divided it in. 

to three divisions or strains_by placing the figure bar with a single 

dot under it at the erid of the first eight bars., and another at the end 
of the sixteenth bar and also a bar w ith a single dot over it for the re¬ 
maining half strain or last four Bars of the tune_the figure given 

before each bar is the proper Quantity to be performed to each ofthese 
strains of the music. 


THE PATRIOTS 



DOUB LE FIGURE Time played twice thro with repeats 
Set & change sides withl2\ Cu: set £ (jack again ^lead down the 
middle up again allemande ^ set contrary corners lead outsides 


















































































































































itjtWJwpi 


pitkiilar dHfyiti 
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nun andiMfifo 


baring* JJ |‘ 

Bdowdwrtfififi 


• mere correct 
liiiwWfc 
fipwbirwM 
ird anotherittlxe 
IfdeUmilf#^ 

■e-thtW 

•rfonwdto^' 1 ' 


SJ SOLE FIGURE Tune placed straight thro & Da Capo 
VVhol figure at top •"T" lead down the middle up again allemande^Iead 
thro bottom Jv top*T“ R whole Figure round tin top Cu : ‘T* 

OR THIS S< t Sc e hange sides whh ^Cu:v-t8 bark agai unload dovn the- 
midfup again 1< ad thro the- top Cu:*r* turn ronirr^ & lead outsides *7* 

OR 1 HUS Chain figure' 6‘rourwl *T* cross ov« r one Cu: half figure* round 
the .5. Cii: "T set contrary corne rs ‘T - fc lead thro bottom & top ^ 



OR THUS C ross over *2, Cu: h"* cross up l Cu: 8c half figureround 
the- top Cu:*7* whole figure round the 3 Cu*. ^klead throbotton 8c 

to,-^ 

DOT fLE FIGURE I s . 1 8c 2* strains rep*?•i < ) played thro8c D,C. 

Hey < ontrarv sides ^ hey on v«ur own sides ^ the- whole poussette 
^ right 8c left with the bottom Cu: 8c turn your partners H^chaseround 
the bottom Cu: lead thro the top h“*chain figure- 4* round with the bot¬ 
tom Cu: 8c hands 4< round with the top Cu: 
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CaTCHES i GLEES 


( C Id Engl i shy 

gfe?S 



5? strah 


SINGL K FIGURE Ea< h strai n repeated 

Cast oH 2 Cu: K ba< k again »r? 1< ad down the middle up a^ain and 
lead thro 111* top C u:‘TT* 

O R T His Hey on your own sides^swing with right hands nt/. 
the 2'1 Cit; i. turn y«>ur partner 


THEODORE (t):; English) 



SI v OLE FIGURE. Turn playid stvaij.ht thro i Fa Capo 

Hands across with ^.Cu; £ baric again *T l 1 ad down the middle upa 
gain right & left with the top Cut^r* K swing con.ersT 5 


OR THUS Chain figure 6* round *r*cr<ss e\er one Cu: half figure 
the«3. Cu:*T* K the double triangle^ 


DOUBLE FIGU RE Tune played twice thro K La Capo 

Promenade 3 Cu; castxdf 2 Cu:&back again cross o\< r 2 Cu: 
^ half figure on your own sides up to the top lead thro i£vCu:*T* h ad 
down the middle up again hands four round with the top Cui^r* set 
contrary corners >7* 




























































Itlkk Iljjttil* > 




I 

d ' 




i i»Wji 

f'7,:^ 

;|jt(dp* ‘ 


HONEY MOON 


HI 



Madv turns tho i*. 1 g<nt: the lVgint: turns tho 

!Vn.1.4 L lift Uith toil! ti! 7r 


OK THUS Tin lVlacfv turns the *v gen, 1 * inv * . & *'V ; 

*2\! lady7 ? load down the n.iddleup again K right & left withtoptu. 


DOUBLE FIGURE Tunopluyet! t^ice thro SYith repeats 

Sot be half right i* left with 2V Cu: set & back again^the - Iudl«-s 
U.h .mlv s.t K It ad thro set h hack agalirt 


___ian rigui jon v»n 5' > «• w».- 

join hands th< .'i • nt: join hands s. t fv 1< ad Ihro sot K ’ 

T. ad doonjho middle up again & right* loft vith the top Cm Trt.svlng 
corners 


\AT VAKEKS 


( Old English ) 


A 





Moderate ■ ^— V|-j 






SINGLE FiCTURE . Each strain repeated 

Set b change sides with 2 .Cu: set & bark again ^ whole poussette 
& lead outsides *7? 


OR THUS 

over fL Cu : & half 


Chain figure 6*round *rf hey on your owrn sides^cross 
alf figure round the Cu: W 


DOUBLE FIGUR E 
C; 

top 1 
half 


figure rein 


Tune played twice thro with repeats 
’u: be back again W promenade *'3 Cui^wholo figure- t 
r 2 Cu-W half figure up to the top crossover <M .f < u:*T? 
,d the top C ui U half poussette with the top Cu: *77 


\ ; 


|iiir|it 111111 
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SINGLE FIGURE 1** strain r< p* uted srf played straight thre 
The 1. lady nie<t N turn the &V gent: the I s ; gent: meet be turn th* 
3 ( } lady^ lead down the middle up again & set to the top Cu : 

& swing 


OR THIS Set & change places with fcV Cu. iallemawlt 
corners^ 

DOUBLE FIGURE Tune played twice thro as narked 

The 1. lady N gent: < ast off at the same time the 3 '.' Cu: set£ lead up 
then the«i‘J Cujcast off «. the I s . Cutset & load up to plac os tr'piornc— 
t‘u: I ust olf ^ Cu :& bark again W swing with right hands 

le Cu: then with left rr* 


nade 3 Cu 
round the 


JENNY SUTTON 

=S 
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srp^ 

iL^str^tJ 

iW*** 


ftipCu^ 




SINGLE FIGURE . Tune played straight thro 
Set N change sides v%ith 2v Cu: set & bark agam>T*lead down the 
middle up again K right & left with the top Cu:*"T 

OR THUS Cast off 2 Cu: l: buck again ^ fc whole poussette ** 


DOUBLE FIGURE E >r h strain repeated 
The ti ladies lead round the&gent: *^the gent: lead round the* j 
ladies Tt set K change places with ii'.'Cu! allemande^T'& whole figure 
contrary corners *7T 

SINGLE FIGURE Tune played straight thro 

Hands across with 2? Cu: & bark again ^ lead dow n the middle- 
up again Sc allemande ^ 

DOUBLE FIGURE 

He V contrary sides hey on your own sid< s^swingwithright hands 

round th' 2. Cu: then with left M*«hain f igure Ground with hot- 

tom Cu* b half poussette with the top t u: 
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BI'GLE HORN 


AlU* ro 




SING LIC FIGURE E.nh strain rtp«at#d , 

l i t lv lady h ad down the £?gent: th#* l.g#nt: l#*ad down theIsYia. 
d) TT< 1 # ad your partner down the middle up again 6 c set to topCu:?? 


OR THUS Sot A change si with 2<!Cu :set Sc back againT? 
swing with right hands round ^?Cu: K hands four round with the 
bottom Cu: 


JACKS DELIGHT 



SINGLE FIGURE E; rh 'train repeated . 

The 1 . lady hands Si round with th# U. l # nt: the 1 • gent : hands*! 
round with the tJ. 1 adyt"? It-ad down, the middl* np again Sc s#t to the top 

Uui W 

OR THUS S< t i t hail g< plates with tJ.Cu: set & back again W 
swing with right hands round the5^. Cu: Sc allemande ‘TT* 

DOl BLE FIGURE Tune played twice thro with repeats ~j 
Prom# pad#* Sj Cu;^ whole poussette 1 ^ the lady crosses between the a-V 
ac Sj .gent! th#* g# nts at the same time cross# s ov# r b< tween the tl. L-j 
di#s them ..rk to bark turn 8 s#t to#arh oth# i half figure round the/L 

i t.i; U ri^ht f left with th# top t it T- 







































































TURNPIKE GATE 115 



Iwtfcbjciapic! 
m fur round tit: 


O r i THUS C. haii? fiyv- e t/roar f T^ r roii over oneCushalf figure 
round the «JV Cu : *7*’ &. set contrary corners 


FHH B L E f 3 OU B E T'.r.t sUy i twice thro as marked 
C a si i-U k’ C u! R back again > s»n r.ade 3 Cut *7"< whole pi ussette ^ 

tide, e-Voir Hiaugh lea*.* thro k i;<rvc. top^T*&turn corners *7* 





ulffip""" 11 ' 


YE. VO. 



SINGLE FIGURE Erh strain repeat<d 

Set& (hange sides with V'l CutsetN bark again ^ & whole poussette *77 

OR THIS Swing with right hands round 22*3 Cu rthen with left U 
set contrary corners TT 

OOL BLE FIGURE Tune played twice thro with repeats 
H< y on your own sides ‘TT promenade 3 Cu:^7?lead down the middle ts>, 
again set to the top Cut *T? & swing corners ^ 

This t re alike written in o m.mon time is in reality In ^ S th- 
rosr.arks on tHs subject in the Introduction under the *v-a 1 *< f short 
measure 
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MISS BENTICKS FANCY 



IN(;liE FIGLRE Each strain repeat id 

Tin I s .' lady turn 2*Jgent: the logout: turn 2 f J ladytT lead down the mid_ 
u]> agui n all< niandi ■*T m , ‘si*t across sit 3 in your places ^ 


tTHUS Hands 3 round on the ladies side hands 3 round ontheg?n 
mens sidi , T^v\hol< poussettefc-^A set contrary corners fc"? 


il BLE FIGURE Tbneplayid twice thro with repeats 
t A half right & left with 2<J Cuisit A back againWl< addowntheniid_ 
up again turn your partner the double triangle Wswings cornersW 

v (hange place* Aback again with top Cui^A hands 6 round & backa- 


LAURA & LENZA 



S S GLE FIGURE Tune played straight thro 

>le figure at top ^ lead down the middle up again Aset to the. top 


O *A THUS Hey on your own sides lead down the middle up a — 
A hands four round with the top Cu:^ 

Dii BLE FIGURE Each strain repeated 

. - 3 ladies lead round the 3 gentl^^ the 3 gent: lead round the 3 
.(•v > ^ had down the middle up again right & left l T - & set 3 across 
t *j in your places t"? 
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thnUrdoify 
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SINGLE FIGURE Tune played straight thr 
Cast off *2 Cu:&back again hH 8 c whole poussette ^ 


irttilli njHJh 

UtaiiWWWW 

tiianjt 

kliftwM 


SZA 


rr^r+5 





dot Ilf i# * 



OR THUS Hands across quite round with 2*} Cu: & bark again 
lead down the middle up again 8 c allemande h"* 

DOUBLE FIGURE Earh strain repeated 

Hey contrary sides hr* hey on your ow n sidesW lead down .the midd . 
up again right & left with the top Cu: ^7* & swing corners W 



OR THUS Chain figure6*round*7* lead down the middle up again at d 
right & left with the topCu: hr* 

DOUBLE FIGURE Each strain repeated 

The 3 ladies lead round the 3 gentih"* the 3 gent: lead round the.‘if-, 
di# s ‘reload down the middle up again l«ad thro the topCush* &set <“< r ' 
trary corners 


' J 







































































































J U LIAS A 





SINGLE FIGURE Tune played straight thro 

Whole figure on your own sides T^Iead down the middle up again 
set to the top Cu: 77 & swing corners 7"* 

OR THUS Set & change places with 2? Cu: set & back again 77 lead 
dow n the middle up again allemande T"* &. the double triangle 77 

OR THUS Chain figure 6*round 77 promenade 3 C V . 77 sw ing with 
right hands round i2^Cu: & turn your partner 77 

DOUB LE FIGURE Each strain repeated 

The 3 ladies lead round the 3 gent*} *“7 the 3 gent 1 ? lead round 
the 3 ladies 7? whole poussette*"7 whole figure round the »3?Cu: 7? 
lead outsides ^ & whole figure contrary corners 77 


OR THUS Promenade 3 Cu: Across over 1 Cu:bnlh figure 
rot- I the 3 ^ Cu: 77* turn corners 77 lead thro bottom & top *“7 s< t 
contrary corners 7"* 8 - s< t & half light & left with tin 3 Cu: set & 
bai k again 77 


- .-j *— 
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djaclftrii^ 


•Wited 
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RUSSIAN DANCE 
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SIN GLE FIGURE Each strain repeated 

SaK change sides with 2 ( jCu: set & back again W lead down the niio: 
up attain t. right & left with the top Cu: ^ 

OR THUS The I s } Lady turns the 2 ( ! gent: theI s . 1 gent: turns the L 2 r }la r 
dy ttlea'd down the middle up again & set to top Cu: *Tf 

DOUBLE FIGURE Tune played twice thro with repeats 

Cast off 2Cu:Sc back again set & hands across quite round with 2^Cu? 

set" back againTT^ whole poussetto^r7&whole figure contrary corners ‘TT* 


M AG 1 C OAK 


Allegro 




SINGLE FIGURE I s ? c : 2‘J strain repeated 3^ played stl th* < 
St f: hands across quite round with Cutset 8c back again *7? pi<nu 
nade 3 Cu: Tr 4 8c whole poussette ^7“ 

OR THUS Thel 1 . Cutcast off th. Cu:set&leadupth«n tin 
castoff 8c the 1\* Cu: set 8c lead up to pLtccs^ lead down the m’ <il< ;■ , 
again 8c set to th* top Cu; *7* 8c swing c°cn< rs ^77 

OR THUS Swin with ri^ht hand, m ud 2 ( ! Cu;fhe. with left ' 
set contrary corners T7 ‘ whole figure cent) ary f i ' rs T 
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SPEED THE PLOUGH 



SINGLE FIGURE Tune played straight thro 
The. i ladies join hands the.‘i gent: join hands set &leadthro set be back 
again^lead down themiddV up again be set to the top CuI^T* 


OR THUS Thtl^Cu : cast off at the same time the«!£?Cli: set & lead upthen the 
3 i{ . cast off &theltCu • lead up to places whole poussette ^ 


DOUBLE FIGUKE Each strain repeated 

Hey contrary sides ^ hey on your own sides W lead down the middle up 
again be right be left with the top Cul set 3 across & set 3 in your 
places 




ne ph 




_ nr 

j'INGLE FIGURE Tune Splayed straight thro & Da Capo 
Set & change sides with 2. Cu: set be bark *gain lead down the mid¬ 
dle up again aliennde& turn corne^sKH 

OR THUS Hands across quite round with 2*f Cu; set & back again 
lead down the middle up again turn your partner *7* be lead outsides 
OR THUS Chain figure 6* round Across over one Cu: half figure r 1 ^ 
the 3, C’ur^&set contrary corners ^ 


^CToadaut this tune for Country dancing 2 bars have been added to 
the last strain to make it the proper length as the original contains 
only 6* bars b< fore the D.C. which is 2 bars too much for short & * 
burster little for long measure 
































































































OH 




htytkn 


I* fam&tf 


6 

tt^l'jd^Dtbil 
4 Jamufcstt ^ ii< 


DAY* 




W5 




^tthroiDafj* 

Z»\^i 


I^Jeadwt^ 

roneCaihafr 


a® 


HAl’KTED tower 


Allegro 


*y [ _]_■! ■ 1 ■■ p - 1 L " " M 1 ~L! | J - ..-,'1 no 

SINGLE FIGURE l^strain rcpeatid Sjplayed straijjit thro& D-C* 
&<&*«..*• sides with 24 Cutset & back again** had down the middle up 

/Tv • t i 1\ 1 1.L lU r. 4 /srv / Si » 1 * J 


again )i 


aJUV - ^ r « « 
d & right be left with the ton Cu;C 


OR T H US Cast cfT^Cu; & back again ^ swing with right handsr«.r,d 
om Cu: £4 & turn your part no i 


The pauses over the last not, of the •V4rtr i .in 
an given tl> introduce the boV & c itesy before the Da Capo they an ad 
libitum, according to the fancy of the darner? wh< » well performed they 
are a very graceful appendage to a country car.rc. 


LA BELLE CATHARINE 


Allegro 




SINGLE FIGURE l^straiii rcpeat< d 24 l'' a >*d straight thro ■ J>> 'P° 

Set & hands across quite round with 2'.- Cutset&.hark again . . <’ 

the middle up again l-H & turn your partner^ 


OR THUS Set & half right & left with CutsetNba*again** 

lead down the middle up again M & allemand< 


OR THUS Set & change sides with the 2 d . Cu: set i bark again ** 
swing with right hands round the 2<! Cu: * hands 4 round with the 
top Cu: 


III I/| i’ll l| 111 
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PADDY O RAFFERTY 
——p - m -f-T-hn-» »-T—~-i- j-k -— 

Model ato 

j&ylCj? M » _..I I 

sLij* *' * LU i 

Tj>f pp * ■ • m 

£• rr--pr- 

* |Vj»J ^ I-' >» 

« » f • I p ■ f ■* : # * m m-~ 

/ v 

^t> ' D> "'uuT'i^f 

'| ■ ** *G*-r»rA 


i 'gjd 1 w 'XL^ 


SINGLE FIGURE Tune played straight thro 
Whole figure at top lead down the middle up again & set totopGr/"**' 


OR THUS Chain figure 6*rounder 4 lead down the middle tip again 
Sc allemande^T 4 

DOUBLE FIGURE Each strain repeat* d 
Hey contrary sides ^luy'on ycur own sidt s 7"? cross over cneCu. half 
figure round the 3 { J Cu Sc set contrary cormrs 



OK THUS Cross over tw p Cu • Across up one Cu : & half figure round 
the top Cu:*7* 

1)0 1 B LE FIGURE Each strain repeated 

The 3 ladies lead round the 3 gentr^H the 3 gent: lead roundthe# 
]. ;iii s ‘TT 1 v\hol« poiissette ^lead thro the bottom Scturn your partner \T7 
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SINGLE FIGURE Tune played straight thro 
Cast off 2 Cu: & back again ^ cross over one Cu; half figure round 
the Cu: ^turn corners^ Sc had outsides^ 


OR THUS Hands across with 2$ Cu: 8cback again^pronrienade.‘3Cii: 
whole poussette^ 8c whole figure contrary corners 

OR THUS Cross over 2 Cu: set & change places with 3$ Cu: ^ the 

double triangle^ & set contrary corners hr* 

This popular 8c pretended new' dance for 181f> called theSicilian dam e 
was the La Mignionette cotillion published about the year 1/70 8c only 
tered by putting 2 bars of Kammells Rondo at the conclusion of both 
strains 5 8c to go still further the lA* strain is copied almost note for 
note from **The Happy Clown^ published about 100 years ago. 
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DOWNFALL OF PARIS 



SINGLE FIGURE Tune played as marked 

The ton Cu: swing w ith right hands round the 2*JCu: thenwithleft 
^ the 2 . Cu: do the same >T*down the middle up again allemande^ 
swing corners lead outsides set 3 across set 3 in your places ^ 
lead thro bottom A top Hr*hands4 round at bottom & rigtyt 8c left with the 
top Cu: W 

*To account for the unusual length of this tune _it was originally com 

posed for a Quick March, in opposition A partly taken from the French 
National Air of £a Ira, it has since become a favorite dance particularly 
^ with good dancers, as it requires a very long figure not easily performed 

1) v the Tyros in the Art, the above is the original _to those strains that are 

unusually long a bar is placed with a single dot shewing how much figure 
should be performed to every eight bars of the music in the same manner 
as if they had been divided into strains of eight bars each. 





































































































V 






r 


gse 


V ) t r fr ^ 

^7 


| is mirkfd 

ItierCo:!^ 

ip^iiiillf®* 

irt^injwrpl 1111 


f Jhijorip! 
[jif n from tk ^ 

fenotfuilyFjJ 

bto*P& 

firtiiejan^ n 1 ^- 

i tael). 


PUBLIC CPINICNS 
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r TrTriT^F Tune P la > ,d straight thro 

< 1 a.«~ 1 




Each strain repeated 


with right hands top ic bottom^ sit contrary corners^? right & lift 
Cut turn your partner I* fewhole figure- contrary comen . ■ 


SEII If A 


I. I 


) solo] 


SINGLE FIGURE Tune placed straight thro 

The 1 S J lady turns the argent-. the# gent: turn* 
down the middle up agatn set to top Cu. t-T» & swing 

DOUBLE FIGURE E ^s^nromXd^ a Cut *T» 

Hev contrary sides * hey on your own sides W P r "^ 
whoU poussetie W lead outsides* & the double triangle .. 


t. 


i ii! , 
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POSTBOYS HORNPIPE (Old En-lish) 


Allegro 


cTtx.T I F W FTGURE Tune played straight thro 
down the middle op again Sc right Sc left with the top C . . 


OR THUS Cast off 2 Cut Tc back again Rawing with right hands reu. 
the Cut & allcniande^ 


DOUBLE FIGURE Each strain repeated 

Promenade 3 Cut ^ whole poussette W lead thro the bottom Sc half 
poussette with the top Cut T< Sc set contrary corners W 


PLEYELSHORNPIPE 


crx;r I F FIGURE Tune played straight thro 

sal change sTdYswith 2jf Cusl-tCc hack again * lead down the n,,l 
die up again & allemande ^ ^ 


OR THUS TheeJ ladies join hands the 3 gentt join hands set Scleael thro 

fetScblckagain^haddownthinudene op again Sc set to the top Cot ^ 


nni T B 1 F FIGURE Each strain repeated 

Hey contrary sides’^ hey on your own dd«Wlead down th • m .re . ; 
again set to the top Co: T- & seeing corners . . 


z: 


) 10 


























































SINGLE FIGURE Tune played straight thro’ . 

The 1 st lady leads down theS’J gent; the 1. gent: leads down the 2. 
lady HrH lead down the middle up again w ith your partner 8c set to the 
top Cu: ^ 

DOUBLE FIGURE Each strain repeated 

Hey contr ary sides Hey on your own sides W lead down theynid: 

up agwin lead thro the top Cu; A set contrary corners W 


RED LION HORNPIPE (Old English) 


Allegro 



SINGLE FIGURE Each strain repeated 

Set £ hands across quite round with !2^Cu: set Aback again ^ lead 
down the middle up again A set to topCu; W 

OR THUS Swing with right hands round the 2 4 Cu: then with left 
*7^ set 3 across A set 3 in your places ^ 

D OU B LE FIGURE Tune played twice thro with repeats 
Hands & round on the ladies side hands 3 round on the gent: side W 
t ie 1 st lady turns the 2*J gent: the I st gent;turns the 2*} ladyH^prome- 

•i 3 Cu; A whole poussette ^ 

























































































































SINGLE FIGURE Tune played straight thro 

Se t & change sides with ^ ( !t'u: set & back again lead down the 
middle up again & right 8c left with the topCu: ^ 

OR THUS Cast off *2 Uu* 8c back againswing with right hands 
round the ^ { iCu:& allemandc H 7 H 


DOUBLE FIGURE Each strain repeated 

Hey contrary sides hr* Hey on your own sides ^ lead down the nucL. 
die up again lead thro the top Cur ►tH set 3 across & set«3in your places 


OR THUS The l s .*Cu: cast off at the same time the «3 ( *Cu:set ' 
lead up then the 3'fCu; cast off & the l st Cu: set & lead irp to places 
h^st-t 8; change places with the S^Cu: turn your partner ^ set con¬ 
trary corners hH handsel round at bottom 8c half youssette with the 
top d? ** 
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Cast off 2 Cu.: & bark/again ^ & whole poussette ^ 

OR THUS Swing with right hands round the 2 d . Cu: then with left 
^ & set contrary corners 

DOUBLE FIGURE Each strain repeated 

The # ladies lead round the# gent: ^ the#gent: lead round the#ladies 
lead down the middle up again &set to the top Cu: ^ lead thro the bot _ 
tom &. right & left with the top Cu: 



OR THUS Hey on your own sides ^lead down the middle up again 
cVallemandeh^ 

DOUBLE FIGURE Each strain repeated 

SeK*(hai;^e places with 2 ( ! Custurn your partner ^ set# across set# inyour 
places *r? v> hoi • figure contraiy corners chain figure four round at top & 
lead thro the bottom Cu \ ^ > 







































































































































corners T 


‘•'kjiCrtM 


it tyrid 

^*.ct:ldroodWi 

Ifbtfldtfolkl 


WIPE 

i, *v Sj 





lit (In 


OH THUS Hands6* round St back again ^T^ead down the middle iq> j 

5 s «.t t«> t«>pCu: 

Hh whole poussetH—& set.J across N set .‘j in your places W 

N B Thisf the followingTunes are.selected for Hornpipes as beingthehest 
adapted to that specc is of Dancing amongst them will be; found most of the 
Old Celebrated Hornpipes to Which the Author has sub joined Country Dance. 

„ _ 4U..1 it Is in ttco tllom 'It ( 'nfl Lit r V Dll flCf'S 


% lit l 1 t It Itraif'U JTIUI 111 ’i j t S LV» tsm> <■ s . . s. a . - ■ j 

figures forthose that wish to use them as Country Dances 




LOGAN WATER 


(Old Scotch) 



E FIGURE . (Tune 1>1 used straiicMthro') ( 

lange sides with Sj^Cu: s. t S. bark again H-llead down tin- nud.1 • 


SINGLE 

St t N change 

up again N allemande^T^ 


OR THI S Thel'dady turns the ii'jgerd:,thelVgfutrturns the L’. : t \> ' 

lead down the middle up again S right ; 1* It vi.th top/Lu: . 

DOUBLE FIGURE (Each strain rep. ated) . 

Hey contrary sides T 1 Hey on your own sides .. promenade.> 
whole poussette * 


C 

j , 


^ntbe®^ 

t foir ramditH 
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DELC'AKO S HORNPIPE 




1f~ v 

‘"Ux/tirL 1 




{Each strain repeated) 
se t & back again 1 

i THIS Cast off i£Cu: & back again^TT 4 sw ing with right hands 
nd V£ C J Cu: & right \ left with *3. Cu: *7? 


SINGLE FIGURE . , 

Sol hands at ross quite round with 2 d Cu: set & back again^TT* lead down 
the middlib*up again Si allewiande ^73* 


J AC KEY TARK -4f£ 

[iL: --ft 




^ 1* 1GURE ^Tune played straight thro*) 

Set K change sides v ith k*. Cu* set & bat k agai n hr - lead down the mid¬ 
dle up again & hands four round with tap Cu: 

OR T HUS Set&hall right&jeft with 22^Cu: set&back again and 

whole ptrussette 

1)01 RLE FIGURE (Each strain repeated) 

I* contrary *ides M Hey on your own sides the top Cu; cast off at , 
•he same time tlie3? <ju; ,4 t &] eaU upt hen the top Cu.* set&lead up& O. 
Cu: cast otf to places HjH lead down the middle up again & allemandt 
t^This tune with a litte alteration constitutes what is now called the 
Cuckoo** TS’evt from whicli it was taken 


“X 





























































































COLLEGE HORNPIPE 
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Allegro 









SINGLE FIGURE (Tune played straight thro ) 

Set A hands across quite round with 2 ( i l u: set 8c back againr^h ad down 
the middle up again A right A left with top C'u: *7* 


OR THIS The3ladies join hands the3 gent; join hands setAleadlhro 
set A bark again A whole poussette *7* 

DOUBLE FIGURE ( Ear h strain repeated^ 

The.‘j ladies lead round the3 gent: *7* the gent: lead round the *5 la_ 
di* s 7? lead down the middle up again set to topCu: A the double trial)gl* 


FISHERS HORNPIPE l/f- 



• ^-nm- 

SINGLE FIGURE 

The IV lady leads dow n the gent; the 1 Ygent: 

kitd your partner downthe middle up again A set to tap Cur: * 7 * 


(Tune played straight thro^l 
*2. gent; the 1V gent:leads down thei2, lath T" 1 


OR THUS Hands«iround onthe ladie side h a nds 3 round on the gent; side 
^leaddown the middle up again A right A left with top C'u: 


DOUBLE FIGURE (Each strain repeated) 

Swing with right hands round 2‘jCu: then with left ^ set contrary <<r~ 
ners whole figure contrary corners^Aset«iacrossset 3in vour - la¬ 
ces hh 

*This is likewise called the Egg Hornpipe 























































































RICHERS HORNPIPE 
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|r 



OR THUS Hands 3 round on tin* ladies side & 2$ lady passes un¬ 
der to her place hands 3 round on the gent*, side 8c the 2 ^gent pas¬ 
ses under to his placed lead down the middle up again & all *1° ^ 


DOUBLE FIGURE ^Each strain repeated') 

Swing with right hands round 2. Cu: 8c hack again 1 "?* prom < i'«‘JCu:*7 - 
v\hol< pous reload thro the* bottom 8c chain figured round with topCur'T* 



SINGLE FIGURE (Tune played straight thro') 

Cast off 2 C uj 8c back again ^lead down the middle up again 8c set to 
the top Cu: 


OR THUS Set 8c half right 8c left with i2^Cu; set & back again *7* lead 
down the middle up again 8c allemande^ 

DOUBLE FIGURE ( Each strain repeated) 

”1 he 1 \ l 1 .i d v t urn the 2 ^ gent: the I s . gent: turn the 2 c ilady ^ Hey on 
your own side s 77* sw ing with right hands round !fcJ ( . Cu; then with left ^ 

N set contra* v cor re is 7 
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SINGLE M ^iiuir ,,u, r u -*7 

Hry on your ovn sides Mlead down the middle up again Sc set to 

the top Cu: 

OR THUS H .mdsc3 round ontheladies sidehands^round on the gent ? 
sidt ^h ad dow n the middle up again & right fcleft w ith the top Cu: . 

DOUBLE FIGURE (Each strain repeated) 

The 3 ladies lead round the 3 gent: ^ the J gent:lead round the ^ 
ladies promenade 3 Cu: "T 1 lead down the middle up again & alio- 


ASTLEYS HORNPIPE 








nil 1 

Ieopap in 


H 1 ! 


fcbaW* 1 ’" 

fs$ 








i r 11 1 ! ULi 1 1 

frr^tT 

_ r _m.: 

E±z 

T - • »•"'—|-=-P*S= 

$ ■ • a * u~~ 

h±= 

-• 

1 — 1 1 UjZI] ** L *"~~ 

"• i f , -in-0 • - ■ 1 | -iff 




J LLu u^j 

SINGLE FIGG 
Hands across witl 
middle up again & s 

OR THUS Swinj 

contrary corners^ 

RE (Tune played straight thro*^ • 

i^fCu: quite round & back again ►r'lead down the 
et to top Cu: 

g with right hands round S^Cu: allemandeh^Kset 
1 


(Each strain repeated) 

Set 8c change places with tkJ ( i.Cu: set f- back again cast of f *2 C > > k. 

gain ^ whole poussette ^8c the double triangle^ 


i'l I /| i'l 11'| 111 

l 10 




















































































































STO N EY STEFS 


1X6 



OR THUS Hey on your own sides lead down the middle up again& 

set to top Cu: ^ 

DOUBLE FIGURE (Each strain repeated) 

Cast of f Cu: & back again swing with right hands round i2.Cu: 
then with left W set«3 across set 3in jour places *7*&hands6*round 77 



^ n j-j-j _. t .. 








SING LE FIGURE 

S< 1 . hands across quite round with £ .Cu; set&back again * 7^1 eaddown 
he i. iddle up again fx turn your partner 77* 


(Tune played straight thro^ 
£ ( JCu: set &baek again*T*Jead 


OR THUS The«iladies join hands the«3gent: join bands set & lead 
tt.ro* set f* back again lead down the middle up again & set to topCu: ^ 


DOT RLE FIGURE ^ (Each strain repeated) 

The.i 1 adies ad round the# gent: I? - the # gent: lead round the 3 la-. 
diesTTl- I <i >wn the middle up again allemande >T* & set 3 across & set 


Tin v-nr pi a< es 1 





















































































SINGLE FIGURE (l s *strain repeated 2?plaved straight thro) 

Set & change sides with 2*} tu: set & ba< k again^lead down the mid: 
up again £ hand four round with top C’u.° ^ 

OR THU S Handsciround on theladies side hands«‘^round on the gent: side 
>77* lead down the middle up again Sc set to top C'u; ^ 

DOUBLE FIGURE (Tune played twice threVith repeats) 

Sv^in S with right hands round ^Cu: then with left^ whole figure cc n_ 
trary corners set & half right&left with3. l Cu: set&back againTTl* a< ’ i *» 
the top Cu: & allemandU 


trfct hands nundl- 
rt*%!dt6Wi' 






ditrai^tthrtl 

ibxkapi"^ 


)inhands 


PLEASURES OF THE TOWN 


Allegro fnj — —r • | jig 

Q ji 9 »a r> 









SINGLE FIGURE (Tune placed straight thro') 

Hey on your own sidesk-^lead down the middle up again & hands tonr 
round with topCu: ^ 

OR THUS Thel^lady leads downthe c 2^ gent: theI s . 1 gent: leads dow n 
the 24 lady >T*lead your partner down the middle up again&setto topt \ 

DOUBLE FIGURE (Each strain repeated) 

Set & change sides w ith 2?Cu: set & b.»rk again prom e>iiV,‘ >( 

whole poussette ^ & the double triangle TT* 
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MISS BAKERS HORN FIFE 






= 9 = 


SINGLE FIGURE (l s * strain repeated *2,^ played straightthro') 
Hands .‘j round on the ladies side hands^round on the gent: side??load 
down the- middle up again & set t&top'Cu: 

O^R THIS TheI s ?Sc 2 ( } ladies cross over between the *2 gent:&back the 
I s - & gent: cross over between the *2 ladies & back again ^lead down 
the middle up to the top Sc cast round the top Cu: St* 

OK THUS Set&change sides with t2*!Cu: set Sc back again lead 
down the middle up again Sc right & left with top Cut *7* 


CORSAIR HORNPIPE 






H-assd 1 ~ 

■ rr-f-t-w" 

-Zff. 4 —SL|T__—1 ~ ff-p-t-_| | j p ) f 


iy teafaaa | "nsm -"teassF 

1 1 


(Tune played straight thro ) 
with 2 { I (*u: set Sc back again*"* 


1 < addovn 


SINGLE FIGURE 

Set Sc hands across quite round 
the middle up again 8c right tv 1< f t with topC’u 

OK THUS Whole figure at top 7* lead down the middle up again & set 

f <» top Cu: 


DOUBLE FIG 


iURE (Each strain repeated ) 

s to the gent: Sc turns the*J . ^ the 1 v gent: sets to 
set contrars cornersW 


won ijii r iu o n t. ^ x-acn strain 

The 1 . lady sets to the *2, ffent: Sc turns the 3. 
2 . lady ^ turns the 3. 7? whole poussette 8c j 














































































































SINGLK FIGURE Tune played straight thro 
Set is hands across quite round with C n: set & back again . 

1< ad down the middle up again 8: allemande ^ 

OR THUS Set & change places with C 2 A . Custurn your partner *7" 
iz sw ing corners 

DOUBLE FIGURE Each strain repeated 

Hey contrary sides ^7* Hey on your ow n sides *7"? whole, poussette 
fs set contrary corners tT 



OR THUS Cast oil's? Cut & hack again swing with right I 
round Cus & all* mandc ^ & set contrary corners ^ 

DOUBLE FIGURE Tune played twice as marked 

The 3 ladies lead round the «i gent : *T: the 3 gent : 1 -: round the 
3 ladies ^ lead down the n iddle up again right & 1< l\ T i set.ia 
cross U set 3 in your places hT^hand6'roimd^& swing corners ^ 





























































































WOODS HORNPIPE 



OR THUS Swing with right hands round the 2S! Cu: allema* h-i 
.. yt contrary corners ^ 

DOUBLE FIGURE Each strain repeated 

Hey contrary sides^hey on your own side s ^promenade3Cu;^ 
lead* down the middle up again & set to the top Cu: W 


CIRCUS HORNPIPE 



Hands «> round on the ladi< s side hands 3 round on the gentle— 
n.' ns sidehr^ lead down the middle up again & turn your partner hH 


O R T HUS Set Sc hands across with ^ Cutsets back again ^had 
down the middle up again & right Sc left with the top Cu: 

DO I B LE FIGURE Each strain repeated 

; *' u ladie s lead round the cogent: the 3 gent: lead round the 

o ladies lead down the middle up again hands four round with the 
: >p Cu : *“7* Sc set contrary corners *7^ 





































































































WALTZ FIGURE Each strain repeated 

/I ho 1. lady turns the t2. gentj a—la waltz the I s .gent:turns. the 
lady a—la waltz t"? waltz whole* poussette* ‘r? 


reputed 

itTpraroenade^Cr 1 

>Ca:* 


E 


4 



ht tiro 

iBDdoBthep- 

ra you r parting 


l^bjfkapain^ 

p Cu:r 

!ilf»dro®jj 

four round ^th® 


®9,F?^E FIGURE Tune played twice thro with repeats 
Chain figure 6 round with progressive waltz step sw i n ;* with 
rifcht hands round the t2. Cu:(with progressive waltz stepVthenwith 
left >T? swing rorne rs a-la waltz W lead thro the bottom & waltz round 
with your partne r ^ 


N.B. To render this species of Music more useful to the dancer 
& more general in its application than waltze s now published are, 
the Author has set to the m a fe w figure s e ntire ly adapted to that 
new K elegant system of dancing called Country dance Waltzing 

or Waltz Country dancing _ 

The new species of Waltzing so de*n on diluted is entirely of the 
Authors invention, & be ing of a more* re cent date than thnf given in 
his last ^ Treatise on German K French Waltzing^ is of course whol. 

ly diiterent from it - this note* therefore is requisite* to prevent 

those who are* unacquainted with the various kinds of Waltzing fron 

supposing that work to be deficie nt on this account_ A Treatise 

oil this new depart n tent of waltzing is now preparing for the Press 
& in the* mean time any instruction on this head may be* acquired 
by applying at the authors residence 
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The Author has unfortunately pledged himself in the preface to 
insert only such tunes in this collection as were perfectly adapted 
to the stile of waltzing but on second recollection lie fears it willbere 
quisite to inst -t some that have ( he cannot tell for what reason ^become 

favorites with tin I’lihiir^yet an scarcely adapted for waltzing at all _ , 

the above is a specimen^ N whether composed by Mozart as its name 
implies or not., seems evidently taken from an old tune called the 
»*Hens March^ F: j^reat part of it is better calculated as a Troop fora 
Corps of L rummers than for an assemblage of Waltzers « but^DK 
GLSTIBLS NON FST DlSPUTAKDl’M” __ 


THE I N ION 

_ • 


WALTZ 



^ ALTZ F | G-'XJ R Each strain repeated 

The 1 , l lady cru ets F- turns the 2^f jcc nt: a-la .w altz the l s /gentttums 
the lady D'.’ IT? 1 swing; with rijrht hands round the tS^Cu: & waltz.half 
poussette with sauteuse step ^ 


































































































\\A LTZ. FIGIR E Each strain repeated t 

The 1. lady meets k turns the $£ C J gent*. a-lu waltz thol\ Kent: 
turns the lady d° W promenade 3 Cu: a4a waltz W wholepous 


s« tte & turn corners 


OR THUS The 3 ladies fit ft he 3 gent: set to each other with set 
ting w altz step ^ waltz whole poussette with sauteuse stop swing 


^ALTi 

WJ 
tons ft 

'ith pro? 

tdbV 















































































































FIGURE L £ 2? strains repeated 3 Splayed straight thro 
Tne *• lady meets & turns the 2Vgent; a-la waltz the lvgent s ni<' ts 
& turns the ¥<} lady d« 'r* swing with right handsfround the 2<J ( u: 
with progressive w altz stepjthen with left ^8c swinircorners a-!a 
waltz 7 * 

OR T H I S Chain figure 6 round with progressive waltz step^TThi 
menade J Cut a—la waltz lead down the middle up again ualt/' 

round with & turn your partner^ 
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•RUSSI AN OR BATH WALTZ 
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Allegretto 


. _ _ nr tth T Each strain repeated • 

WALTZ TIGURL o^accivp "waltz sten^T* waltz whole 

Chain figure 6 round P r °S . corners a la waltz^ 

poussette with st.ut.use «tepW & s " ln S corner 

OR THIS TheSladiei tnn, .J h *^"^ * ‘^Tth' V5KS£ 

nt.de 3 Cu: with progressive waltz « P•• ot tom with progressive 

round th.i 2 'ku:& chain figure four round at bottoms.it | g 

waltz step ^ 


BRUNSWICK WALTZ 


Allegretto^ 


II 


dtiitfptflnf 

itfc>rof^ 

^ turn cortH” h 


WALTZ FIGURE V " 

The I s * lady meet & turn the Z“ gtnLa 
the lady H? ^ waltz whole poussette . . 


Each strain repeated t 

' J —la waltz the 1. gent, turns 

8cturn corners a—la waltz tT 


OR THUS Chain figure Ground with progressive waltz step >TT '• 
down the middle & up again a-la waltz lead thro the top C u. . . at d 
turn, corners X 


































































WALTZ FIGURE I s . strain repeated Splayed straight thro 8c Du Capo 
Th<- I s .* ladv meets &. turns the i2 f Jgent: a—la waltz the 1. gent: m»ets 
.c turns the lady d? Dad down the middle up again & had thro the 



tup with progressive waltz step 


ANGOULEME WALTZ 


W 



WALTZ FI Gr R F] 1^ &«;, strains repeated 2$ played thro 8c Da Capo 
Chain figure G round with progressive waltz st< p*T^ lead down the mid 
die up a^aiu turn your partner a -la waltzH-t 8c turn cornersa-la 

waltz *7T 

OR T FI U S \ 'he 3 ladies 8c the 3 gent: set to each other with set¬ 
ting w altz step promenade 3 Cu: ^ turn y our partner a-la waltz 
whple poussette with sauteuse step hH 


lead 

Ml 


§-£§ 1-3 
















































































































DUKE OF BEHR1S WALTZ 


btitmrfi, 


Alitor ftto 


o U pn E^aa-^ 4 — .. ^7_| - 


, || 7 - 

' • * 9 *~ = 

tea ■ 

^ Tz:~*rar-~ . 

■yr-T-2Zge5S3&s£=31; 

1 UJ^ 



WALTZ FIGURE Each strain rrp« at ed 

Tlu- «i ladies & the gent: set to each other with setting wait/ step 
waltz whole poussette ^7 & swing corners a-la waltz >Tf 


LTZ 





Hi 


pMtntM 
i ptflwiM 

oeathother»i 

ocr partner^ 


PI R AXES V- ALT Z 



WALTZ FIGURE I s * strain repeated Splayed straight & D.C . 

The l s }hd> meets A'turns the gent: a-la>valta the h K ent: tun. th< 
c 2<! lad*, dv swing with right hands round the 2<J Cut^T 1 (witn j regus 
sive waltz stepj St -.then with h tt *7* 

OR THUS The *j ladies & the 3 gent: waltz with eat 1 ether 
lead down the middle tip : ; ain with progressive wait step . >* 

half poussette with sauteuse step 
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GENOESE WALTZ 


(German) 


P 


P lUgretto 





WALTZ FIGURE Each strain repeated 

The»3 ladies waltz with their partners the *3 gent:h^ waltz whole 
poussette w ith sauteuse step ^ & swing corners a la waltz W 

OR THUS The 1 S .* lady meets 8i turns the 2^ gent: a-lawaltzthe 
I s * gent: meets 8c turns the lady D® ^ lead dow*n the middle up a- 
in with progressive waltz step 8c turn your partner ^ lead thro the 
itom 8 half poussette with the bottom Cu: hH 











































































































WALTZ F IG'UREl s . t 24&3?strains repeated last played thro&D.C. 

The 3 ladies set to the 3 gent: with setting waltz step ^promenade 
3 Cu: a la waltz whole poussette with sauteuse step ^ lead thro the 
bottom ^ Sc waltz half poussette with top Cu: 

OB THl T S The first lady meets & turns the 2*) gei t • :*_la wait/ 
tl e 1 st gent; meets 8c turns the £^lady D? ^ lead dow n the middle tip 
again w ith progressive waltz step Sc turn your partner ^ turn corners 
^lead thro the top Sc waltz & chain figure 4 round h"!* 


i 





















































































WALTZ FIGURE Each strain repeats . , 

The 1. lady turns the Agents a-la waltz the lvgent:turns th< 2 1 . la¬ 
dy d‘2 W lead down the middle up again with progressive waltz step had 
thro the top Cu: ^ & swing corners a—la waltz t"? 

OR THUS Promenade 3 Cu: a-la waltz^Tf whole poussette with 
saut< use step chain figure four found with 3 { \ Cu: Sc turn your part¬ 
ner >T? 


OR THUS The 3 ladies Sc the 3 gent; set to each other with set¬ 
ting waltz step ^ swing with right hands round the Cu*.halt pons 
sette with the bottom Cu: ^ S swing corners a-la waltz 
































































































W T1^?h- FIG *V R | E a Et<rh ,jtrain 7f4 P ta trd 

pouTs^te iShlauwJ l ' d £* lM } th ^lti st< p W ™it* *hol< 

poussttte with sauteU&e sttp**& swing corners a-la vvaltz** 







QUICK SAUTEUSE 
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ALL£ MAKDE S* CLOUD 


(French^ 




REGENCY ALLEMANDE 



The Author trusts that the Allemandes given in this collection 
tho not numerous will be found Correct & in the true Allemandest)le¬ 
ft thoroughly adapted to that beautiful species of dancing 

































































































































THE ROYAL ALLEMANDE 










































































































































































































































































LES DEUX AMIS COTILLION (French) 





Ti\e dimensions of this work will not admit a great number of Coti i*_ 
ons such however as are insertedmay Vie depended upon as real Cotillions'; iu 
posed in the original triple timer which is alone proper for that species of dan* ing 
of late* it has been.custom ary to adapt cotillion figures to common time a s>st< ni e - 
quailv absurd as to walk a Minuet to the BellisleMarrh or TomTollis Hornpipe 
2-No doubt the thing if determined upon may be done hut I will leave the rea¬ 
der to Imagine with what l ropriety 
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10 
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| tjO 

MARIONETS COTILLION (old l> n<h; 



LA MIGNONNETTE 


Old French 
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LACHASSE de garde cotillion 
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KrJ M I N l E T D K LA C Ol R 





LADY COVENtRYS MINUET 



As the limits of this work wll not admit of a faige collection of Minuet* 
Gavots only a ftw of the most Celebrated have been selected and 
si. h nre more particular! \ adapted to school touching. 

















































































































































MILAN MINUET 
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LA BKLLE ASSEMBLE MARCH 
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The I s .*strain played once before the dance commences. 
FIGURE The 1 st strain repeated ^ ( J & 3" played straight thro & 
D^i Capo every time the figure is performed. 

I s . The four opposites advance & retire _ ______ - -T 

Chassis to the* right & lift. _ _ _ _ _ _ _ _ _ ~-T 

«‘J. Set to your partners _ ______ __ “"4 

4^ . Turn your partners with both hands _ _ _ _ _ - - -T* 

. 5™ Ladle's chain ___ - £ 

G . Chassi s tit-sv 11 S set fct buck again _ _ _ _ _ _ - & 

'\ ne other'!* dam ers do the same 
















































































































































































































D-C. Sensa re plic a 


The I s .* strain played orue* before* the* dance 1 commences 
F I G U R E The I s * strain repeated playe d straight thro fir Da 


Capo eve ry time the figure is performed Bars 

I s . 1 The opposite lady & gent: advance & retire _ _ - - - - 4» 
Turn your partner _ _ - - - - - - - - - - - -> 4* 
Cross over giving; the right hand to the opposite lady & set 4* 
Chasses to the right & left- - -- -- -- -- -"i" 

5 . Cross back again to places giving the left hand & set _ _T 
Chasses to the* right 8c left - -- -- - - -- -- -4< 

The other dancers do the same 


• The various figures given in these Quadrilles are g< nerally 
danced at the Quadrille parties of the nobility 8c gentry 8c the • 
different steps adapted to them may be learnt of Mf Wilson 
either technically or otherwise. 
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(Quadrilles 

j AClNTHA 


La Poulle 
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Tlic* I s .* strain played once before the dance commences 
FIGURE The 1. strain repeated 2^ & 3 . played straigh thro & 
P (apo every time the figure is performed. Bars 

l\ l ('hashes across all 8 set At back again 

2 . The‘1* ladies advance to the centre set & pass round their part¬ 
ners to the left ______ __________ c 

Half promenade _ _ _ _ ____ ______ 

1 Half right K left to places- _ _ _ _ _ _ _ _ _ _ 

} Set to partner _ ____________ 

' 11 Turn your partner _ _ _ 

The pther 6» dancers do the same. 
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The .I s * strain played once before the dance commences 
FIG UR E The I s ? strain repeated 2$ played straight thro & Da- 
Capo every time the figure is performed Bars 

I st The opposite Couples promenade _ 

2* The opposite lady & gent: cross over giving the right hand 


set . 


3*? Chasses to the right 8 left _ _ _ . _ - - 
4^. Cross over to places giving left hand 8c set _ 
3 Chasses to*the right 8c left - - _ _ _ 

The other 6* dancers do the sam< 


Quadrilles may he composed either in triple or in common- 
time _ the tunes should however be of French origin or com¬ 
posed in the same easy style — See preface to Quadrille Instructor P. 1 
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Finale* * 


(Quadrilles 
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D.C. Sen z a replica 


The I s . 1 :,'. rain played once before the dance commences 
F 1GI 2LJE The I s * strain repeated A* ^‘played straight thro& 

Da Capo every time the figure is performed Bars- 

\All h chassis across set & i- rk again _____ _ - 8 

( j Tiu id itiu s meet set & pass round their partners on the left 
to plan s _ __ _ - _ _ & 

*J . The gentlemen meet set & pass round their partners outlie 
right to plates _____ _ _ _ ____ __ _ _ _ & 

4A. h The onposite lad\ & gent: change places giving right hands 
& set ‘ 1 _______ _ ___ ___ _ - 4 

Cross * * v e > back again giving left hands _____ -4 1 

The other dancers do the same » 

V' b. : aF. the Couples have finished the dance then hands all 
, Hi -> ‘he finale whjch will lake* the firs} strain once 
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A T A L A N T A L< ntolon 
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The I s . 1 strain played once before the dance commences 
FIGURE Th^ I. strain repeated 2. he3 ^played straight thr.o&D<< 


Capo every time the figure is performed 
lv. Chain anglaise _________ _ _ 

V? Opposite Couples promenade _______ 

The opposite lady & gent: advance & retire _ _ _ 

4«jPTurn your partners _____ _ _ _ _ _ 

O . Chassis all S oblique set & back again _ _ _ 

The other dancers do the same. 
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ARIADNE 
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*' ni tin* » ' i* vjii v *v > v i nl^ d ai ; v, v vti 

E Tin IV strain repeated 2 y & 3. playe d straigh thro & 
i very time the figure is performed 
I } The/L opposites advance with chasses jette'en assemble 
%sitli *2 hah k lead ' J ’ 


ance. commences 


!) a ( apo 

1 Tiw-. a, A„«n S i| t . s advance with cqasses jette' en assemble' f set 
. _ ... ..lead opposite partners thy*o the sides to places _Pi‘i s S 

ELiH promenade with chasses jette* en assemble. _ _ _ _ T 

Half’ right & left to places 3 chasses jette en assemble. _ _ Tj 


(I 




\our partners w ith *2 haloti^. _ _ _ 


> . Turn partners 3 passes jette" en assemble 1 " _ _ _ _ _ 

<J l .' ; 1 lands all comul with / chasses jette en assemble _ _ _ _ 8 

Tin- IHTTfflrTnTTTflr" 
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L/ C. Senza roplic; 


- - • r «;r U unvc uiiuic me uunce commences 

FIGU R E The 1. strain repeated 8c 3^ played straight thro & 
Capo every time the figure is repeated. 

1. The 4< ladies advance meet in the centre set & pass round their 
partners on the left to places- __________ Bars<^ 

yd ^PP os ^ te Couples promenade- _ _ _ _ _ 

.Ladies chain _______ _ _ _ _ ________S 

t . Chasses all S oblique set & back again __ _ __ __ 

The other dancers do the same 
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FLORETTA La Trinisc 
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The I s . 1 strain played once before the dancer commences. 
FIGURE Tune played twice thro’ with Da C a po every time 
the figure is repeated. 

F* The opposite lady & gent: meet & set & chasse's to the g ht 
Sc to the left _____ ------ ^ 

2? Retires set and chasses to the right Sc to the left _ -- ^ 

3*! Their Partners advance & do the same _ . 

4<. The same back again -------- 

5^ Ladies chain round & turn their partners 
6 ^ The opposite Cu? promenade _• - - _ _____S 

The f*4ber dancers do the same 


X X/OC 
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The \\ strain played onre before the dance commences. 

F IGUBK Turn played twice Jhro* with Da Capo every time 
the figure is repeated-. 

1 S . The opposite lady Sc gent? . rcss over set to each other 


Sc chasses to the right & left. - (bars) H 

The same back again « «. .. , - --- - <S 

Their partners cross over Sc chasses to the right Sc left. H 

'l" . <1 The same back »gain - . * 1 „ _ „ „ _ _ „ „ „ S 
5 th 

JPromen;»dc. opposite* couples 8 

6?* The l*adies chain round ilk turn their partners. . - -8 


The other dancers do fh< same 

Note_ The figures set to the Quaoiilh s in this wet! :tr*. difg 

ferent from those treadv published which are yo will known r to 
save the trouble of writing-new on s are copied into almost ev r\ ,coll. 

1 telv published_all tin so figures ore explained ! y Diagrams in 

Quadrille Instructor recently jlublished b\ the same Author. 
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riu* first strain played once before the dance commences. 
FIGT R E Tunc played twice thro 1 8 Da C apo every time the fj 
irtjrf is performed 

1. The opposstr lady & gent: advance & retire chasses to thejj^ 
ri^ht 8c to the left, .... _ _ _ _ _ & 

P artller * du the same _ 8 

o. Set to your partn. r with balote & change places set and 
back again - „ _ K 

/i th _ --- 

x*. the four ladies meet in the centre set and pass then 

partners on the left to places - _ ______ 8 

^ The four gent: meet in the centre set 8c pass ihotr part- 
nf 013 the right to places 8 

h • All eight chasse twice across 8c back again - _ _ - 8 

The other dancers do the same, * 
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The I s . strain played once before the dance commences. 

F IGURE Tune played twice thro' with Da Capo every time 
the figure is repeated. 

1 st . 

. The opposite lady 8c gent: swing with right hands ;ma^ 

change places then swing with left hands Sc back again-8 

2\ Their partners do the same _____ _ ___8 

$<! The opposite couples promenade - _ _ _ _^_~8 

4< . The side Cu! do the same _ ___ _ __ _ _ 8 

»5 . The opposite Cu* meet set & lead thro the sides to places _8 


0 - The side Cu* do the sa me 


8 


The other dancers do the same 




















































































































































the Dancers Hands all round to finish. 
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The I s . 1 strain played once thro* before the dance commences. 
FIGURE - Tune played twice thro with Da Capo eve ^y^ 
time the figure is repeated. o 

I s * All 8 chasse' across twice & back again - - - - 
2? Set to your part? Frchange places set & back again - - - 
X* The opposite lady & gent: swing with right h . then with leflS 
4ith Their partners do the same 

5*4 The opposite Cu s . promenade -g 

6 l 4 The other Cu* do the same 

l^ThelTadiesmeet in the centre set and pass their partners 

on the left to places - - - 8 

24 Their partners do the same & pass to left. -- Jg 

.^d All 8 chasse across and back again - - - - - - " 

4\ h The opposite lady & gent*, meet & set swing wU ^ 8 _ g 

turn your partner - - ' ' - - - - _ _ _ 8 

5th Their partners do the same-- - - “ * __ 8 

th Hinds all round - - - 

n The other dancers do the same 






































































































































































































































































































































































This Dance is begun by a Single Person (Man 
or Woman) who taking a Cushion in their hands ? 
dances round the room, and at the end of the tune, 




they stop and sing— 

“ This Dance it will no farther go.” 
Musician —“ T pray, good Sir, why say you so? 

Man —“ Because Joan Sanderson will not come to!” 
Musician —“ She must come to, and she shall come 
to, and she must come whether she will or no.” 





* The original Tune and Figure of this old Dance is 
here given verbatim, for the purpose of shewing the 
difference between the manners and customs of Ball Room 
Dancing a century ago and these of the present time. The 
reader on examining this Dance, will at once perceive the 
necessity of modernizing the Figure aud Dialogue (as 
may be seen in Page 195) to render it more suitable to 
the present time. It is also tolerably evident, that the 
old Tune is not quite calculated for the modern ear. The 
Author has therefore given another, which lie conceives 
better adapted for that purpose; the age of fliis Dance 
remains unknown, as the copy from which it was taken 
was published eighty-five years since, and it was then called 
an Old Dance. This Figure has at various times been 
danced to different tunes, the original being nearly obsolete, 
and generally disliked. 


4 










194 ^Figure to t&e ©ussffion IBance. 

Then the Man lays down the Cushion before 
a woman, on which she kneels and he kisses 
her, singing— 

“Welcome! Joan Sanderson! Welcome!” 

Then she rises, fakes up the Cushion, and 
both Dance, singing— 

“ Prinkum Prankum is a fine dance, 

“ And shall we go Dance it once again, once again, 
“And once again, and shall we go Dance it once again.” 
Then making a stop, the Woman sings as before— 
“ This Dance it will no further go.” 

Musician —“ I pray you, Madam,” &c. 

Woman —“ Because John Sanderson,” &c. 

Musician —“ He must come to, and he shall, &c. 
And so she lays the Cushion before a Man, who 
kneeling upon it, salutes her, she singing— 

“Welcome! John Sanderson! Welcome!” 

Then he taking up the Cushion, they take hands 
and Dance round, singing as before, and thus they 
do until the whole Company is taken into the Ring. 
Then the Cushion is laid before the first Man; the 
Woman singing— 

“ This Dance,” &c. 

As before; only instead of “come to,” they 
sing “go fro”; and instead of ‘ Welcome! John 
Sanderson &c. they sing—Farewell! John San¬ 
derson; Farewell! Farewell!” and so they go out, 
one by one, as they came in. 


* The Woman is kissed by all the Men in the ring at her 
coming in and going out; likewise the Man by all 
the Women. 
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TO THE 

Before this Dance commences, the Company 
should be all seated round the room, then the Dance 
is begun by a single Gentleman; it may be by 
either Lady or Gentleman. If a Gentleman, he 
takes the Cushion in his hand, or throws it over his 
shoulder, a* d dances round the room to the Music, 
stops at any Lady he pleases, and lays the Cushion 
at her Feet, the Music ceases ; at the same time the 
Gentleman says to the Musician , 

“ This Dance will no farther go.?” 

Musician—“ Why, Sir, say you so?” 

Gentleman —“ Because the Lady wont come to.” 

Musician —“ She must and shall come to.” 


* The great alteration that time has produced in our 
customs and manners since the old Dance was first composed 
(although it was for years very popular) has now rendered 
it by no means adapted to the Public Ball Room: nor has 
the Author permitted it at any of his Balls, or ever seen it 
attempted in public more than once : it is now confined to 
private companies, and those generally in the country. It 
is therefore only given here, by very particular request, as 
it was contended, that as long as this was a favourite dance 
with some companies, though probably it might not, 
according to strict Etiquette, be adapted to the Public 
Ball Room; yet it ought not to be omitted in a Companion 
to the Ball Room, to render it more suitably adapted to the 
present time and manners. Some of the superfluous 
dialogue is left out, and the other modernized; and a new 
Tune has been given to it. 

f It is sometimes danced with only saying “ She wont 
come too,” leaving out the words “ This Dance will no 
further go.” 








196 JFigute to t|)e Nefo ©usrtjton Dance* 

The same words are used by the Lady, where she 
says it before the Gentleman, with only this altera¬ 
tion, that instead of Lady, she says—* 

“ The Gentleman wont come too.” 

The Lady must then kneel down, and the 
Gentleman salutes her. 

They rise, and then the Lady takes the Cushion, 
dances round, leading the Gentleman with her left 
hand; sometimes they lightly take hold of each 
others dresses: she then, in the same manner, lays 
it before a selected Gentleman, who kneels down 
and kisses her. Then the second Gentleman takes 
the Chushion as before, and lays it at the feet of 
another Lady, and so on alternately to every Lady 
and Gentleman, till they are all joined in the dance; 
who then join hands, make a ring, and dance round 
once, then stand still, while the Gentleman (or Lady 
as it may be) that begun the Dance, takes the 
Cushion as before, lays it at the feet of any Lady 
he pleases and salutes her; then raising up the 
Lady, bows to her and leaves the circle, the Lady 
saying,— 

“ Farewell! Sir.” 

The Lady then takes the Cushion, they all hands 
round again, and all stop for the Lady to select a 
Gentleman to lay the Cushion to, who kneels, 
salutes her, the Gentleman raises her up, she 
courtesys and retires, the Gentleman saying— 

“ Farewell. Madam , or Miss” 

And so on till they are all gone out of the circle 
one by one as they came in. 

















SINGLE FIGURE. Each Strain repeated* 

Set and change sides with second couple, set and 
back again ^ lead down the middle up again, set 
to the top couple and swing corners hh 
Or thus: Set and hands across quite round with 
second couple, set and back again ^ whole pou* 
sette im set three across and three in your places. 

* This Tune has also a secondary name, derived from 
the name of the Dance to which it properly belongs, which 
is the Finishing Dance. The whole of the Movements ot 
the Figures and Positions of the Arms are described and 
shewn by Diagrams in the following pages. 
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When Dancing is considered as an Amusement, 
that has been practised in all ages and countries 
either in rude or civilized Society, and that it has 
for many Years past, by its simple Construction, 
and the Improvements it has received from inge¬ 
nious Professors, obtained a high Situation among 
the Arts; and having in this Country, and indeed 
all over civilized Europe, long constituted one of 
the principal Branches of Polite Education, it may 
be ventured to be said, that the number of 
Teachers employed in this Art, is equal, if not 
superior, to any other. By such a number of 
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Teachers, on a subject, so generally interesting 
and instructive to a great number of persons, it is 
not a little surprising, that more should not have 
been written, particularly on ENGLISH COUN¬ 
TRY DANCING, which is not only considered 
our national Dance, but so universally practised 
as an Amusement throughout the United Kingdom. 
It can only be accounted for, in the Supposition, 
that those Teachers qualified for the task withheld 
their Information, considering it too valuable to 
themselves, and as calculated to become injurious 
to their Interest in their Profession to impart it to 
the Public, for that Remuneration, which they 
might expect to derive from the sale of a few 
copies of a Book, besides fearing to risk the 
Expence, # or take the trouble of compiling and 
of attending to the Publication of a book them¬ 
selves; and others, whose Liberality would overrate 
their Circumstances in the imparting of their 
Knowledge to the Public, and who cannot con¬ 
sequently become their own Publishers, are pre¬ 
vented from writing, as the little Remuneration 
likely to be obtained would be totally inadequate 
to their labours, the Subject being such a one as 
few Publishers and Booksellers understand, dis¬ 
ables them from conceiving the true value of 


* There would be no fear of the Author of this Work 
being envied as a publisher, either by the public or pro¬ 
fessional persons, if they knew how little he has hitherto 
got by publishing his several works on Dancing. 
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publications embracing it: these appear to be the 
principal Reasons why more has not been written 
on Ball Room Dancing. 

There are many able Teachers, whose theoretical 
and practical Knowledge has given them an Oppor¬ 
tunity of observing the imperfect state of Ball 
Room Dancing, particularly that social Department 
of it “ English Country Dancing” : therefore, had 
the Subject been taken up sooner, the evil com¬ 
plained of must have been of less Magnitude, and 
in a great measure removed; for, by a proper 
Exposition of the bad Habits and Inconsistencies, 
that have, and still prevail, and by laying down 
the Etiquette and true Principles of the several 
Dances, with Instructions for their respective per¬ 
formance, those persons who had not been taught 
properly,* would have seen the necessity and 
advantage of correcting, reforming, and removing, 
a number of improper and ridiculous Habits, 
in which Ball Room Dancers are too frequently 
apt to indulge themselves; many of whom have 
copied from others, not being aware of the Pro¬ 
priety or Impropriety of such Imitation. 

So many causes for Complaint existing of the 
miserable state of our Ball Room Dancing, pai- 
ticularly English Country Dancing, our 
boasted national Dance, and which (ii the present 


* The principal blame, as afterwards shewn, ought to be 
attached to the Teachers, and not the pupils and the 
public. 
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plan is pursued, will soon become a disgrace to the 
country) it is necessary for its Improvement, that its 
neglected state be shewm, and where and on whom 
ought to fall the Blame; and that a Remedy be 
pointed out, not only for the Direction of those who 
wish to improve, but also to answer the purpose of 
those who may be about to learn. 

In speaking merely of English Country 
Dancing, it is no wonder, that there should be so 
great a number of Persons laying claim to a 
Knowledge of that department of Ball Room 
Dancing, for on the principles already pursued, it 
is impossible that it should be otherwise, either in 
Theory or Practice it may be said, without fear 
of contradiction, that a great number of Persons, 
who call themselves Dancers, and who are deemed 
so by others, are unworthy of that Name, although 
in the constant Habit of frequenting the Ball Room, 
possessing none of the Requisites of a Dancer, not 
even in English Country Dancing, which is only one 
Department of the Art, requiring in its attainment 
no very extraordinary Genius, Capacity, or Exer¬ 
tion, in comparison with some of the other 
Departments of Dancing; yet those persons are, 
from long habit, and not having been corrected, 
so confirmed in their Absurdities, as to believe, 
that their Style, Manner, and Execution, is the 

* The Author has been long employed on a work, 
entitled a Complete System of English Country Dancing; 
in which be will endeavour to shew the true principles of 
English Dancing. 













face to 

dotrtoi 
Remedybe 
af those «io 
e purpose of 

a tew 
should b % 
claim to i 
Ball I nib 
ly parsed, ii 
rise, ini 


rot Persons, 
o are deemed 
me, alibi 
le Ball Room, 
i Dancer, not 
A is only one 
its attainment 
aty, or Eser- 
f the other 
persons art) 
m corrected, 

; to befe 
tion, is k 

oo a work, 
itry Dancing; 
principle* 


Btsmtatton. 207 

very Acme of Perfection ; and some, having 
Fortune and Situation to give them an Ascendancy 
in Companies and Assemblies they frequent, their 
Errors and bad Habits, instead of being avoided by 
others, are more frequently imitated, and particularly 
by those who have not had the Advantages of good 
Instruction. But the greatest Blame will attach 
itself to certain Teachers of Dancing, particularly 
of English Country Dancing, from whose Idleness 
and Inattention, their Pupils have been induced to 
believe, that neither Talent or Practice were re¬ 
quired in Country Dancing: those Persons, by 
their Example of treating this Department so very 
lightly, as to make it consist only of a few trifling 
Figures, and almost without any Steps. Many 
Persons have acquired an Idea that they may easily 
become their own Teachers, with the Assistance of 
what they call—Imitations from others, at Balls 
and Assemblies, and soon become (what they think) 
good Dancers, for the want of sufficient Discern¬ 
ment to remedy their Errors. 

There would be but little occasion for Teachers, 
if the present System of Ball Room Dancing were 
to continue. It is almost impossible to find a set 
of tolerable good Country Dancers, particularly at 
a Public Ball. 

It may be added, that, associating with persons 
of the Description already mentioned, and con¬ 
sequently not having useful Examples given, by 
which a Stimulus would be afforded, is one reason 
why so many Persons live for years in Ignorance 
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of the state of their own Abilities in Dancing, 
continuing satisfied with themselves, and unaware, 
that should they ever join a Company of good 
Dancers, they would be exposed to the Censure 
of all those who possess a proper Knowledge 
of what Ball Room Dancing is, or ought 
to be. 

It is no uncommon thing to see two or three 
hundred Persons assemble, for the express purpose 
of Dancing Country Dances—all of whom are, in 
their own Opinions , Dancers- and the Majority 
eagerly contending for the Call, to have the Privi- 
ledge of selecting and leading off the Dance, for 
the purpose of giving the company a Specimen of 
their Abilities; and, on the Master of the Cere¬ 
monies, or any other Director of such an Assembly, 
calling up the Numbers, these persons stand up 
with so much confidence, as to induce a Stranger 
to suppose, that they are, what they are but 
Imitators of, Good Dancers, and that they possess 
a perfect Knowledge of both the Figures and 
Music : and when Complaint is made, by the Mas¬ 
ter of the Ceremonies, the answer given is, “ I 
learnt Dancing, Sir, w hen at School, and have lately 
danced at the Assemblies at Bath and several others, 
equally, if not more fashionable, and have had the 
Honor of having been selected to be partner and of 

Dancing with my Lord or my Lady- 

With these Opinions of themselves, it is no un¬ 
common thing to see persons officiously obtain a Call, 
and, instead, of selecting a proper Tune and Figure 
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thoroughly adapted to the Music and suitable to 
the Talents of the Company, and supplying the pro¬ 
per Steps to various parts of the Figure, and by 
their manner and style of Dancing setting an Ex¬ 
ample worthy of being followed by the Company, 
always to be expected from those calling the Dance,' 
it too frequently and unfortunately occurs, par¬ 
ticularly for those who assemble to receive the En¬ 
joyment which Assemblies for Dancing are intended 
and calculated to produce, that these officious 
Leaders, in the first place, in setting a Figure 
to the Dance, choose one either too long or too short; 
and if they are not checked, or obliged to try another, 
and sometimes a third (which is generally dictated 
by some other person) and even then, it fre¬ 
quently happens, that when a Figure is set wrong 
at Jivsty for the want of Ability in the Company 
to discover the Error, the Dance is suffered to go 
on to the End, and the whole Company are made 
uncomfortable, by Dancing out of Time during its 
Continuance. 

To say nothing of their want of a Knowledge of 
the Proper Steps , a Deficiency too commonly preva¬ 
lent, should a difficult Dance, and even only one mode¬ 
rately so, be proposed, with a double Figure for them 
to lead, and an Explanation required by the Company, 
they are equally unable to afford it, as they are of 
shewing a correct Specimen ; the Attempt would 
only expose and confirm their Ignorance, and 
therefore they are the most wise who decline the Risk. 
Such bac) Examples, arising from the Ignorance of 
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the Persons calling the Dance, and to whom the 
Company, from Motives of Courtesy , feel inclined to 
trust, have the Effect of producing that Chaos of 
Confusion, which is calculated only to prevent those 
who wish to derive Enjoyment from the social 
Enjoyments of the Ball Room from obtaining it; 
this Ignorance of the Figures, and the improper 
Application of them to the Music, producing 
nothing less inconsistent than a Blundering Shuf¬ 
fling and pulling about Effect from one Side to 
the other. 

It sometimes happens, that some, possessing a 
Knowledge of that part of the Figure in which others 
are deficient, in attempting to aid their getting 
through the Dance, only assist in preventing the 
Harmony, Regularity and pleasing Beauty of the 
necessary Movements, and thereby destroy the Effect 
altogether, of what is capable of being produced by 
even a small Party of good Dancers. It is well 
known, that many Persons attempt to call up Dances 
who know not even the Names of the Figures, much 
less the Manner of performing them; and it may be 
easily imagined in what a Dilemna those Persons 
must appear to be in, particularly to an attentive 
Observer. 

Among Modern Ball Room Dancers, it is very 
common to see many Persons in their performance 
of the Figure, without any attention to the Music, 
run through them with such Rapidity, as generally 
to finish them before the Music allowed to their 
Performance and to which they are set, whether a 
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Strain or half a Strain, is played out; and immediately 
to commence another figure, not having,, either 
Knowledge or Ability to wait for the time. Should 
the Error be even attempted to be corrected by 
others, it does not very unfrequently occur, that 
they are prevented, performing them correctly 
through the Fear of their Ignorance being detected, 
being generally at great Loss, from having no 
Knowledge whatever of the regular Steps, and 
knowing that, without a proper Knowledge, any 
Attempts to fill up the Time, by setting or perform¬ 
ing a Step, would render them still more open to 
Exposure; the Figure of the Dance is consequently 
generally finished before the Musician has little 
more than A#//’finished the Music, so that the Dance 
is begun again in the middle of the Tune, and some¬ 
times in the middle of the Strain; the Consequence 
is therefore of no Moment, what Tune or Figure is 
selected, for those Persons who consider an atten¬ 
tion to the correct Performance of the Dance of 
no Consequence, conceiving, as they do, that any 
thing will do, so long as a shuffling and scraping 
can be continued to Music, played as quick as it is 
possible to be played, and be (what they term) a 
merry Tune, measuring the quality by the Time, 
instead of the Composition, the Quickness serving 
to conceal their Defects; and yet those are the 
very Persons who have, or pretend to have, 
Scruples in the Choice of both Tune and 
Composition. 


c 
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Improvement with some is quite out of the 
question; particularly with those Dancers, who 
will never acknowledge that they have, what is 
termed a bad Ear; and when they are out of Time, 
being unable to make the Figure answer to the 
Music, the blame is attached to the Musicians, 
or the Figure declared to be wrong set, # and not 
answering the Tune. 

It has been frequently observed (and with Concern) 
by those who are better acquainted, that Dances 
have been performed, and some of which have 
been of the Author’s own Composition, in which 
great Care has been taken and employed in setting 
an appropriate Figure, so as to produce Novelty and 
Variety in the Dance, and give the Dancers an Op¬ 
portunity of displaying their Abilities to Advantage; 
but, in its Performance, from the Inability of the 
-Dancers, half the Figure has been left out. The Rea¬ 
son it has occurred has been through their Igno¬ 
rance, the short or half Figures being made to 
take the time of whole or long figures. For Instance, 
should a Figure for a Dance be composed and set for 
the sake of Variety so as to contain six short or half 


* Indeed, they might have some Reason for Excuse, 
were they to have nothing more to depend on in calling a 
Dance than the Figures as set to Tunes, given in many 
of the annual Publications, as they contain, for the most 
part, some too great, and others to small, a Quantity of 
Figure for the Music to which they are set, and are very 
seldom found to be properly adapted to the Music. 


. 
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Figures, which it might, as is the case in “ Prince 
Edward's Fancy,” double figure, where, besides 
the six short or half Figures, there are also three 
long ones to fill up the Measure of the Music. If 
this was danced, so as to make the short Figures take 
the same time as long Figures, or by taking the same 
Time to perform them, three of them would be left 
out when the Tune was finished, and perhaps those 
most essential to the Beauty of the Dance; and, if 
performed in this Manner, would finish the Figure 
near the Middle of the Tune, which, to Persons with 
any thing like an ear for Music, could never be 
tolerated, and therefore the Figure of theDance would 
stand no chance of being performed as it is set. 

In speaking of the Neglect in the performing 
and Misapplication of short and half Figures, it is 
here particularly requisite, that a wanton and gross 
Error should be brought under the Dancer’s Notice, 
as being almost universally committed in nearly 
all Companies, viz. the improper Manner of per¬ 
forming that most useful Figure, " lead down the 
middle, up again,”* which is a short Figure, and 

* The attention of the Dancer to the Performance of 
this Figure is perhaps more requisite than to any other 
in Country Dancing, as it is one of the most useful, and 
generally occurs in almost eight Dances out often, yet its 
true Intention and Use seem totally misunderstood: in 
public Companies, not one in fifty is to be found, ‘perform¬ 
ing it either in the proper Space or Time; and so prevalent 
is the Method pursued of making it a long Figure , instead 
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requiring but half a Strain of long Measure, or a 
Strain of short, to its Performance; but, instead of 
being so used, it is generally made to take up double this 
Time, and theDancers, instead of confining themselves 
to leading down two Couple,which is the greatest Dis¬ 
tance allowed, (as every Figure should be kept within 
the Compass of three Couple, always constituting a 
Dance within itself, and termed a u Minor Set” gene¬ 
rally, run down to the Bottom of the Set if possible, 
and, independent of running against and kicking those 
going down the Dance before them, never get up 
again in the Time allowed for performing the Figure. 


of a short , and going down ten times the Distance allowed, 
that it is impossible to set them right. Now if this is not 
danced as a short Figure , (no doubt can be entertained 
hut that it will by all good dancers) the Majority of the 
Figures in this Work will not answer the Music, and 
ignorant Dancers will not fail to blame the Author for 
what they perform incorrectly; as they will find, that 
wherever this Figure occurs, they will have too much for 
the Music, if they take in its Performance eight Bars, long 
Measure instead of four , as to all Tunes of the usual Length 
of Strains, of eight or four repeated; a short or half Figure 
never occurs in a Dance, without being preceded or follow¬ 
ed by another short figure, to fill up a Strain of long Mea¬ 
sure, played straight through or short repeated . A further 
Elucidation of this Subject will be given in the Complete 
System of English Country Dancing. The Author has given 
Insertion to this note, being determined not to be answer- 
able for the Blunders that are frequently committed by 
Dancers; yet at the same Time shall be very happy to 
receive any Corrections or Improvements that can be made 
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Another gross species of Rudeness, which fre¬ 
quently occurs in the Ball Room, and though it 
properly belongs to the Etiquette, must never¬ 
theless be noticed here: and that is, many 
Persons, after standing up in the Dance, on finding 
the Figure too difficult for them, with a View of 
concealing their Inability to perform it, take the 
Liberty of altering it to one more suitable to their 
shallow Capacities, without ever consulting the Lady 
who called the Dance. This is always considered a 
certain Affront; as no Figure can be altered, or 
any Part of it, without consulting the Lady who 
called it: therefore, if any Person should find a 
Figure too difficult for them to perform, they must 
• withdraw from the Set, as it is not only the Disre¬ 
spect shewn to the Lady, but it is calculated to 
throw a whole Company into contention and con¬ 
fusion, by so misleading Persons, with a Variety 
of different Figures, and thereby preventing then- 
knowing which is the right one to perform. 

This Liberty complained of, sometimes arises from 
want of knowing better, as there are but few Persons 
who attend the Ball Room, that have any thing 
like a Knowledge of Figures beyond a few trifling 
ones, such as —“ Hands Across,” “ Lead down 
the Middle,” “ Hands six Round,” &c. Should a 
Dance be called with a double Figure, and any ot 
the Figures composing the Dance selected rather 
more difficult than usual, not six couple out of fifty 
could be found to perform it properly; and the Per- 





216 Dtssgntattoit. 

son who called it, must either change it for one more 
simple or less complex, or have the Mortification to 
hear it complained of as an improper Figure, or of 
seeing the Company leave the Set, unable to 
perform it. 

Therefore, in the present state of Ball Room 
Dancing, it is not at all likely, that a good Dancer 
should at a Public Ball have a chance of enjoying, 
or even joining, in a good Country Dance. To 
shew good Country Dancing, it is not enough, that 
the persons themselves calling the Dance are good 
Dancers, but that others joining in the dance should 
properly understand it; particularly if the Figure 
of the Dance consists of such figures, as “ Swing 
Corners/’ “ Right and Left,” “ Chain Figure,” 
“ Turn Corners,” &c ; without the Assistance of 
the others, no Dancers, however good, can ever 
shew their Dancing to Advantage. 

Another Cause of Country Dancing too fre¬ 
quently having the appearance of mere confusion 
and bustle is, that when indifferent Dancers find the 
Dance too difficult for them, to conceal their want 
of knowledge of Figures (co say nothing of the Steps) 
they generally contrive to have the Music played so 
very quick, that the Dancer must perform them, by 
running through them, instead of Dancing; so that 
it is difficult, nay sometimes impossible, for even a 
well taught Dancer to put in a single Step to the 
Tune, without the greatest Exertion and Fatigue. 

To point out all the Errors and Absurdities 


X 
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committed by the generality of Persons calling 
themselves Dancers, would be taking up more Room 
than can be spared in the Compass of this Work: 
it will therefore be confined to those few general 
Remarks already made, and which will be obvious 
to every attentive Observer having the least Know¬ 
ledge of Dancing; and a few Remarks following, 
on the Necessity and Application of Steps in 
Country Dancing and their Use. That proper steps 
are requisite to all kinds of Dancing is unques. 
tionable, to place the scientific Dancer above the 
untutored Clown; for, merely attempting Dancing, 
without Steps, can never properly be deemed 
Dancing, being only a jumble of Movements 
thrown together, and, when performed in such a 
Way, merely coincide with Jumping; which can 
never ple-se the Eye of Taste, or be creditable to 
the Performer. 

Notwithstanding, to Country Dancers in general, 
proper Steps seem either unknown or thought 
unnecessary, as they are in general totally neg¬ 
lected, indeed, but few Country Dancers have 
ever been taught any sort of Steps; and those who 
have, seldom make them applicable to the Music 
and proper Situations of the Dance, from having 
been badly taught, or not having paid sufficient 
Attention when learning : the Case therefore is, that 
should “ Set and change Sides,”—“ Set and back 
again,” be part of theFigure, they generally run across 
as fast as they can, without stopping to Set out the 
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Time; and with the Exception of some times making 
a sort of Turn or ridiculous Antic, run back again 
directly, intirely leaving out the setting , thereby 
making it, “ Change Sides and back again,” instead 
of “ Set and change Sides, set and back again,” 
which in its Performance should take up double 
the time of “ Change Sides and back again,” as the 
Setting will require as much Time as the Performance 
of the Figure; by this Manner of Dancing the Dancers 
not only perform the Figures wrong, by leaving out 
the setting , and returning before the Time allowed in 
the Music, and not knowing what to do with their 
Feet or themselves to till up the Time (as they cannot 
perform any proper Steps for that purpose) in the 
hope of avoiding Detection, enter into some other 
Figure, without waiting to finish the Strain, and by 
this Means continue out of Time the whole Dance. 

Should “ Cast off tw o Couple and back 
again,” be a Figure in the Dance, running , or 
it may be said, gallopping y down half a dozen 
couple, is generally substituted for Dancing down 
two y without seeming even to know that a cast off Step 
is at all necessary (one of the greatest Ornaments 
that can be exhibited in a Country Dance) 
and the Dancers, as in “ Set and Change Sides, 
Set and back again,” return and finish the 
Figure before the Strain is played out: it is the same 
with “ Set contrary Corners,” “ Set Three across,” 
“ Set Three in your Places,” and indeed with all 
Figures that require setting, these Dancers run to the 
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Places where the Figure directs, and run back again , 
without once attempting any thing like a proper Step. 
These Figures are not only performed out of 
Time by themselves, by leaving out the Steps, but 
they endeavour also to prevent others from per¬ 
forming them, who have Ability and Disposition to 
do what is proper; as the Figure of “ Set and 
change Sides, Set and back again,” decribes, the 
Ladies to join Hands and set before they change 
Sides; instead of which, as may be seen in almost 
every Public Assembly, nay, in some the Author 
has witnessed it, that not one Person was to be 
found that did otherwise ; in others only here and there 
one was to be found performing it correctly; the 
Persons dancing having no proper Idea of what 
“ Set and change Sides” really is, generally seize fast 
hold of the Hands of the Lady they are performing 
with, and drag her across by main Strength, whether 
she is inclined or not, thereby affording her no Oppor¬ 
tunity of waiting, or even attempting, a setting Step. 

Whether these Persons commit this Violence, 
unconscious of being wrong, or to reduce all others 
to their own Level, in the hope of covering their 
want of Ability, or not, the only Way to preserve the 
Credit of those who can and intend to apply proper 
Steps, is, to disengage their Hands, and let those 
Dancers without Steps go their full Length, that 
they may expose themselves in their own way; for 
they certainly will be exposed to the Notice, and 
open to the Censure of those in the same Dance, 
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who put in Steps properly, should there he any 
present . Indeed, there is scarcely one to be found 
using Steps according to their proper Application 
in the Dance, or to the Time of the Music. 

Tunes in | time, as they require, what are techni¬ 
cally termed Irish Steps, of which the present Ma¬ 
jority of Ball Room Dancers know no more of than 
they would of a Dance described by the most 
abstruse Egyptian Hieroglyphics, are always pre¬ 
ferred by such Dancers as are capable of performing 
them, having by such Means a scope for the dis¬ 
play of their Abilities. 

When one of these Dances is called, it is 
sometimes the Case, that part of the Company 
sit down, from Inability to perform it; and to 
conceal their Inability to perform it as it requires, 
declare it “ a monstrous ugly Dance,” &c. The 
Majority of those Dancers, whose good Opinion of 
their own Dancing encourage them to keep their 
Places, for want of the proper Steps required in 
the different Movements of the Dance (this Measure 
of music requiring more than ordinary Attention to 
keep and divide the Time in the performance of the 
Steps) are generally seen hopping about out of time 
in the most grotesque Manner, lifting up their Legs 
hi various Directions, trying to invent Something , to 
answer the Music, or to imitate some Person in the 
Company they think a good Dancer; but, as they 
are without Rule or System, should they ever hit 
on a Step to the Music, it is all Chance; but most 
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frequently, after many fruitless and ridiculous 
Attempts to put in something (as they phrase it) to 
suit, (which their awkward attempts cannot conceal 
from the Company,) in order as much as possible to 
cover their inability and divert the public Attention 
from their Feet, resort to some ridiculous clownish 
Antics; and sometimes even introduce a wry Face, 
to make the Company laugh ; and would feel proud 
in being called a very “ funny Dancer;” but to be 
thought no more of than the Buffoon of a Company, 
would be sufficient to shame and disgust a real 
good Dancer—an Epithet with such such ridiculous 
Antics would most certainly warrant their being 
branded: indeed to an attentive Observer, whether 
Dancer or not, nothing appears more ridiculous, 
than Persons hopping about in a Dance out of 
Time, and without proper Steps to regulate their 
Feet in the performance of the Figures; could these 
Dancers see themselves, (as most people wish to 
set themselves off to the best advantage) they would 
never repeat such an Exhibition of bad deport¬ 
ment; and if they were determined to dance, would 
get Instructions, and perform like a Dancer. 

It is not in the performance of Country 
Dancing alone, that there exists so much cause of 
complaint of the want of the performance of proper 
Steps. Many of the other Fashionable Ball Room 
Dances share the same Fate, and the Beauty and 
Effect of the Dance equally lost. 

The Author has seen the “ Batteause” attempted 
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(and what was called danced) in a large Company, 
composed of Persons of the first Fashion, who instead 
of performing the Steps so necessarily adapted to the 
Dance, made a single Chasse answer all the Purposes 
of the Dance, which reduced the Dance to nothing 
more than the Beating and the Figure, by which the 
Dance lost its principal Interest and Effect. From this 
Example, and the Dance (as being deprived of its 
Steps) looking so very easy, induced others to try it 
who had never learnt a Step, producing enough to 
bring any Dance, however good, into Contempt. 

Cotillions, Quadrilles, and several other Ball 
Room Dances, are frequently,performed in a similar 
Manner.* The correct performance of Figures 
and Steps in Dancing is not the only thing that 
requires Amendment in the Ball Room; but the 
Carriage and the Style of the Dancers in general. 
It must be obvious, to every person in the 
habit of attending the Ball Room, that the 
Carriage of the Dancers in general calls for the 
most severe Reprehension, as, instead of dancing 
upright with a graceful and easy Deportment, the 
majority dance nearly double, stooping with their 
Heads towards their Knees, and with their Arms 
hanging similar to the arms of a dutch Toy; and some 
Persons may be observed, bent in the Body project- 


* Nothing can be a more gross misrepresentation ot 
The True Method of Waltzing, than what is generally 
represented in many Ball Rooms, and called Waltzing. 
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ing out behind, with their Heads lifted up, and Arms 
hanging down; others, in leading down the Middle, 
&c. have a vulgar Habit, of not only stooping with 
their Heads nearly touching their Knees, but bearing 
down the Hands of their Partner with all their 
Weight, whereby their Partner is obliged to stoop, 
whether from Inclination or otherwise; others, in 
performing the same Figure, have contracted a 
vulgar country habit, of lifting the Arms of their 
Partners violently up and down, and sometimes 
raising them above the Head, and then below the 
Knees, whereby they are always in laborious 
perpetual motion, producing the’most disgusting 
Effect: there are others, who may have acquired a 
few Hornpipe Steps, are shuffling about the Room, 
annoying the Company with the noise of their feet; 
and in Country Dancing introduce them at every 
Opportunity, however improper. It must be remem- 
beied, that Hornpipe Steps are not calculated, but 
are very improper for a Country Dance; and persons 
so using them must be ever considered, as being 
unaccustomed to good Company and of very 
vulgar habits.* 


* Although some or these remarks have been given in 
the chapter on Deporlment, in the “ Analysis of Country 
Dancing,” yet they are considered useful to such persons 
as arc not in the possession of that work, and could not 
with propriety be left out in a “ Dissertation on the 
Present State of the English Ball Room.” 
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Having mentioned some of the principal In¬ 
consistencies and Absurdities that have long 
and are still practised in the Ball Room, par¬ 
ticularly in the Performance of English Country 
Dancing, by persons considering themselves 
Dancers, and of which Remarks there remains no 
Doubt, but that the impartial Reader will see the 
Justice; and indeed, they might have been carried 
much farther, had not the limits of this work pre¬ 
vented it. It is however confidently hoped, that 
what has been done in this Work, will be of some 
Use to the Dancer and the Musician, in cautioning 
them from adopting such ridiculous Absurdities. 

The Origin and Cause of this false Principle 
of Dancing, how it was first tolerated, and by 
what Means it has existed so long, must now be 
endeavoured to be shewn. The principal blame, as 
has before been mentioned, is with Teachers of 
Dancing; and some will attach itself to Dancers 
themselves. The first Cause originated with 
Teachers, as the Neglect and want of Ability in 
many, and Idleness in others, has caused Learners 
themselves to be careless, and easily satisfied with 
what they did, having no Example shewn them 
beyond what the most simple Capacity could attain, 
with but little study or Exertion; for what cost the 
least trouble seems to have been the most satisfactory. 

From such a Class of Teachers, and their setting 
no Example capable of affording a Stimulus, 
no good Dancers 5 u a)ne likely to be produced. 
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Speaking of the want of Abilities in Teachers, and 
as producing bad Dancers, there are many Instances 
within the Author’s Knowledge, particularly with 
regard to Teachers of Country Dancing, many 
of them, allured by the Hope of Gain, and without 
any Genius of their own, possessing a Knowledge, 
derived only from a few Lessons they have received 
from some Teacher whose Example they intend fol¬ 
lowing, assume the Name of Teachers, open Acade¬ 
mies and draw unwary Persons together by Bills and 
Advertisements, set forth in the most specious Man¬ 
ner, and in which every Species of Dancing is 
enumerated, copied from those of celebrated 
Professors. 

The Pupils of these Teachers having no Op¬ 
portunity perhaps of seeing any thing like Dancing, 
and by believing, that their Teachers are the persons 
they assume to be, the Cheat, if ever found out, is 
not till too late, the pupils being frequently so 
oTounded in bad Habits, as to render more Time 
necessary for their Riddance of them (if Time would 
even do it) than can conveniently be spared. It 
will therefore readily be seen, that, on such a 
System, Dancing is not likely to become improved. 

There are others, giving themselves the name, 
and assuming the character, of Teachers of 
Dancing, (indeed, the Town has for some Years 
abounded with such) open Academies and Dancing 
Rooms, and receive Money, under pretence of 
wiving Instructions, but never shew a single Step. 

3* O 
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This would, indeed, be going beyond their Abilities, 
and contrary to their Plan, which was never to 
employ themselves in the shewing of Steps, but to 
have a Country Dance Party two or three times 
in a Week, at which some are found who have 
engaged as Pupils; some pay by the Night, 
and some have Admission for nothing—at these 
Parties, those considered Pupils are generally 
set up with a Partner, procured from some in¬ 
terested Motive, to get through the Dance as well 
as they are able, leaving the Steps entirely out of 
the question, and only think of running through the 
Figure; the Proprietor, or, as he calls himself the 
Teacher, seldom looking to any thing but the Door, 
and the Profit likely to accrue from the Company. 

At Receptacles like these (to which there is Cause 
for Regret, that for Cheapness too many resort) with 
the Assistance of their Partner, after being well 
pushed and pulled about, a person may perhaps 
acquire a Knowledge of a few easy Figures, and 
this will be their utmost Knowledge of Country 
Dancing, nor are they likely to improve as good 
Dancers, and genteel Persons will ever decline fre¬ 
quenting such Receptacles. 

Again, there is another Class of Teachers* 
some of them keep respectable Establishments, who, 
by their Advertisements, seem either to know but 
little of Dancing, or care less about their Reputa¬ 
tion, offer to teach Country Dancing in half a dozen 
Lessons, which is hardly sufficient to enable the 
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Pupil to acquire the Names of the various Figures 
correctly, much less to perform them, accompanied 
by a Performance of the proper Steps. No good 
Dancers are likely to emanate from the Tui¬ 
tion derived from their Mode of teaching, being 
generally sentaway,as theirTeachers term “finished” 
and their “ Finishing” constitutes nothing more than 
a defective Knowledge of a few trifling petit Steps, 
and of two or three of the most simple easy Figures. 

Another Encouragement for bad Dancing, par¬ 
ticularly Country Dancing, is, Teachers as well 
as others frequently have Balls and Assem¬ 
blies, not for professional Credit or for the 
Exhibition of good Dancing, but for the sake of 
Gain only, and admit of any sort of Dancing, pro¬ 
vided the Visitors pay or take a Ticket; having- 
no Concern beyond the number of Persons and the 
Profit they are likely to produce. At these Assem¬ 
blies bad Dancers are not likely to improve, as the 
Teachers are too idle or selfish to set them any 
good Example, and suffer them to run about as they 
please; good dancers are frequently ruined in 
their dancing, by bad habits, acquired by following 
the bad Examples of others, as “ evilCommunications 
corrupt good Manners.” In the above stated cases, 
the Teachers are most reprehensible, in setting an 
Example, calculated to reduce the Respectability 
and Talents, and thereby to undervalue their own 
Profession, as well as assisting and promoting 
bad Dancing, which some good Performance of 
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their own or good Dancing of their Pupils, might 
counteract. 

The Neglect paid to English Country Dancing 
by the higher class of Teachers, it is meant private 
Teachers, of whom the majority are Foreigners (and 
although many of them are persons of real Ability 
and extensive acquired Knowledge in every other 
Department) arises from their not thoroughly 
understanding English Country Dancing; but the 
Fault is not entirely theirs. In the first place, it is 
a Species of Dancing they consider quite out of 
their line, and not to be expected, that they 
should know it previously to their visiting this 
country, being our national Dance, and but 
little known on the Continent; but finding that 
in this country they are called on to teach it with 
other Dancing, generally apply to some established 
Foreigner as more readily understanding their 
Language; and those to whom they apply having 
but a slight Knowledge of this Department of 
Dancing, are unable to teach it thoroughly, know ing 
too much of the Principles of Dancing, to attempt 
at what they are sensible they may happen to be 
deficient in; and, on Application to some English 
Teacher, not knowing which is the best (for by 
their advertisements they have all the same Preten¬ 
sions) they generally meet with those who scarcely 
understand the true Meaning of a Country 
Dance, much less to be able to explain and define 
all the various Steps and Movements necessary 
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to be understood by a Teacher of Country 
Dancing. 

With such Instruction and Example, it is not 
at all propable that the Teacher should ever acquire 
any thing beyond a trifling superficial Knowledge 
of it, or when teaching be expected to give the 
Pupil any thing like a systematic Principle; this 
forms one of the principal Causes why the first 
Classes of Society dance English Country Dances 
so very imperfectly, and seem to understand it so 
little: this can only be remedied, by the Attention 
of the Teachers. 


Mall lioont ittugir. 

And COLLECTIONS of 

BDAFKDIESo 


The next Subject of Remark, which seems to 
have hitherto escaped the public Notice, is Ball 
Room Music , and Country Dance Music y in 
particular. The only reason to be assigned why 
Collections of Country Dances, particularly annual 
ones, have been so deficient both in Merit and 
Originality, is, that good Composers have considered 
that it would not pay them for composing Dances, 
as the Publishers cannot afford any thing like, what 
may be termed a Price, since they have got into the 
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Method of selling twenty-four new dances (at 
least they are termed so) for a Shilling; therefore 
the Trifle that can be afforded to Composers for 
these annual Collections will not make it worth the 
Trouble or Consideration of persons of talent. They 
will generally get a Shilling or more for the Sale of 
a single Song;* therefore, Composers capable of 
producing Dances find themselves much better 
employed, as the Price of their Labour is otherwise 
justly appreciated. Although most of the Music 
Publishers are Composers; yet few of them compose 
their own Dances.f They are generally, either 
procured from persons writing them for a mere 
Trifle, or from young Amateurs, ’who are fond of 
obtruding their Productions on the Public. Though 
they do them for nothing, their Ambition being 
satisfied, amply remunerates them, as they cer¬ 
tainly run but little Risk in these Publications, of 


* The Author has seen several collections of cheap songs 
correctly got up, particularly Scotch; but cannot say as 
much for collections of dances, as be scarcely ever saw a 
collection of dances that was correct, either in figure or 
music, said to be collected. 

f The Author, however, has the pleasure of knowing 
one or two publishers, unquestionably men of talent, who 
have commenced writing their own dances ; by which 
something beyond the usual standard may be expected to 
rescue these annual collections from the univeisal con- 
tempi with which they are treated, and the public will 
have a chance of getting something original and pleasing 
to the ear. 
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losing their Credit, or of feeling public Censure, 
the Name of the Composers but seldom appearing; 
supposing, perhaps, that they will be taken for the 
Composition of some eminent Person, who would 
not think of putting his name to a few Dances. 
This is one Cause, that leads to undervalue 
Collections of Dances, even were they tolerably 
good; as anonymous Publications generally create 
Suspicion, from a Supposition, that it may arise 
from want of Talent, that the Composer’s name is 
made a Secret. The Date* seems also generally 
withheld, from a similar Motive, and from fear of 
their not being Merit enough in the Music to re¬ 
commended it to Futurity, and that it will only sell 
while it is thought new. Publishers generally injure 
themselves, by opposing each other with cheap 


* Indeed, it is no uncommon thing to find these annual 
collections made up, partly from old tunes, with scraps of 
their own attached to them, in order to disguise them, and 
make them, if possible, suit their popular modern titles, 
which are generally given them, such as the “ Regent’s 
Fancy,” ‘‘Wellington’s Favourite,” “Prince Cobourgh’s 
Reel,” &c. Several persons, (in what is called by them,) 
composing these modern popular tunes, arc seldom content 
with taking from an old tune a few bars here and there, 
but do not hesitate taking whole strains, where they think 
they are safe from detection; and sometimes coupling the 
first strain of one tune with the second of another, &c. 
so that these tunes come before the public in such a man¬ 
gled state, that the beauty of the original, if it ever 
possessed any, is lost in the compiler’s dullness. 
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Publications, as they seldom pay them for the 
Expence and Trouble of publishing, twenty-four 
Dances being really more than can be afforded for 
a Shilling; if they are good, even half that number 
would be extremely cheap. At that Price, Persons 
are frequently set against them, from their Cheap¬ 
ness, well knowing, that good Composers will never 
employ themselves at so cheap a Rate. It would 
therefore much better answer both the Purposes of 
the Publisher and the Public, if the Number of 
Dances in those Annual Collections were few, and 
those few Original and well composed. 

ffi&SalL IB©(DSa 


The Author has^availed himself of this opportu¬ 
nity of saying something respecting Ball Room 
Musicians, on the opinion in which they are held, 
and their general treatment by the public. That they 
are a useful class of persons will not be doubted; 
for whatever opinion has been, or may be hereafter 
formed of them, there is one thing certain, that 
there is no Dancing without them, as the Music 
must always guide the Dancer. From the number of 
the Author’s own Public Balls and Assemblies, and 
and a multitude of others both public and private, 
at which he has been present, he has had good 
and frequent opportunities of observing the manner 
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in which Musicians are in general treated by their 
Employers and by the Company, which is too 
generally in a contemptuous manner. Their being 
considered as obliged to play for hire for their 
Employer’s Amusement, they are frequently treated 
worse than their servants, and never, or seldom 
spoken too, but in an imperious haughty manner, 
generally addressing them, and speaking of them, 
by the names of fiddlers, endeavouring thereby to 
shew a superior consequence in themselves, and the 
dependance of the Musicians: or otherwise, adopt 
the other extreme, and become very familiar, and 
ply them with Liquor, in order to make them drunk, 
being with those persons a common opinion and say¬ 
ing, that nothing is so amusing as a drunken fiddler, 
the whole of the Musicians coming under this title 
whatever instrument they play. This is a base 
and pitiful advantage, and reflects no credit on those 
who practice it. That these persons should occa 
sionally drink is no wonder, from the Dust arising 
from the Room, and great Exertions in playin 
long Dances; but more should not be forced o» 
them than is needful. Another thing that require 
remark, is, that Musicians are seldom payed fo 
their playing, without their Employers complainin 
of the high price of their Labour; yet tlies 
employers never think, that the Musicians cann« 
find employment for more than five or six montl 
in the Year, and that generally in the winter Seaso 
when the weather is bad, and their employme 
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being principally at night, from leaving warm 
rooms, and being exposed afterwards to the bad 
effects of night air, and consequently severe colds, 

: together with the want of rest, in a few years 
their constitutions, are destroyed or ruined, and they 
rendered totally unfit for business. It is true, that 
there may be many found amongst them, whose 
alent will not entitle them to the name of Musicians, 
ilthough they carry a card to that effect; yet, not¬ 
withstanding the majority are Men of Talent, 
mongst which will be found a number belonging 
> our national Theatres, Men of unquestionable 
fility, and of the greatest respectability, both in 
anners and appearance. 

The Author has frequently heard Musicians 
amed, and even accused of Ignorance in their 
isiness, for not having perhaps known, or been able 
play, every Tune asked for (although they might 
/e been able to play almost every popular and 
ninal Tune, if called for by their proper names) 
rely, because the names by which they have been 
: ed by the person asking, have been perverted 
s, from their having been taken from some old 
elete collection, or otherwise from some modern 
dication, where, for the sake of novelty, the 
inal and proper names had been perverted, very 
>ably for no other purpose than to save them 
trouble of a new Tune; (many of which the 
dcian would have instantly known and recog- 
d by the proper name, had the Music been 








furnished for his inspection,) or otherwise by the 
bye T names taken from pocket books*—some of 
which never existed but in the brain of the compiler. 
It is really excessively severe, that a Musician 
should lose his character as a qualified Musician, 
and perhaps his future business, because he does 
not purchase all the worthless modem collections, 
or not possessing sufficient assurance to pretend to 
know, that which never existed. The only alterna¬ 
tive that presents itself, to save the credit of the 
Musicians, and to indulge many pf these very 
Fashionable Dancers with their Great Novelties, is 
for those who intend to call, what is by them 
termed a New Dance,+ to bring the Music with 
them and lay it before the Musicians, which will 
both save the character of the Musician, and benefit 
the Music Seller, and also gratify their whims aud 
caprice. 


* When Dances are inserted in Pocket Books, the 
Editor should be careful to mention from whose Collections 
they are selected, that the original may be referred to in 
case of necessity. 

f Many of those persons in the habit of calling for 
particular Tunes, cannot even tune them, or when played, 
have no knowledge of them whatever. The Musicians 
frequently perceive it, and avail themselves of their 
assumption and ignorance. Instead of playing what they 
ask for, (if such a Tune could be found) often play some¬ 
thing they compose extempore, or some very obscure Air, 
which is not likely to be known. This frequently satisfies 
these connoisseurs, who as frequently declare, that they 

20 
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Indeed, it would he well for themselves and 
the public, if the company of Musicians (if that 
company still exist) would oblige every practical 
Musician, on being approved of by the society 
to take out a certificate, which should be a 
proof of his ability, and authorise him to be 
employed as a person of talent, recommended by 
the society; and to prevent uncertificated persons 
from taking business, for the Company to authorise 
any of their own body, on finding an uncertificated 
person playing, to go and demand his money, as 
not being properly qualified to play, according to 
act of Parliament and the rules of the company. 
This would be, not only serving themselves, but the 
public, as none but certificated Musicians would get 
employment at respectable businesses; and to 
render the profession still more respectable, to 
create a fund, out of the charge for certificates, 
towards supporting the Company and decayed 
Musicians. The Author hopes, that the few hints 


have often heard it before, and know it to be a very popular 
Tune. Although it might sometimes be pleasant enough 
to play oir on assuming ignorance, this practise ought to be 
discountenanced ; as it tends to establish bad precedents, 
as well as inducing persons to call for Dances that ne\cr 
were in print, which may give Musicians the trouble to 
seek for that which probably was never remembered beyond 
the time it was played; and in other cases, sometimes 
subjecting Musicians to exposure, where the Tune called 
should chancG to be known. 
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he has here given respecting u Ball Room 
Musicians” will not be totally lost, and that some 
able person or persons amongst their own body will 
take the matter up, as a credit to themselves and a 
benefit to the whole; and they may rest assured, 
that should the Author’s services be considered of 
any use, he will feel himself happy in contributing 
the best in his power. 








OF THE 
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IN the following Sketch, the minutiae of the duties 
of the conductor, or of the company comprising a 
Ball, have not been entered into, nor are any of the 
bye-laws and rules belonging to any private or 
particular Assembly given, being confined only to 
the Etiquette of such Public and Private Balls, 
where the persons composing the company take 
their places in the Dance according to their num¬ 
bers. At Court, and some other select balls 
and assemblies, places are taken according to 
Precedence :f 


* Although the Etiquette of the Ball Room has been 
already published in one of the present Author's former 
works, it could not be dispensed with in “ A Companion 
to the Ball Room,” as the work would have been incom¬ 
plete without it. 

t A very full Treatise on the Etiquette of these Assem¬ 
blies will be given in a future Publication. 


\ 
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On entering the Ball Room, each Lady intending 
to dance must be presented by the Master of the 
Ceremonies with a ticket, on which is inscribed the 
number of her Call, # according to which they 
afterwards take their places in the dance. The 
first Lady is entitled to No. 1 ;+ the second to 
No. 2, and so on. These numbers should be 
placed in a conspicuous place, and remain there till 
the Dancing is finished, to prevent any misunder¬ 
standing respecting situations in the dance ; for no 
one can claim a place, without displaying their 
ticket. 


Gentlemen are not permitted to enter the Ball 
Room, in boots, spurs, gaiters, trowsers, or with 
canes or sticks; nor are loose pantaloons considered 
proper for a Full Dress Ball. 

The most proper Dance for opening the Ball is 
a Minuet. 

After the Ball has been opened (should there be 
an opening dance ) it is the duty of the Master of 
the Ceremonies to call up and place the company 
in couples according to their numbers, beginning 
with No. 1 at the top, No. 2. the next, and so on 
in succesion, till all the numbers that were given 


* In some particular companies, it is sometimes found 
convenient to give the numbers to the Gentlemen instead 
of the Ladies: this seldom occurs in fashionable parties. 

f It is a rule at some Balls, to give the person who 
takes No. 1 another number also, as No. 9 (but this is not 
an established rule, the propriety of it entirely resting with 
the Master of the Ceremonies) then two of that number are 
requisite, in case the time will not permit for nine dances ; 
the ninth couple is entitled to their call before No. 1. This 
second number is sometimes given, to induce persons to 
take No 1 it being sometimes refused, as after their call, 
they are obliged to stand at the bottom of the room during 
the rest of the evening ; but by others, it is considered au 
honor to lead off the first Dance. 
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out are called up; that is, to the highest number, 
which will be placed at the bottom of the set. 

The usual honors of bows and courtesies should 
be observed at the commencement and conclusion 
of each dance. 

In large Assemblies, it is sometimes requisite 
to divide the company into divisions or sets, distin¬ 
guished by figures or letters; but most generally by 
letters, as A first set, B second set, &c. The top 
couple in the division or set A call the first dance; 
then the top couple in the division or set B call the 
second dance; and afterwards the second couple 
in A ; then second couple in B; and so on through¬ 
out each set. When tickets are not made out for 
different sets, and the company are too numerous to 
stand in one set, they may be divided, and all the 
odd numbers, as No. 1, No. 3, No. 5, No. 7, &c. 
stand all in one set; and the even numbers, as 
No. 2, No. 4, No. 6, No. 8, in the other; then the 
calls will be the same, beginning with No. 1 first, 
afterwards to the other set, which w ill be No. 2, &c. 

When it so happens, that the company are 
divided into two or more Sets, care should be taken 
in forming the Sets, so that each of them shall if 
possible contain an equal number with the other; 
and should it unavoidably occur, as sometimes is 
the case, that one of the sets contains more than the 
others, and as more time will be required to finish 
the dance by that set, the persons composing the 
other sets, on finishing the Dance, should retire to 
their seats, till the Dance shall be gone through by 
each couple in,the longest set, and the Master of 
the Ceremonies declares the Dance finished, and by 
giving a signal to the leader of the band shall silence 
the Music. 

When the sets are of an unequal length, as 
described in the above article, by permission of 
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the Master of the Ceremonies, the shortest set or 
sets may continue Dancing on till the persons in the 
set containing the greatest number of persons have 
completely finished the Dance. 


When a company is divided into different sets, no 
person must attempt to change their set, without 
permission of the Master of the Ceremonies. 

Any Lady or Gentleman, altering their number, 
or not producing it when called for, must stand at 
the bottom of the Dance or set they belong to. 

No couple ought to refuse to stand up directly 
the Dance is called, as it shews great disrespect to 
the Lady who calls it. 

Two Ladies, or two Gentlemen, cannot dance 
together, without permission of the Master of the 
Ceremonies; nor can permission be given while 
there are an equal number of Ladies and Gentlemen. 

In the absence of Gentlemen, when Ladies are 
permitted to form couples, and in the absence of 
Ladies, when it occurs that Gentlemen are per¬ 
mitted to form couples, they must always stand at 
the bottom of the set. 


Ladies or Gentlemen forming couples, are not 
entitled to a call according to either of their numbers, 
without the permission of the Master of the 
Ceremonies, as they lose their privilege by stand¬ 
ing up together; and it is entirely optional with the 
Master of the Ceremonies to permit two Gentlemen 
to stand together. 

Should any Lady lose her Number, on applica¬ 
tion to the Master of the Ceremonies, she should 
be furnished with another, according to which she 
must take her place in the Dance. 

Ladies and Gentlemen being without partners, 
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should apply to the Master of the Ceremonies, 
whose place it is, if possible to provide them. 

All persons standing up after the Dance has com¬ 
menced, must stand at the bottom of the set for 
that Dance, and take their place according to their 
number in the next. 

Any person standing up, without the knowledge 
of the Master of the Ceremonies, and found in a 
wrong place according to their number, must be 
placed at the bottom of the set. 

Any couple wishing to retire early, should 
deliver their number to the Master of the Ceremo¬ 
nies, that he may know such a couple is absent 
when the numbers are called up. 

The couple about to call the Dance, should in¬ 
form the Master of the Ceremonies of the Tune and 
Figure, that he may give directions to the different 
sets (if more than one) and direct the band accord¬ 
ingly; the Tune should be once played over before 
the Dance commences. 

The Master of the Ceremonies can object to any 
call that affords reasonable ground of complaint, 
such as length or difficulty of Figure; but the 
couple whose call is rejected, have the libeity of 
calling another Dance less objectionable and more 
suitable to the ability of the company. 

Should any couple after calling a Dance, find 
themselves incapable of performing it, they may 
call another; but if the same difficulty occuis in 
the second call, the Master ol the Ceremonies may 
transfer the call to the next couple, and place the 
couple so failing at the bottom of the set. 

Should any couple stop, or perform the same 
Figure twice with the same couple, they must drop 
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one couple, or stand out, as they must not interrupt 
those that follow in the same Figure r 

The different sets (if there be more than one) 
should all begin the Figure at the same time as the 
one that calls the Dance. 

When the couple calling the Dance has gone 
down three* couples, then the second couple 
should begin, and so on with all the couples in 
succession, till after the one that called it has 
regained the top and proceeded again three couple 
downwards, where the Dance is finished; and the 
couple that called it must stand at the bottom for 
the next Dance. 

When a Dance is finished, the Master of the 
Ceremonies should give the signal to the leader of 
the Band to leave off, to prevent any unnecessary 
Noise, or Clapping of Hands. 

No person should leave the room, or even sit 
down, before the Dance is finished (unless on some 
very particular occasion; and not then, without 
first informing the Master of the Ceremonies. 

It is the duty of the Master of the Ceremonies 
alone to direct the band; and for the band to obey 
no other person. 

-No person should leave the room immediately 
after they have had their call, without the Dancing 


It has been always usual for the second couple to go 
?“ as i ?°° n as *l le top couple have gone down three couple; 
but this frequently proves very inconvenient, particularly 
when the figures occupy the whole three couple, as “Swing 
or turn Corners,” “ Hands six Round,” &c.: then a 
dance appears all bustle, by not having a neutral couple 
between to divide each minor set, as they are termed, 
therefore it is better to go down four couple instead of 
three, before the second couple set off*. 
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is concluded for the evening, as it evinces great 
disrespect to the company. 

No dance ought to be performed twice the same 
evening. 

Such persons as may dislike any Dance that is 
called, instead of interrupting its performance, or 
endeavouring by any means to have the same 
altered should retire to their seats. 

No person during a Country Dance, should hiss, 
clap, or make any other noise, to interrupt the good 
order of the company. 

No Lady or Gentleman must, during a Country 
Dance, attempt at Reels, or any other Figures, in 
the same room. 

Snapping the fingers, in Country Dancing and 
Reels, and the sudden howl or yell* too frequently 
practised, ought particularly to be avoided, as 
partaking too much of the customs of barbaious 
nations; the character and effect by such means 
given to the Dance, being adapted only to the 
stage, and by no means suited to the* Ball Room. 

No person is entitled to two calls the same 
evening, (unless in their turn with the others) 
without the permission of the Master of the 
Ceremonies. 

Between the Country Dances, no person is per¬ 
mitted to introduce Reels, Waltzes, Quadrilles, 
Cotillions, or any other Dance whatever, without 
the permission of the Master of the Ceremonies. 

A number transferred is not entitled to a call, if 
the original possessor has retired from the Ball. 


* Introduced in some Scotch parties as partly national 
with them. 
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Changing partners in all Balls and Assemblies 
ought to be optional, as in many companies it is 
more properly convenient. 


All disputes respecting the Dancing must be 
referred to the Master of the Ceremonies, and his 
decision abided by. 

Immediate attention should be paid to any 
request regarding the Dancing made by the Master 
of the Ceremonies, otherwise his conducting the 
Ball will be attended with the utmost inconvenience. 


After a Dance is called, no person is allowed to 
change or alter the Figure in any manner whatever. 

Should any Lady after calling a dance, which is 
not objectional to the Master of the Ceremonies, 
find it too difficult for the company, she may be 
permitted to change it for one less difficult; but 
not to lead off again from the top, without permission 
of the Master of the Ceremonies. 


When the Ball commences, the company should 
not leave their places, or rest, till after the second 
Dance. Should the sets be short, they may Dance 
three Dances before they rest. During the 
remainder of the evening, it is the business of the 
Master of the Ceremonies to direct the company as 
to the proper time for resting. 

At public Assemblies, where supper is given, the 
Master of the Ceremonies should inform the 
company when supper is ready; and when it is 
finished, and the company disposed to return to the 
Ball Room, the Master of the Ceremonies should 
order the band to play some appropriate Tune, to 
bring the company in the Ball Room. 


The Master of the Ceremonies should wear a 
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Sash, or some conspicuous ensignia, to distinguish 
him from the rest of the company. 

Persons should be very careful in taking upon 
themselves the office of Master of the Ceremonies, 
unless properly and fully qualified for that office, as 
they take upon themselves very great responsibility. 

To preserve greater order, and to prevent disputes, 
it is advisable, that the proprietors, or the conductors 
of Public Balls and Assemblies, should have the 
foregoing Etiquette, particularly so much of it as re¬ 
lates to the company, written and hung up in some 
conspicuous part of the room* during such evenings 
as the Balls or Assemblies may be held. 


* The Author has never yet had occasion to resort to 
such a measure; but doubts not it will be found to facili¬ 
tate the comfort of such companies as observe it, and par¬ 
ticularly where the Master of the Ceremonies is not 
generally known; for in such cases, his capability is 
frequently disputed, and his authority consequently treated 
with contempt. 
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This Day is published, Third Edition, Price 10s. 6c?. 
with 14 Quadrilles, Sir Roger de Coverly and Cushion 
Dance, for the Piano Forte, Harp, or Violincello . 
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Containing upwards of Three Hundred celebrated Scotch, English,and 
Irish, Country Dances, Reels, and Hornpipes, with a Variety of 
Appropriate Figures, adapted to each; a Favourite Selection of 
Original and Admired Waltzes, (adapted to that Species of Dancing) 
Allemandes, Cotillions Fandangos, Boleros, Gavottes, Minuets and 
Marches, set in Simple Melody, for the Violin, Flute, or Hautboy 
An EXPLANATORY INTRODUCTION; The COMPLETE 
ETIQUETTE; and a CRITICAL DISSERTATION on the PRE. 
SENT STATE of the ENGLISH BALL ROOM, BALL ROOM 
MUSICIANS, and COLLECTIONS of COUNTRY DANCES. 

By THOMAS WILSON, 
33ancing=Jlita$ster, 

From the King's Theatre, Opera House, Author of <f THE ANA¬ 
LYSIS OF COUNTRY DANCING.” 

The Music elegantly engraved by Mr. Skarrat, of Pentonville, 
for Button, Whittaker, and Beadnell St. Paul’s Church Yard; 
Goulding and Co. Soho Square; Clementi and Co. Cheapside; 
Muir, Wood and Co. Edinburgh; and W. Power, Dublin. 

This Work is Embellished with an Elegant Frontispiece and 
Vignette, by Mr. Shury ; with other Ornaments, engraved on Wood 
by Mr. Brauston. 

Mr. Wilson has just published, Price only 5s. f)d 
the Second Edition (being a jact-simili of the first , of 
which only 250 was printed) of the Correct Method of 
GERMAN and FRENCH WALTZING, containing 
Instructions for performing all the Movements and 
Attitudes in that truly Fashionable Species of Dancing, 
that from the Graceful Effect and Beauty of its Move - 
ments, has obtained an esteemed ascendency over every 
other department of that polite Branch of Education . 

This Work is printed in an unique Style by Mr. Peart, with 
descriptive Engravings, the Ladies and Gentlemen in fashionable 
full Dress; a Sketch of the Five Positions in Dancing, and a ground 
Sketch showing the Movements formed within the Circle. 

From the correct Description given of Waltzing in this Work, 
it will be clearly seen, that that graceful and pleasing Species of 
Dancing affords no room whatever for the Prejudices which have 
been entertained of it, and is equally chaste with any other Species 
of that Polite Branch of Education. 

LONDON: Printed for SHERWOOD, NEELY, and JONES, 
Paternoster Row; MANNERS and MILLER, and ANDERSON 
and Co. Edinburgh ; J. GUMMING, Dublin j and the Author 
No* cc, Old Bailey. 
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Which will contain all the Matter found in “ WILSON’S Analysis of 
Country Dancing,” together with a great Variety of New and 
Fashionable Figures, New Keels, a Technical Ball Room Dic¬ 
tionary, the Etiquette of the. Ball Room, an Essay on Deport¬ 
ment with a Dissertation, comparing the Ancient and Original with 
the present State and Style of English Country Dancing, on Pro¬ 
fessors of Dancing, Dancing Masters, and Dancing Rooms. 


By THOMAS WILSON, 
Dancmg.Jttagter, 

FROM THE KING’S THEATRE, OPERA HOUSE. 


Embellished with an Elegant 
Frontispiece,representing the Five 
Positions by Figures in Full Dress 
a Vignette Title by Mr. Shury, and 
upwards of 150 Diagrams (of 
which the annexed is a Specimen 
in Miniature,) delineating all the 
Figures; also emblematical Tail 



Pieces of all Mr. Wilson’s Charac- Q 


ter Dances , engraved ou Wood, m v J m 

by Mr Branston, from Drawings - ' 

by Mr. J. H. A. Randal. 

For the Convenience of Purchasers, the Volumes will be sold 
separate. Vol. I. will contain the Scientific Instructions for the 
CONS l RUCTION of COUNTRY DANCES ; and Vol. II. THE 
ETIQUETTE of the BALL ROOM, A TREATISE ON DEPORT- 
ME NT, and 


A TECH HI ©AIL 

Bail Boom 5Ditttouav£. 


This Work will he found extremely useful to those who are 
already acquainted with Country Dancing, &c. which is the Object 
Mr. Wilson has in view, and the reason for publishing it separate. 


TUITION. 


Mr. WILSON most respectfully informs the Public that Instructions 
in Quadrilles, Waltzing, and every other Department of DANCING, 
may be received at the Pupil’s Residence, or at his Academy , 66, 
Old Bailey , Six Doors from Ludgate Hill , where the Assemblies 
for WALTZING (only) are held on Wednesday Evening in each 
Week; and for Country Dancing, Reels, &c. on Friday Evening 
in each Week, without any Vacation.—The greatest Privacy is 
observed if required, and Persons of any Age instructed. 


Children separately taught. 


The Castanet?, Tambourine, and Broad Sword Exercise taught 


Terms may be known as above . 
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